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the new 0) Model 310S 17” TV 


More and more people are finding that television 
rental is often preferable to buying and maintaining 
. their own sets. To meet this increasing demand 
ail Imhofs have joined Pye to offer you the new and 
vik revolutionary Pye 310S 17-inch table television 

on new low inclusive rental terms of 10s. 6d. 
reducing to 9s. a week. This scheme entitles you to 
the full Imhof same-day service at no extra 

charge within twenty miles of Imhof House and 
free installation, free spares, valves and tubes. This 
unique scheme could only be offered by Imhofs; 
no other rental scheme provides such a guarantee 
of trouble-free superb television. Call, write or 
*phone for a leaflet and a free demonstration. 


a Based on the famous Pye Mozart single 
channel amplifier, it provides an output of 10 watts 
per channel—ample for most home systems. 

Controls include: separate volume and on/off 
switches: base, treble and selector controls: speaker 
phasing and special stereo balance control. It 
features a new dialomatic pick-up compensation 

unit and has provision for tape, radio and pick-up 
inputs. This outstanding amplifier costs 35 gn. 

and is also available on Imhof’s generous H.P. terms. 


112-116 NEW OXFORD STREET, W.C.1 MUSeum 7878 } 


: Hi-Fi Recitals—write or call for your free tickets to our well-known Thursday Recitals 
the outstanding DIE) Mozart double 10 watt stereo amplifier ij 
| 
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Vivaldi 
Cello Concerto in E minor 
Pierre Fournier 
with The Stuttgart Chamber Orchestra 
conducted by Karl Miinchinger 
@ CEP 610 


Mozart 


Symphony No. 14 in A major 
The Danish State Radio 
Chamber Orchestra 
conducted by Mogens Woldike 
@ CEP 609 


Falla 
Concerto for Harpsichord, Flute, 
Oboe, Giarinet, Violin and ‘Cello 
Robert Veyron-Lacroix 
with Soloists of 
The National Orchestra of Spain 
conducted by 
Ataulfo Argenta 
SEC5025 @ CEP 606 


Bellini SONGS 
Vaga luna, che inargenti; Vanne, 
O rosa Fortunata; 
Dolente immagine di fille mia; 
Per pieta, bell’ idol mio 
Renata Tebaldi 
with Giorgio Favaretto (Piano) 
© SEC 5027 @ CEP 608 


Bellini 
Norma—Casta diva; 

Verdi 
Nabucco—Anch’io dischiuso un giorno 
Anita Cerquetti 
with The Florence May Festival 
Chorus and Orchestra 
conducted by Gianandrea Gavazzeni 
© SEC 5029 


Donizetti 
L'elisir d'amore—excerpts 
Giuseppe Di Stefano, Renato Capecchi, 
Fernando Corena, Luisa Mandelli, Hilde Gueden 
with 
conducted by Francesco Molinari Pradelli 
SEC5026 @ CEP 607 


Handel 
Organ Concerto No. 9 In B Fiat major 
Karl Richter 
with Chamber Orchestra 
(Recorded in St. Mark’s Church, Munich) 
© SEC 5028 


Records Magazine—16 pages of pictures and features ; 
complete details of all Decca-group stereo and mono 
releases; Full colour: Your monthly guide to good record 
buying Sixpence from your dealer or newsagent. 


DECCA RECORD COMPANY LTD DECCA HOUSE ALBERT EMBANKMENT LONDON SEll 
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VORTEXION LIMITED, 
257-263 The Broadway, 
Wimbledon, London, S.W.19 


Telephone: LiBerty 2814 and 6242-3 
Telegrams: “Vortexion, Wimble, London” 
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The W.V.A. tape recorder now 
has provision for Stereo plug-in 
heads to enable this recorder to 
replay Stereo. The regular models 
are retained with additions and 
improvements. Our high standard 
which has made these recorders 
famous has been maintained, 
resulting in their being chosen for 
the foremost musical centre in 
this country. 


TWELVE-CHANNEL ELECTRONIC MIXER 


This is similar to the 4-channel, but is fitted with 12 hermetically sealed 
controls. 12 balanced line microphone transformers potted in 
Mumetal boxes, and a mains transformer also potted in Mumetal. All 
components which can affect noise are tested and selected before 
insertion. It is supplied in standard steel case or 7-inch rack panel. 


30/50 WATT AMPLIFIER 


Gives 30 watts continuous signal and 50 watts peak™Audio. With 
voice coil feedback distortion is under 0.1%, and when arranged for 
tertiary feedback and 100 volt line it is under 0.15%. The hum and 
noise is better than —85 db referred to 30 watt. 

It is available in our standard steel case with Baxendale tone controls 
and up to 4 mixed inputs, which may be balanced line 30 ohm micro- 
phones or equalised P.U.s to choice. 


120/200 WATT AMPLIFIER 


poe deliver 120 watts continuous signal and over 200 watts peak 
udio. 

It is completely stable with any type of load and may be used to drive 
motors or other devices to over 120 watts at frequencies from 20,000 
down to 30 cps in standard form or other frequencies to order. The 
distortion is less than 0.2% and the noise level —95 db. A floating 
series parallel output is provided for 100-120 V. or 200-240 V. and this 
cool-running amplifier occupies 12} inches of standard rack space by 
Il inches deep. Weight 60 Ib. 


Full details and prices of the above on request 
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Have you seen the equipment you’ve been longing for? Are you tempted to 
buy it? Of course you are, though possibly not without some sacrifice? But } 


why not ‘“‘out of income?” 

Thanks to hire purchase and especially to MERCANTILE CREDIT you can acquire 
that stereo outfit that you want—when you want—just like that— without 
even disturbing your savings. Moreover, dealing with Mercantile Credit you 
are assured of a hire purchase finance service that is designed to meet your 
individual requirements in a refreshingly personal manner. 

One of the largest and oldest established finance companies, we specialise in 
this type of transaction—our service is backed by more than fifty years’ 
experience—and when you have made your choice you should ask your 
supplier for MERCANTILE CREDIT hire purchase. 

If by chance we do not already handle transactions for him please ask him to 


qj 


| get in touch with us. 


VW | MERCANTILE CREDIT 
\ 41 COMPANY LIMITED 


ARGYLL HOUSE, 246-250 Regent Street, London, W.1 
Telephone: REGent 7222 . 


Branches throughout the United Kingdom 
Please refer to your local directory for your nearest branch address 
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‘OXFORD STREET STORE 


The best trom the Radio Show 


OF RADIO, RADIOGRAMS, TELEVISION AND STEREO REPRODUCERS 


HIGH FIDELITY 
=ND FLOOR COMPLETE EQUIPMENT AND UNITS 


LARGE INSTRUMENT AUDITION ROOMS 
TAX FREE FACILITIES — for overseas visitors and gifts for your friends abroad 


AND TELEVISION 
PRIVATE RECORDING FACILITIES 
‘ RECORD TOKENS 
MERCANTILE CREDIT H.P. FACILITIES —smali deposit, three years to pay 


* FOUR SPACIOUS FLOORS 
{ tor every thing tn sound reproduction! 
ALL MAKES OF CLASS/CAL RECORDS 


EASY REFERENCE SELECTION 70 AUDIO COMPARTMENTS 
385 RECORD ASSISTANTS specialising in all types of music 


LOWER GROUND FLOOR TOP TWENTY and all popular records 


TRADITIONAL, SWING AND MODERN JAZZ — sold by specialists 
MUSIC FROM FILMS AND SHOWS FOLK MUSIC AND SPIRITUALS 
CHILDREN’S RECORDS 


THEATRE TICKET AGENCY 


1959 
| 
| 
| | LATE THURSDAY CLOSING 7pm 
MAYfair 1240 


The 


The GRAMOPHONE 


introduce 


MEISTERSINGER 


The world’s finest 


stereophonic radiogram 125 GNs 


Hail the magnificent Meistersinger—the 
world’s outstanding stereophonic radio- 
gram, for those who are searching for 
the very finest in sound reproduction! 
There is finesse in every detail of the 
exquisite, craftsman-built cabinet—right 
down to the air-cushioned lid. Listen to 
the sheer majesty of “His Master’s 
Voice” stereophonic sound bringing the 
richness and intensity of the concert-hall 
right into the room... Only then can 
you really appreciate the brilliance of 
this princely radiogram. 


%* Latest dual head pick-up, 
with 4-speed autochanger. 

% Specially designed 4-speaker system, 
covers the complete range 
of audible frequency. 

% Twin speaker cabinets,which can be 
easily moved to the best position in any 
room, for full stereophonic effect. 

% 8-valve superhet receiver for 

brilliant reception on VHF, 

long, short and medium wavebands. 

Two internal aerials. 

Magic eye tuning. 

Piano-key controls. 

Sockets for quick and easy 

connection of additional speakers 

and tape recorder/reproducer. 

% Supremely elegant cabinet in 
specially selected and beautifully 
matched walnut veneers. 


THE BEST PLACE TO SEE AND HEAR THIS EQUIPMENT IS 


OXFORD STREET STORE 


Model 1641 has a pair of matched speakers in each 
of the outside units. Ball-bearing castors on all units 
provide the complete mobility required. 


Regd. trade mark of 
The Gramophone Co. Ltd. 


363 OXFORD STREET - MAYfair 1240 care ruurspay cLosina 7 P.M. 
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Ask about the new 
Marconiphone 3-year | 
RENTAL - PURCHASE 
plan, the most advantag- 
eous scheme ever offered. | 


THE BEST PLACE TO SEE AND HEAR THIS EQUIPMENT IS 


363 OXFORD STREET - MAYfair 1240 | 
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This new stereophonic Marconiphone radiogram 
is entertainment at its very best. It incorporates 
the latest design of 7-valve (with metal rectifier) 
superhet circuit for VHF and AM broadcasts (the 
inbuilt VHF aerial and Ferrite rod AM aerial, 
will give satisfactory results in most reception 
areas) and a fully automatic 4-speed record 
reproducer designed for monaural and 
stereophonic records. 

The two separated 8” elliptical speakers give 
superb monaural and stereophonic reproduction. 
Other features include generous record storage 
compartment and an elegantly designed 

cabinet in veneers. 


Model GO Gns 


(AC only) 


REAL thing 


STEREOPHONIG RADIOGRAMS 


Marconiphone is the registered trade mark of The Marconiphone Co. Ltd. 


MERCANTILE CREDIT HIRE-PURCHASE FACILITIES 
LATE THURSDAY CLOSING 7 P.M. “ 
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LUXURY MODEL 
RS. 102 Magnificent in performance $333.33 


and appearance, with Hi-Fi features including 
S-watt twin amplifiers, comprehensive con- 
trois and twin loudspeaker assemblies. 
Cabinets are richly finished in Sapele veneer. 
The turntable unit is the latest type 4-speed 


Set of 10 legs 
autochanger. £930 £3 extra. 
POPULAR MODEL Rs. 101B This 3-unit model gives the same 


outstanding performance as the RS. 102, having the same twin amplifiers and ltoudspeaker 
assemblies. ithas, however, a slightly smaller playing console and is fitted with a 4-speed 
manually operated turntabie unit. Cabinets finished in Walnut or Sapele veneers. 


£s3 Set of 10 legs £3 extra. 
THE BEST PLACE TO SEE AND HEAR THIS EQUIPMENT IS 


HIS VOICE 


OXFORD STREET STORE 


° MERCANTILE CREDIT HIRE-PURCHASE FACILITIES 
363 OXFORD STREET - MAYfair 1240 | LATE THURSDAY CLOSING 7 P.M. 
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RECORD REPRODUCERS 


STYLING 
OOTSTANOING VALUE FOR 


A compact 2-unit repro- 
ducer, finished inimitation 
calf leather and fitted with 
handies. 3.5 watt twin 
amplifiers with “ finger- 
touch” controls. Twin 
loudspeaker assemblies. 
4-speed autochanger. A 
channel reversing switch 
permits placing the 
smaller cabinet either to 
the left or right of the 
playing cabinet. 


DE LUXE 2-UNIT MODEL 


RS. 104 This smart, space saving model is identical 
in technical specification with the RS. 103, but its cabinets 
are handsome pieces of furniture finished in polished 
Sapele veneer. £60 Set of 7 legs £2.9.0 extra. 


THE BEST PLACE TO SEE AND HEAR THIS EQUIPMENT IS 


HIS VOICE 


OXFORD STREET STORE 


MERCANTILE CREDIT HIRE-PURCHASE FACILITIES 


363 OXFO RD STREET e MAY fair 12 40 | LATE THURSDAY CLOSING 7 P.M. r 
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HIS MASTER'S VOICE: 
CAPITOL: COLUMBIA: 


PARLOPHONE : MGM: 
MERCURY & EMARCY: 


MEW STEREO EPS FROM ONLY 10/7 % EACH 


BAND OF THE IRISH GUARDS 

conducted by Major C. H. Jaeger, Mus. Bac., L.R.A.M., A. R.C.M., p.s.m. 
Guards Armoured Division; Parade of the Po 

“Thunder and Lightning” Polka; Allegro deciso (From “Water Music” Suite) 
His Master’s Voice GES5751 

“STEREO IN DIXIELAND” 

Sid Phillips and his Band including After you’ve gone; Varsity Drag; 

The Lolly Rag, etc. His Master’s Voice GES5754 


CHA CHA WITH TONY 
Tony Osborne, his piano and orchestra Dolores; Cha Chara; 
Un Poquito Cha Cha; Indian Summer His Master’s Voice GE35756 


ANATOLE FISTOULARI The Philharmonia Orchestra 
Tchaikovsky—Waltz (from “Swan Lake’’—Ballet) ; 
Glazounov—Concert Waltz No. 1 His Master’s Voice RES4255 


PAUL KLETZKI The Philharmonia Orchestra 
Tchaikovsky, arr. Schmid—Andante cantabile; Glinka—Jota Aragonesa 
His Master's Voice RES4259 


HERBERT VON KARAJAN The Philharmonia Orchestra 

Bizet—“L’ Arlésienne”—Suite No. 1—Prelude; Adagietto; Carillon 

Columbia ESL6257 

“BEWITCHING MELODIES” 

Victor Silvester and his Silver Strings Some enchanted evening; 

People will say we’re in love; No other love; Bewitched Columbia ESG7762 


Vocal Gems from 

“NO NO NANETTE” 

Pip Hinton, Peter Mander with Michael Collins and his Orchestra 
No No Nanette; Tea for two; Take a little one-step; 

Too many rings around Rosie; You can dance with any girl; 

I want to be happy Columbia ESG7755 


HENRY KRIPS The Philharmonia Promenade Orchestra 
Waldteufel Waltzes—Grenadiers; Pomone Columbia ESD7251 
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MUSIC OF THE WORLD 


FLAMENCO ESPANOL 


A selection of authentic Flamenco featuring Spain’s greatest singers, 
guitarists and dancers (Recorded in Spain) Parlophone PMC1075 


FRENCH HOLIDAY 12 melodies and songs by 


Franck Pourcel, Gilbert Becaud, Sylvia Lopez, Georges Jouvin, Lucien Lupi, 
Gloria Lasso, Jo L’Auvergnat His Master’s Voice CLP1262 


TWO IN A GONDOLA 

Dino Olivieri and his Venetian Strings playing a selection of tunes from 
Italy including Summertime in Venice (from the film ‘‘Summertime’’); 
Santa Lucia; Mattinata; ’O sole mio; Torna a Sorrento; Ciribiribin, etc. 
Columbia 33SX1142 


MUSIC FROM THE SHOWS 


“DIE FLEDERMAUS”’ (The Bat) 

The Sadler’s Wells Opera Company and Orchestra conducted by Vilem Tausky 
John Heddle Nash, Alexander Young, Victoria Elliott, Marion Studholme 
Rowland Jones, Frederick Sharp, Anna Pollak His Master's Voice CLP1272 


“GIGI” 

Leslie Caron, Maurice Chevalier, Louis Jourrdan and Hermione Gingold 
including: Thank heaven for little girls; It’s a bore; The Parisians; 
Waltz at Maxim’s (She is not thinking of me); 

The night they invented champagne; I remember it well; 

Say a prayer for me tonight; I’m glad I’m not young anymore: 

Gigi (Gaston's Soliloquy), etc. 

(Recorded from the sound-track of the MGM film) 


MGM-C-770 
“OKLAHOMA” 
Gordon MacRae, Shirley Jones, Gloria Grahame and Rod Steiger 


including: Oh, what a beautiful mornin’; The surrey with the fringe on top; 
Kansas City; I cain’t say no; Many a new day; People will say we’re in love; 
Poor Jud is daid; Out of my dreams; The farmer and the cowman; 

All er nothin’; Oklahoma, etc. 

(Recorded from the sound-track of the film) 

Capitol LCT6100 


EASY REFERENCE SYSTEMS * 35 SPECIALIST ASSISTANTS 
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FERGUSON FUTURAMA II 


The distinctive looks of this fully stereophonic radio- 
gram parallel its distinctive performance. It has a 
4-speed autochanger for all types of stereo and monaural 
records, and has a crystal turnover stereo cartridge 
fitted. The 8-valve (plus metal rectifier) superhet radio 
covers VHF/FM and Long and Medium wavebands, and 
has ‘piano-key’ selection. There are two 8” dia. loud- 
speakers, one in each channel, fitted in separate 
chambers at each end of the cabinet. Other features 
include: built-in aerials; external aerial and earth 
sockets; switched extension speaker sockets for each 
channel; facility for connection of tape recorder. The 
walnut veneered console cabinet finished with ‘Esterpol’ 
lacquer, has a roomy, easily-accessible record compart- 
ment. 


Model 6O4RG 73 Gns. tax Paia 


erguson 


FULLY-STEREOPHONIC 
RADIOGRAMS 


FERGUSON FELICITY II 


This delightful, contemporary-styled auto-radiogram 
is fully stereophonic and includes a 7-valve (plus metal 
rectifier) superhet radio covering VHF/FM and Long and 
Medium wavebands. The autochanger plays all types 
of stereo and monaural records, and is fitted with a 
crystal turnover stereo cartridge. Other features in- 
clude: 8” dia. p.m. loudspeakers and switched extension 
speaker sockets for each channel; two inbuilt aerials 
and sockets for external aerial and earth; facility for 
connection of tape recorder. The walnut-veneered con- 
sole cabinet is finished in stain-resistant ‘Esterpol’ 
lacquer. 


Model 6O3RG 63 Gns. tax paia 


THE BEST PLACE TO SEE AND HEAR THIS EQUIPMENT IS 


VOICE 


OXFORD STREET STORE 


MERCANTILE CREDIT HIRE-PURCHASE FACILITIES 
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ENJOY SUPERB HOME 


DECCA SRGSOO 
with VHF-FM radio and GLIDE-AWAY doors 
Four-speed auto-changer to play a// records. Twin 3.5 
watt amplifiers. Twin 8’ x6” elliptical speakers. VHF-FM, 


and Long and Medium wave radio. Cabinet finished in 
light or dark walnut. Record storage space. 


69 GNs 


ALREADY POPULAR FAVOURITES 


$RG400 Stereogram: 4-speed Garrard auto-changer; diamond styli; twin high 
fidelity speaker systems; VHF-FM long and medium wave radio; matching cabinets 
finished in either walnut or mahogany. 128 gns. tax paid. 


$RG300 Stereogram: 4-speed Garrard auto-changer; sapphire styli; twin amp- 
lifiers; 3 speakers; VHF-FM, long and medium wave radio; cabinet in light or dark 
walnut finish with glide-away doors. 90 gns. tax paid. 

$6188 Stereogram: Similar specification to SRG300 but without radio 59 gns. tax paid. 


Two optional external speakers for extra stereo effect, suitable for both SRG300 
and SG188. 10 gns. tax paid. 


@ New slim 110° tube 
speakers 


accessible controls 


@ New quality audio circuit with twin 


363 OXFORD STREET - MAYfair 1240 | 


ENTERTAINMENT WITH DECCA 


Two new 


+ 


DECCA SRGG6OO 
with VHF-FM radio and GLIDE-AWAY doors 


Garrard 4-speed auto-changer for a// records. 
Diamond styli for mono microgroove and stereo 
discs, and sapphire for 78s. Twin push-pull 
amplifiers. Twin 8” x 6” elliptical speakers. 
VHF-FM, and Long and Medium wave radio. 
Piano key selector switches; ganged volume, bass 
and treble controls. Cabinet finished in light or 
dark walnut. Record storage space. 


S9 


Fabulous new 17° TV with 
VHF-FM radio and glide-away doors 


@ New turntable tripod stand DECCA DMm45/C 


78 GNS «« pas 


Black and white finish 80 gns tax pald 


@ New easy-operating and easily 


@ Finished in light or dark walnut 


THE BEST PLACE TO SEE AND HEAR THIS EQUIPMENT IS 


HIS VOICE 


OXFORD STREET STORE 


MERCANTILE CREDIT HIRE-PURCHASE FACILITIES 
LATE THURSDAY CLOSING 7 P.M. 
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A thing of beauty... 


.--the final compliment to perfection in sound reproduction. 


H.M.V. will be delighted to 
introduce you to the most exclusive 
Radiograms, High Fidelity and 
Televisions produced by Period 
High Fidelity Ltd. 


The service that is available 
guarantees unsurpassed technical 
achievement and craftsmen built 
furniture, which will fit happily into 


the most elegant surroundings. 


Period high fidelity 


THE BEST PLACE TO SEE AND HEAR THIS EQUIPMENT IS 


HIS 


OXFORD STREET STORE. 


MERCANTILE CREDIT HIRE-PURCHASE FACILITIES 


363 OXFORD STREET - MAY fair 1240 | cosine 7 PM. 
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and for you 
Perfect partners to delight your ear and eye. Orthotone ‘Oo RY +4 


presents high-fidelity stereo equipment of superb technical 
excellence in cabinets of comparable quality. Made specially HIGH FIDELITY STERE 0 


for each other in the same modern factory to provide the 
finest attainable standard of high-fidelity. 


EQUIPMENT 


SCIENTIFIC & TECHNICAL DEVELOPMENTS LTD - MELBOURNE WORKS - MELBOURNE ROAD - WALLINGTON - SURREY - Wallington 9252 (10 lines) 


THE BEST PLACE TO SEE AND HEAR THIS EQUIPMENT IS 


VOICE 


OXFORD STREET STORE 


MERCANTILE CREDIT HIRE-PURCHASE FACILITIES 


363 OXFORD STREET - MAYfair 1240 | 
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September, 1959 


PRESENT 


ORTHOTONE 


NEW AUDIO EQUIPMENT 
OF HIGH PERFORMANCE AND 
PRECISION CONSTRUCTION 


TYPE/444 

4+ 4 WATT 
COMPLETE 
STEREO SYSTEM 


A modestly priced complete stereo/mono unit giving 4 watts per 
channel. 6-position selector switch. Ganged tone controls. Stereo 
balance. Freq. response +1 db 20 cycles — 20 Ke/s. 


TYPE 399 STEREO CONTROL 
UNIT PRE - AMPLIFIER 


A highly flexible unit featuring 
4 switched inputs with pre-set 
sensitivity controls, 3-position 
function switch, “finger - tip” 
control of bass, treble and 
balance. 


TYPE 381 
10 + 10 WATT 
STEREO AMPLIFIER 


A superbly designed amplifier 
giving 10 watts output per 
channel. 0.5% total distortion 
over whole frequency range at 
full output. Feedback 26 db. 
Output impedance 4, 8 or 
16 ohms. 


This advanced range of high-fidelity amplifiers and pre-amplifier/ 
control units covers both professional and domestic require- 
ments. The units are ruggedly constructed, all components are 
the best available, and the wiring and finish are beyond reproach. 
Designed for either “bookshelf” or cabinet mounting, the con- 
trol units are elegantly styled with silver-grey panels and engraved 
metal control knobs. 


TYPE 448 
MONO CONTROL UNIT 
PRE-AMPLIFIER 


Self-powered and with a low 

output impedance, this single channel unit 

is suitable for public address and recording systems. Features include 

6 Ts inputs, low-pass filters (push button operated) with slope 
control. 


TYPE/373 
25 WATT SINGLE 
CHANNEL POWER 
AMPLIFIER 


This amplifier has a high 

stability margin,wide frequency 

and very low distortion. Feedback 

28 db. Damping factor 30. Spare power and auxiliary 
mains sockets. 


(Two units together with Type 399 control unit provide 50 watt 
stereo system) 


A leaflet giving full technical details is available from His 
Master’s Voice Oxford Street Store. 


Note: Emisonic-Orthotone equipment is available also 
under the Personal Export Scheme. 


THE BEST PLACE TO SEE AND HEAR THIS EQUIPMENT 


HIS VOICE 


OXFORD STREET STORE 


363 OXFORD STREET MAYiair 1240 | 102000715 076077 ractumies 
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are insisting on Mastertape. 


Unique to Mastertape is the new development 


of 4 grades, covering every requirement from 
Standard high performance tape to flawless 
Supergrade for the discriminating connoisseur 
of sound reproduction at its best. More people 


SUPERGRADE 


Sizes 


STANDARD 


DOUBLE PLAY 


feet |£ s. d. 


feet | £ s. d. 


feet |£s. d. 


— 


5” 


1200} 210 0 
ae} —| — 


8888s 
SuUnNoSH 


LONG PLAY 
feet | £ s. d. 
225 8 6 
450 14 6 
850; 1 8 0 

115 0 
1800 | 2 10 0 
2400} 3 10 0 


8 


> 


Full lists of tape, 
prices, accessories, etc., 
on applicaticn. 


Mastertape 


MAGNETIC RECORDING TAPE BY 
MSS RECORDING CO. LTD. Colnbrook, Bucks. 

Telephone: Colnbrook 2431. 
Showroom and Studio 


21, Bloomsbury Street, London, W.C.!. 
Telephone: MUSeum 1600. 
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THE NEW PROGRAMME 


J.2-10/MK.111 STEREO/MONO AMPLIFIER 


Among a wealth of valuable features can be quoted facilities for every 
arrang of ifier sections and speakers; correction for jTV l 2 TUNER This outstanding’ 

playing mono records with stereo P.U. and magnetic P.U. sensitivity of successful double-purpose tuner enables 

V per 10 watts output. On tape, stereo heads can be fed in directly and transmissions of B.B.C. programmes to be received at 
many other advantages for tape users are offered. High-impedance the turn of a switch as well as the sound transmissions 
stages for crystal P.U. avoids record wear. D.C. heating on valves in first from both BBC and ITA television as required. The ad- 
stages. Variable filters. Power output 12 watts per section, IdB from vantages of such a tuner are considerable and include 
30 to 10,000 c/s with greatly extended fr Outputs adjust- the ability to record TV sound if desired, with com- 
able for 4, 8 or 15 ohms. A.C. mains 100/125 or r 200/250 volts. £37.10.0 plete safety. Self-powered. For AC mains. £25.7.3 


ASSIS UNIT 
ah MATCHING AMPLIFI & TUNERS 


out valves may be built for 
POWER HUT £5.5.0 Two ranges are self- jtv FM/TV SOUND TUNER KIT 
for above powered shelf mounting instruments and construction 
42.1.9 kits. Details of these and other Jason models men- yy ibed above. Less valves, Fy 
tioned here gladly sent on request: . 


For this kit design. the JSA.2 STEREO AMPLIFIER KIT 


front end is supplied ready Economy quality amp. 6 watts total output. 
assembled with two valves. Excellent with crystal P.U's. Accepts monaural 
Soeatien switch {gives inputs. May be built complete for £13.19,.0 and kit design to be announced. 


Third and 
J.2-10/MK.111 STEREO/MONO AMP. JP.2 TAPE & PICK-UP PRE-AMP 
power supply. Finan buile As described above. £37.10.0 For tape playback and pick-up matching. 


13.11 Requires power supply. Ready built in 
SWITCHED F.M. J.2-10/MK.111 in kit form. price of tbe enneunced. 
TUNER Price to be announced ? 

Designed for simplified 


cabinet-mounting and easy 
cabinet-mounting and easy J. 10/MK.1 11 SINGLE CHANNEL AMPLIFIER 
built and tested with valves 10 watt output, multi-channel input selector, with 

10.0 


station name-plate. in-built filters. Complete, ready built 


power supply. EREST TRANS 
gives ‘off’. £13.5. FMT.2 F.M. TUNER KIT EV 


SWITCHED F.M 
TUNER wi JR.1. STEREO/MONO TAPE UNIT 
For both record and re-play. Excellent 
characteristics. Prices for complete unit 


The original |FMT/I in case. Self-powered. Less } 
valves, may be built for £7.3.0 — Portable, powerful sets incorporating very special 
output tran- 


A series of designs available complete and in kit 
form includes—AUDIO-GENERATOR, AUDIO 
ATTENUATOR, STABILISED POWER PACK, 
OSCILLOSCOPE, CRYSTAL CALIBRATOR, 
WOBBULATOR. Designs and efficiency are first 
class, prices competitive. Details on request. 


Variable A.F.C; dual-limiters. Normal ran 
miles or more. Complete, ready built. 15.8 


FMT.3 F.M. TUNER KIT 
Less valves, may be built for £8.5.0 


7 incorporates an extra R.F. stage for Fhenomenal 
extra power and selectivity. 
EVEREST 6 EVEREST 7 
Kit may be built for Kit may be built for 
£13.19.9 £15.18.9 


Enquiries to: THE JASON MOTOR & ELECTRONIC CO., 3-4(L) GT. CHAPEL ST., OXFORD ST., LONDON, W.1I. Phone: GERrard 0273/4 


BRITISH DESIGNED TO HIGH TECHNICAL STANDARDS 
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131 SLOANE STREET, LONDON, 


The GRAMOPHONE 


The kerrograph 


BRITISH FERROGRAPH RECORDER CO. LTD. 


(A subsidiary of the Ferrograph Company Ltd.) 


Advert 19 


The man about to buy a Tape Recorder may 
be pardoned if—after reading some of the 
more extravagant claims appearing in 
advertisements—he finds himself in a state of 
complete mental confusion. We for our part 
have always preferred to make no claims for 
Ferrograph performance other than the 
conservative factual information to be found 
in our printed specifications. To us, the most 
satisfying and encouraging feature is the high 
reputation enjoyed by the Ferrograph in all 
parts of the world—particularly among those 
to whom cost matters little but to whom 
quality is paramount. It is a notable fact— 
for which we are grateful—that this almost 
legendary reputation has been created by 
Ferrograph users themselves and not by us. 
‘*Ask the man who owns one’”’ 
would seem to be singularly appropriate 
for intending Ferrograph purchasers. 
If you are seriously interested in 
good music—if it is your ultimate 
intention to build up your own personal tape 
library of the world’s classics—if high quality 
recording really means something to 
you—if the possibilities of stereophonic 
sound excites your imagination, we believe 
that nothing less than the incomparable 
Ferrograph will satisfy you. 


Series 4S 


With optional stereo sound playback 
facilities in addition (when used with 


Series 4A 


With standard monaural Recording 
Playback facilities 


Model 4A/N 33/73 i-.p.s. 8i gns. Stere-Ad Unit) 
Model 4A/H 73/15 i.p.s. 86 gns. Model 4S/N 33/73 o.p.s. 88 gns. 
Model 4S/H 73/15 i.p.s. 93 gns. 


Stere-Ad Unit (when required) 30 gns. 


Stereo 88 


With full stereophonic recording and playback facilities 
Model 88 73/15 i.p.s. 105 gns. 


S.W.1 Tel: SLOane 1510, 2214 and 2215 
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a New 
approach 
better 
listening 


The COLAUDIO 
provides a new incen- 
tive to listening, creates a 


ESSENTIAL DATA 
new realism in reproduced sound, 


Nominal Size Is° adds a new beauty to music and the 
Peak Power Heading Capachy finer nuances of speech. Combining a 15 in. 
iia as ase direct radiator bass loudspeaker with two direct 
Total Flux 290,000 Maxwells radiator, pressure-type high frequency reproducers in 
Frequency Response 30-15,000 c/s column form, the COLAUDIO is the culmination of over 
4 Bass Resonance 35 c/s thirty years research, development and manufacture 
Impedance at 400 c/s 15 ohms of loudspeakers for all purposes. Its perfection 


of tone can be truly appreciated only by an 
aural test—once heard, you will never be satisfied 
until you install one in your own reproducing 
equipment. 


CELESTION 


COLAUDIO 


Rola Celestion Ltd. THAMES DITTON, SURREY, ENGLAND. Telephone : Emberbrock 3402/é 
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The GRAMOPHONE 
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22 


CONTROL UNIT 
new unit 
anticipating trends 
in future listening 
requirements. 


Used with a single 
QUAD 11 power amplifier 
the unit provides 

every facility and 
refinement necessary 

for highest quality 
monaural reproduction. 


Used with two QUAD 11 
power amplifiers, the 

unit will in addition 
accommodate all forms of 
Stereo programmes with 
all the necessary 

facilities for that 

medium. Whilst providing 
extreme flexibility— 

the push buttons, for 
example, provide 
nineteen different 
services—straightforward 
and logical control 
has been maintained. 


ACOUSTICAL MANUFACTURING 
COMPANY LIMITED 
Huntingdon, Hunts. 
Telephone: Huntingdon 361 


959 September, 1959 Advert 21 
We the el the ‘ginal 
GAD fom approach to the original sound 
| 


Stereo facts for the 


The GRAMOPHONE 


Tallbo y—above 
Model 351T (Teak) ) £8 

y. 


Model 351M ( 42 
Model 351W (Walnut) 42 
Lowbo 

Model 352T (Teak) 45 
Model 352M (Mahogany) {£42 
Model 352W (Walnut) 42 

DU120 Duplex Coaxial 
FULL RANGE 
LOUDSPEAKER 


Of the first two years’ production 
of the Type DU120 Loudspeaker, 
more than 90% were exported, 
75% of them to hard currency 
areas where the choice of the 
world’s loudspeakers is freely 
available. Your dealer should now 
hold this loudspeaker in stock but 
please approach us if you experi- 
ence any difficulty in obtaining 
supplies. 


THERE EXISTS in our mind no doubt that the future of high 
quality sound reproduction lies in stereo. 

Some years experience with stereo tapes showed the importance 
of this medium to the specialist: the release of stereo discs makes 
a vast quantity of recorded material available to the general listener. 

Stereo does not change the requirements for actual quality of 
a it adds to that quality breadth, spaciousness and 
realism. 

The choice of a loudspeaker for stereo, therefore, is no less 
critical than before. There is no magic in stereo: two good loud- 
speakers still sound better than two poor ones. Whether two poor 
ones sound better than one good one is, perhaps, a matter of personal 
preference. For serious listening, the choice will almost be for the one 
good one. 

Satisfactory stereo performance can only be achieved by the use of 
loudspeakers having similar characteristics. If dissimilar loudspeakers 
are employed the position of solo instruments in particular will vary 
with frequency and the true stereo effect will be lost. 

The VITAVOX Type DU120 Duplex Coaxial Loudspeaker has 
characteristics admirably suited to stereo. HALLMARK Loudspeaker 
Systems incorporate this unit in an acoustically designed enclosure of 
elegant appearance. 

The purchase of one HALLMARK Loudspeaker system now, 
will enable you to enjoy to the full your monophonic records and 
radio programmes—the addition of a further one when you have 
installed a stereo pick-up and amplifier wiil unfold to you the true 
potentialities of this new medium. 


viTAVOX Yallmork LOUDSPEAKER SYSTEMS 


and DU120 Duplex Coaxial 
FULL RANGE LOUDSPEAKERS. 


VITAVOX LIMITED WESTMORELAND ROAD 
LONDON NW9 ENGLAND TELEPHONE: COLINDALE 
8671 CABLES: VIFAVOX LONDON ENGLAND 
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Announcing... 


THE 


RECORD GUIDE 


The Stereo Record Guide is a comprehensive review of all stereo 
records available in the field of classical music (with an additional 
section on light music), reviewed by three critics who have made a 
speciality of stereo from its inception. 

Edited by Ivan March, the co-authors are Edward Grecnfie!d of 
The Guardian and Denis S of The Gr h 

The foreword by Percy Wilson, technical editor of The Gramophone 
traces the background and history of stereo. 

To be published in the Aut » the book will probably be available 
late November, price 21/-. Available in a limited first edition, 
handsomely bound, with an attractively designed permanent dust 
jacket, the Stereo Record Guide will make an ideal Christmas present for 
any music lover or record collector, and orders can be accepted now 
through any bookseller, through your record dealer, or direct from 
the publishers :— 


THE LONG PLAYING RECORD LIBRARY LTD. 
Squires Gate Station Approach - Blackpool - Lancs. 


And now... 
THE 


RECORD LIBRARY 


The Ster2o Record Library is a new section of the 
Long Playing Record Library, especially formed for 
the music lover with a stereo reproducer. 

Practically every issue from every company is 

available on loan, not only of classical music, operetta 
and musical comedy, but records of light music also 
(Frank Chacksfield, Mantovani, 

Melachrino, etc.). 


There is a full range of stereo 
discs available now, and a special 
additional service for members 
interested in hearing new issues. 
Stereo records already available 
are listed in the LPRL Classical 
Catalogue 1959 Supplement, 
price 2/6d., post free. Send s.a.e. 
(3d.) now for full details of mem- 
bership subscriptions, etc., to: 


THE LONG PLAYING RECORD LIBRARY, LTD., 
Squires Gate Station Approach - Blackpool - Lancs. 


RECORDS 
ARE EXPENSIVE! 


Buy 

FACTORY FRESH 
and be sure of newly cut 
h \ unplayed discs ! 


Lady Virginia, on the left, is a shining example of a 
brand new, factory fresh record. Unblemished, and 
free from static, records purchased through our 
Factory Fresh Sales Service are obtained specially 
to your order—direct from the record manufacturers. 
When L/Ps and Stereo Records are so expensive, it 
is no wonder that more and more discerning people 
are buying their records through this service. It 
costs no more than buying over the counter, and 
you are sure of a perfect disc. 


@ INSPECTION before dispatch means that only good pressings are chosen, 
@ ADVICE. We can supply the ‘‘best recording’’ to order if asked. 
@ PACKING. Unique and specially designed. All records polythene sleeved. 
, No charge for posting and packing on any L/P, M/P or two E/Ps sent within 
the British Isles (except Eire). No charge on export orders of £10 or over. 
@ GUARANTEE on all records, providing any fault 
was inherent in the disc when it left and has not 
subsequently been induced by faulty equipment 
or careless handling. Our decision is final in this 
matter. 
@ STEREO DISCS. It is even more important 
with stereo discs that they are unblemished and 
unplayed when you purchase them. 


THE LONG PLAYING RECORD LIBRARY LTD. 
Squires Gate Station Approach - Blackpool - Lancs. 


\ Sir Montague 
on Monaural 


speaks for his constituents— 


“Representing over 4,000 classical L/Ps 

available on loan to members of the 
L/P Record Library Ltd., I feel bound to draw 
your attention to their many virtues. All 
these records have been acclaimed by the music critics, and include 
operas, symphonies, concertos, etc. Collectively they form a wealth 
of classical music without the need for large capital outlay. Full 
details of membership and records available are contained in the 
LPRL Classical Catalogue and Handbook which (including the 
1959 Supplement) costs 5/-, plus 6d. post and packing and is, in itself. 
a mine of information for record connoisseurs. Send for a copy today!” 


NOW AVAILABLE 


% 1959 Supplement to the 
and care of L/Ps. LPRL Classical Catalogue 
A basis for a record post 2 /6 FReS 


collection. The use ’ 
The Supplement lists all recommended mono 
of amplifier L/Ps issued during and in to of 
going to press. so all stereo avai e, 
controls, etc., etc. including those of light music and ‘mood’ music 
(Frank Chacksfield, Mantovani, Melachrino, etc.). 
All previous purchasers of the Classical Catalogue 
and Handbook will need this to bring it up to date. 


THE LONG PLAYING RECORD LIBRARY LTD. 
Squires Gate Station Approach ~- Blackpool + Lancs, 
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‘A new standard of quality, by which 
other machines will be judged’* 


*Angus McKenzie in TAPE RECORDING AND HI-Fi MAGAZINE 


This is the enthusiastic opinion of an expert, an independent 
reviewer, after thoroughly testing the Simon SP.4. | 
Throughout the Hi-Fi world, this superb new tape recorder, 
with its combination of high performance and range of ; 
exclusive features, is sparking off similar praise from those 
who have seen and heard it. Look at this list of star features 
—then come and see it for yourself at your nearest dealer— 
try it, test 1t and you too will join the crowds of Simon 
enthusiasts. 


SIMON AUTOMATIC DECK fully ‘push-button | 
controlled’ 


AUTOMATIC TAPE REVERSAL without touching controls 
3-WAY MIXING FACILITIES on both record and playback 


BASS AND TREBLE LIFT AND CUT with independent 
controls 


REMOTE CONTROL FACILITIES on both record and 
playback 


HIGH QUALITY MONITORING Paired bass and treble 
loudspeaker units : 


10 WATTS OUTPUT from ultra-linear push-pull amplifier 


PUSH-PULL OSCILLATOR for noise and hum suppression 


ACCIDENTAL ERASURE PREVENTION by special record 
} Automatic, in the Simon sense, is meant to be taken liter- ‘eteey butane’ 
ally: it — stops, Y 
reverses and changes to the other track with only a two- 
second pause, and with no necessity to touch any control. ACCURATE TAPE, POSITION INDICATOR based on 
Similarly, up to three hours continuous recording can be linear tape scale 
made without attention, the machine automatically stopping 
at the end of the second track. ‘PIN-POINT’ MODULATION with cathode ray magic eye 


incorporating the new Simon fully automatic deck 


and you can replay stero, too imon Dealer would be pleased HP. 95 GNS. 
with the SIMON STEREO ADAPTOR | 


Write for leaflet (C9) to: 
SIMON SOUND SERVICE LTD. 
46-50 George Street, Portman Square, London W.1 


You can convert the SP.4 for stereo at any time— 
and enjoy the brilliant realism in reproduction 
which cae SP.4 performance plus stereo can give. 
The Simon Stereo Adaptor replays pre-recorded 
tapes to CCIR specification and has full tone 
control as in SP.4. Complete with amplifier and 
bass and treble speakers matching those in the 
SP.4, price 49 gns. 
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Cabinet in walnut or mahogan 
Dennis & Robinson, Old Portslade, Sussex. 


Price £21.9.0. 


veneers. 


The outstanding 


MOZART STEREO AMPLIFIER 


Model HFS20M (Cased)—Price 
Model HFS20 (Chassis)—Price £35.0.0 


* with two very special features 


1. DC Heated Preamplifier—means extremely low hum levels. 
2. The cased version can be split for cabinet installation if desired later 
and the chassis model may be cased. 


CRAFTSMAN BUILT 


This newest addition to 
the High Fidelity range 
is the result of the most 
intensive development by 
this specialist Division 
of Pye Ltd. 


HIGH 


BRIEF SPECIFICATION 


Pre-amplifier 
Sensitivities : P.U. 7mV Tape Record 300mV. Ps 
Hum & Noise’: P.U. —58db. Tape and Radio —65db. 


Frequency response: Tape and Radio 20 to 20000 cps +14db. 
P.U. within 1} db of published replay curves. 


Channel Separation: Between —40 and —50 db overall. 
Controls : Selector. (Tape, Radio, 78 L.P.O. L.P.N. (RIAA) 
Bass —15 db to +10 db 
Treble: —15 db to +10db 
Balance: 6 db per channel. 
Volume: Continuously variable. 


Main Amplifier 

Output : 10 watts per channe! 

Distortion : 0.3% at 9 watts 

L.F. Power Output: #8 watts at 40 cps. 

Speaker Imp. : 4, 8, and 15 ohms (with phase reverse switch) 
Mains Voltage: 200 to 250v. 110 to 120v (Export Model). 


FIDELITY DIVISION 


65 Fairview Road, Norbury London, S.W.16 
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The GRAMOPHONE 


The NEW Telefunken 


people who know what’s inside... 


...choosee TELE 


SUPPLIERS OF 

SOUND REPRODUCTION 
EQUIPMENT TO EUROPE’S 
LEADING RADIO STATIONS 


And look at this specification ! 
9,000. frequency range: 60-16,000 c.p.s. at 3} i.p.s. 


Connections for synchronised control of automatic slide projectors. 
All miniature film sound couplers can be used. Fully automatic press- 
button controls guarantee simple operation. Twin track to Inter- 
national Standards, Telefunken Recording Heads with dead straight 
extremely fine gap. 


Super sensitive tape tension and control system ensures protection 
and longer life of recording heads and tapes. 


The excellent quality of reproduction well justifies the use of a separate 
loudspeaker from the extension sockets provided. 


Lightweight Styron case (weight 21 Ibs.). 


Sole U.K. Distributors 
WELMEC CORPORATION LIMITED 
Telephone: TEMple Bar 3357 (10 lines) 


147 Strand, London, WC2 


TELEFUNKEN 


The originators of tape recording 


FUNKEN 


Telefunken 
= ‘75-15° Portable 


(Exel. Microphone) 


quality 


© from 30-20,000 c.p.s. 
Thi.p.s. +3dB. 


TELEFUNKEN 
YP 85K still leads for 


at 


D.C. heated pre-amplifier valves reduce hum to the 
minimum. Matched speakers give excellent tonal 
quality. L.F. Amplifier with treble and bass controls 
operates separately for “straight through” and moni- 


toring work. Patent automatic tape ten- 
sioning ensures fullest tape protection; 


75 GNS 


Push button controls for easy operation. gxcl. microphone 


SEND COUPON for details of the complete range to 
WeELMEc CorpPorRATION Ltd., 147 Strand, London, W.C.2 


NAME 
ADDRESS 


GRM 


| 
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Electrically identical to the extremely successful RD JUNIOR 
FM Unit; features include continuously variable frequency YJ 
coverage: 87-107.5 mc/s., built-in power supply, automatic 
*‘requency control, Foster-Seeley discriminator, low imped- 


The GRAMOPHONE 


Integrated Line 


The 
ROGERS 


Integrated 
Stereo Amplifier 


The Model HG88 Stereo Amplifier provides in a single, compact, 
superbly styled unit every facility necessary for the average 
Home Stereo System. No less than ten inputs provide for every 
possible programme source, including low output stereo pickups 
and direct replay from tape heads. Seven panel controls ensure 
optimum results, whatever the programme material or listening 
conditions; additional pre-set controls facilitate the matching 
of associated equipment. Styling represents an entirely new 
approach to this important aspect of design and blends well 
with any furnishing scheme, traditional or contemporary. We 
invite you to hear this new amplifier, compare the specification, 
examine the workmanship, in every respect you will find it an 
outstanding example of high-fidelity design. 


Guaranteed for Two Years 


ACCESSORY CASE: to complete your 
Stereo System a matching case is avail- 
able, finished in Figured Teak, suitable 
for housing the majority of Transcrip- 
tion Motor Units and Stereo Pickups. 


NO OTHER AMPLIFIER HAS 
ALL THESE FEATURES 


®@ High sensitivity PICKUP INPUTS, suitable for any mon- 
aural or stereo pickup currently avaiable. 


@ High sensitivity CCIR compensated TAPE INPUTS. 

@ Dual inputs for RADIO, MICROPHONE and AUXILIARY. 
@ Four-position FUNCTION SELECTOR. 

@ Five-position INPUT SELECTOR. 


@ Wide-range continuously variable ganged BASS, TREBLE 
and LOW-PASS FILTER Controls. 


@ Built-in HIGH-PASS FILTER. 
@ Precision ganged VOLUME CONTROL. 
@ Separate BALANCE CONTROL. 


@ Dual outputs rated at 8 WATTS per channel. Push-pull 
‘UL’ Mullard ECL82s. 


@ Output transformers with grain orientated laminations, 


@ Dual contact-cooled rectifiers. Mains transformer with 
copper screen. 


@ Dual TAPE RECORD OUTPUTS (Low impedance 10K) 


@ Available in Figured Teak Case with Brushed Brass or Ivory 
Panel. 


Wilh ttt Wt Wh Wh Wl With thi Wh tt Wh 
Please send me, without obligation, a copy of the Illustrated Leaflet describing 


the new “Integrated Line”’ 


£9.0.0 
The 
ROGERS 
VARIABLE r 
FM 
RECEIVER NAME-. 


£24.4.6 (Purchase Tax £8.5.6) y ADDRESS ... 


follower output. 


I am also interested in: [] ROGERS UNIT HI-FI EQUIPMENT Z 
BLOCK CAPITALS PLEASE 
Wt th Wh Wh Wh Wh Wh Wh 


ROGERS LOUDSPEAKER SYSTEMS 


ROGERS DEVELOPMENTS (LECTRONICS) LTD 


“RODEVCO WORKS’ 4-14 BARMESTON ROAD - CATFORD LONDON S.E.6. HiTher Green 7424/4340 


Independent Specialist Manufacturers of High Fidelity Sound Equipment 
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For all Record and Tape Enthusiasts .. . 


E‘A'R LIBRARY REPRODUCER 


Luxury Stereo for 58 gns! 


A complete stereophonic reproducer 

system designed to fit neatly into your 
4 home. Twin E‘A’R amplifiers, Garrard 
2 changer housed in cabinet of graceful 
design. 


The ERP8 loaded speaker cabinet is fitted 
with separate bass and treble units. 


Matching sets of cabinets in medium 
walnut and light mahogany. 


The GRAMOPHONE 


ERP8 11 gns 


The NEW 
STEREO 1385-5) 


@ Twin amplifiers 
@ Volume, Tone and Balance controls 


@ 10° x 6° speakers in main and extension 
units 
@ Separate speaker unit easily attached for 


portable use 
32 gns 


MONAURAL 1386-0 


@ 6-watt push-pull amplifier 
@ Bass and Treble Boost 
@ 10° x 6” speaker 


26 gns 


Superbly styled cabinets available in three 
ulternative two-tone finishes. 


LIBRARY STEREO 36 gns 


Legs (Optional) 30/- 
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The GRAMOPHONE 


HEADLINE NEWS . RADIO SHOW, 


EARLS COURT! 


MODEL 6375 


Specification similar to Bantam but 
fitted with Garrard Magazine Loading 


tape deck. 
30 gns 


28 


BANTAM TAPE RECORDER 


This new Tape Recorder follows the exceptional standards set by 
E‘A‘R. Compact and easy to carry the E‘A‘R Bantam tape 
recorder is delightfully presented. Hidden compartment for 
microphone and leads. 

Offers the enthusiast all the entertainment of recorded sound, 
with facilities and a standard of performance normally associated 
with equipment in a much higher price range. 


@ Volume, Bass and Treble boost 
controls. 

@ Side entry radio and 
input, extension speaker 
monitor sockets. 

@ Volume level indicator. 

@8.S.R. Deck. 

@ Superimpose button. 

@7" x 4 high flux speaker. 

@ Size 103” x 154” x 
Weight: 13 Ib. 


This is a one-piece stereo reproducer incorporating twin 
S-watt push-pull amplifiers and hinged speaker com- 
partments which extend to a distance of 5 feet apart and 


polished 
the more usual lift-up lid. 


68 gns V.HLF. Tuner extra) 


The Square, Isleworth, Middx 


| *Delete whichever inapplicable 


ELECTRIC AUDIO REPRODUCERS LTD 


Send for literature on models which interest you 
Gramophones/Tape Recorders * 


TRIPLE FOUR 


amplifiers, 
3 imernal speakers. Provision 
for one or two E-A-R. Extension 


kers for stereo 
Iluminated uminated Control Panel. 


39 gns 
push-pull 
watt -pull amplifier. 
4 internal speakers. Bass and 
Treble boost. Switched inputs 
for Radio or Tape. 

34 gns 


alld 


FOUR SEASONS 


Transistor Portable 

14” x 10” x 5S’. Weight 
less than 10 Ib. with batteries. 
Powered by U2 torch 
batteries. Low noise, low 
consumption motor, sensi- 
tive elliptical speaker. 


TRIPLE-FOUR Mains version (2 gns 
STEREO AMPLIFIER 


Twin 5-watt, push-pull units 


give 10-watts non-stereo 
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Tel.: ISLeworth 6256-8 Cables: Eargram, Isleworth, Hounslow 
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EDITORIAL 


Y is now all but forty years ago that 
I listened to a shortened version of 
Schumann’s Piano Quintet being played 
on the Vocalion gramophone which 
had just reached me on the Channel 
island of Herm and realised that the 
gramophone was going to do for music 
what printing did for poetry. It is 
thirty-three years ago that I listened to 
a ten-inch H.M.V. dance-band record 
called Ha-Ha and realised that electric 
recording would sooner or later make 
acoustical recording obsolete. Since 
then we have had the development of 
the long-playing record and high 
fidelity recording; but wonderful as 
the results have been neither was 
wonderful enough to delude the listener 
into supposing that the music came 
from anywhere except out of a box. I 
remember speculating many years ago 
whether any ingenious recorder would 
ever be able to devise a method of 
recording the strings, the brass, the 
woodwind and the percussion instru- 
ments on separate discs and at the same 
time devise some way of synchronisa- 
tion by which the result would reach 
the listener from four loudspeakers. 
What a fanciful dream it seemed! 

And now with the introduction of 
stereophonic recording that dream has 
come true. No longer need I feel 
depressed by the gloomy reply of the 
old man of the rocks in Lear’s Book of 


Nonsense : 


There was an old man of the rocks 

Who shvt his wife up in a box. 

When she said, ‘‘Let me out” 

He replied, ‘‘Without doubt 

You will spend al) your life in that box.” 


_ The music has at last escaped from 
its box, and the box itself takes up a 
quorter of the space that the smallest of 
my former gramophones used to occupy. 
It 's a masterpiece of mechanical com- 
pression, able to play either stereo- 
phonic discs or “monaural” discs at 
33', 45 and 78 r.p.m. I have put 
“y onaural” into inverted commas to 


register a protest against this latest 
piece of Gratin. On either side of the 
machine itself, and about ten feet away 
from it, is a loudspeaker of vertical 
oblong shape. Listeners should be 
seated as nearly as possible equidistant 
from the two loudspeakers. 

Several people in conversation with 
me have expressed their dislike of 
having to sit in a particular part of the 
room. They seem to feel that the 
position of their favourite chair is being 
threatened. No favourite chair of mine 
is such a pet that I would not vacate it 
to enjoy stereophonic recording. It has 
revived all my old enthusiasm for the 
gramophone, and the repertory of 
stereophonic discs is still so com- 
paratively small that I shall be looking 
forward every month to the latest issues 
in the hope that some greatly loved 
piece of music has at last been stereo- 
phonically recorded. Young people 
today with half a dozen various 
recordings of masterpieces to choose 
from have no idea what it meant once 
upon a time to agitate in THe Gramo- 
PHONE for this or that symphony and 
some months later to find that the 
agitation had been rewarded with 
success. 

Two days before writing those words 
Das Rheingold on three discs arrived 
from Decca (SXL2102-3), and listening 
to the performance I knew that it was 
the first time I had heard those eighteen 
tuned anvils from a gramophone. I am 
now hoping with as much ardour as I 
used to hope years ago that before long 
we shall have the rest of the Ring and 
indeed all the rest of Wagner on stereo- 
phonic recordings. 

A Capitol disc (SP8411) of selections 
ranging from the Tannhduser Overture 
to Siegfried’s Funeral March from Die 
Gétterdammerung makes this hope more 
eager. 

I shall write more about the records 
themselves next month, when I have 
had time to study them. However, I 


Telephone: WORDSWORTH 2010 
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must mention now a _ magnificent 
recording of Holst’s Planets with Sir 
Malcolm Sargent and the B.B.C. 
Symphony Orchestra. This is an 
H.M.V. disc (ASD269), and again I 
felt I was hearing The Planets on the 
gramophone for the first time. I 
thought what pleasure it would have 
given Gustav Holst himself if he could 
have heard this latest recording of his 
great work. 

The only other disc I shall mention 
now is a Columbia of Emil Gilels play- 
ing Beethoven’s Emperor Concerto with 
the Philharmonia Orchestra conducted 
by Leopold Ludwig (SAX2252). 
Whether it was the effect of the 
stereophonic recording I am not per- 
fectly sure, but my impression is that 
Gilels’ performance of this concerto is 
the best I have ever heard. 

For obvious reasons I prefer not to 
disclose which of the various makes of 
stereophonic gramophones I am now 
enjoying. All I am concerned to 
announce is the rejuvenation of my 
enthusiasm by stereophonic recording. 
Readers will find out for themselves 
which instrument they judge to be the 
best. I understand that a very good 
one can be obtained for not much more 
than £70. Let me add that the instru- 
ment put at my disposal gives a better 
performance with old 78 records than 
any electrical instrument I have yet 
heard. Therefore if you decide to go 
to stereophony it does not mean that 
all your pre-stereophonic records will 
be obsolete. They will remain merely 
obsolescent like railways for a long time 
yet because the repertory of stereophonic 
recordings is still very small. 

I repeat that I shall be discussing 
recordings more fully in future articles. 
This is merely to let readers of THE 
GramopHoneE know that the effect of 
installing stereophonic equipment has 
been to make me feel thirty years 
younger when I am putting on a disc. 
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WANDA LANDOWSKA 


July 5, 1879—August 17, 1959 


The eminent Polish harpsichordist, Wanda 
Landowska, died on August 17th at her 
home in America. She was eighty years 
old. Madame Landowska will have a 
secure place in musical history, not only as 
a great harpsichord player and a notable 
pianist, but also for her devoted researches 
into the music of the past and its inter- 
pretation, and for her part in bringing about 
a renaissance of which we now are reaping 
the full fruits. 

To this end she collaborated with her 
husband, Henry Lew—who was killed in a 
car accident towards the end of the 1914 
war—in the book, “‘Music of the Past”’, first 
published in 1909, and in having a new 
harpsichord built to her specifications by 
Pleyel. From 1903 she gave recitals on the 
harpsichord all over Europe and she was the 
first player of the instrument to record on a 
large scale. Some older readers will per- 
haps possess the “‘Society”’ volumes of Bach 
(the ’48), Couperin, and Scarlatti, which she 
made for H.M.V. She was the first artist in 
the 20th century to play the continuo part 
in Bach’s St. Matthew Passion on the harpsi- 
chord. This fact recalls to me a vivid 
memory of her personality. During the 
interval between the two parts of the 
St. Matthew Passion, which Sir Henry Wood 
was giving at the Queen’s Hall, she came 
into the lounge of the Langham Hotel 
where I happened to be, a strong-featured, 
imperious, and dominating figure who drew 
all eyes. 

In 1925 she started, and soon made 
famous, her “School of Music of the Past’’ 


at Saint Leu-la-Forét near Paris, but in 
1940, when the Nazis were approaching the 
capital, she had to abandon her School, her 
large library and collection of old instru- 
ments, and fly to the Pyrenees. There, as her 
pupil Lucille Wallace (Mrs. Clifford Curzon) 
related in a moving broadcast talk she gave 
on her great teacher, this indomitable 
woman continued to work and to practise 
on an out-of-tune upright piano. Sub- 
sequently she reached America and gave her 
first recital in New York after an absence of 
fourteen years. In 1951 she made, for the 
second time, a recording of the whole of the 

Whatever our latter-day purists may say, 
for colour, drama, vitality, and imagination, 
Landowska, in my view, remains supreme; 
it is deplorable that we have only two of her 
recordings in our LP catalogues: the Bach- 
Fischer recital (R.C.A. RB16068) and, on 
the piano, her Mozart recital (R.C.A. 
RB16017) both of which received high 
praise in this magazine. We should be given, 
above all, her wonderful recordings of 
Bach’s Chromatic Fantasia and Fugue, Goldberg 
Variations, and the ’48; and, if the quality 
allows, of her early Scarlatti and Couperin 
recordings and of the Fifth Suite by 
Rameau which includes her most entertain- 
ing playing of La Poule. 

Landowska was an artist in the grand 
manner, and though we have a number of 
fine players today they are of a generation 
that lacks this quality. 

ALEC ROBERTSON 


LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


JNSTEAD of doling out its full-scale 
opera sets, Victor has just released three 
at one time—Rossini’s Il Barbiere di Siviglia, 
Verdi’s La Forza del Destino and Mozart’s 
Le Nozze di Figaro. Musically, of course, 
Nozze is the best of the three; and, as it 
turns out, it receives the most interesting 
performance. 

Up to now the Decca-London set of 
Nozze, conducted by Kleiber, has been the 
criterion, but the new Victor will give it a 
good run for its money. Della Casa, as the 
Countess, sings even more beautifully than 
she did in the 1955 set, and Fernando 
Corena, the other member of the Victor 
cast who also appeared in the previous 
Nozze, is probably the best active Italian 
basso buffo. As for the other Victor 
singers, Giorgio Tozzi is a lyric, smooth- 
voiced Figaro; George London as the 
Count has it all over Alfred Poell in the 
London set; Roberta Peters sings an 


intelligent, clear and attractive-sounding 
Susanna; and Rosalind Elias as Cherubino 


surpasses Suzanne Danco her opposite 
number in the older version. Erich 
Leinsdorf, Victor’s conductor, concentrates 
on balance and order, with the Vienna 
Philharmonic, and he leads a taut, rather 
fast performance—one that does not rise 
to the heights that Kleiber reached, but 
that is thoroughly fine nevertheless. 

In Rossini’s Barbiere, Leinsdorf also 
conducts, and his cast consists of Cesare 
Valletti, Robert Merrill, Fernando Corena, 
Giorgio Tuzzi and Roberta Peters. The 
orchestra and chorus are those of the 
Metropolitan Opera. In this version, all 
of the traditional cuts have been restored, 
including Almaviva’s last-act “Ah, il pid 
lieto” (an aria that also turns up in 
Cenerentola as ‘‘Non mesto”’). Thus this 
is the most complete Barbiere ever recorded, 
though not necessarily the best. Valletti 
works a little harder than he usually does; 
and while Peters turns in some agile 
coloratura singing she also has some 
flurried and off-pitch notes. Tozzi, Corena 
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and Merrill are superb. This must 5e 
accounted a superior performance of the 
opera, though the Decca and E.M.I. scts 
will probably be preferred by must 
aficionados. 

Tozzi, a young American-born singer of 
Italian descent, is a bass who made his 
Metropolitan Opera début several years 
ago and has been steadily moving into the 
major roles of the repertoire. He is a {ine 
actor, and an intelligent artist with an 
exceptionally smooth-sounding voice that 
is just a shade short in its bottom register. 
Victor has been featuring him heavily. 
In addition to singing in the Nozze aid 
Barbiere performances, he also sings the 
role of Padre Guardiano in the Forza del 
Destino album, and his contribution is one 
of the major assets of the interpretation. 
Zinka Milanov is in better voice than she 
has been in some of her recent sets, although 
by no means could her singing be called 
effortless; Giuseppe di Stefano pushes a 
bit but makes an exciting noise; Leonard 
Warren is sonorous and idiomatic; and 
Rosalind Elias is a competent Preziosilla. 
Fernando Previtali leads the Orchestra 
and Chorus of Santa Cecilia. 

A modern opera, on a pair of Louisville 
Orchestra Commissioning Series discs is 
Nicolas Nabokov’s The Holy Devil, sung by 
American singers of the Kentucky Opera 
Association, with members of the Louisville 
Philharmonic conducted by Moritz 
Bomhard. This strange opera deals with 
Rasputin. It is a derivative and jazzy 
affair, belonging properly to the 1920's 
and Die Dreigroschenoper. On the whole, 
a second-rate and even inept work. 

A new Beethoven Ninth, from Victor, 
has Charles Munch and the Boston Sym- 
phony, with Leontyne Price, Maureen 
Forrester, David Poleri and the busy 
Giorgio Tozzi as the vocal quartet. Munch 
gets the work on three sides; the fourth is 
devoted to Beethoven’s Eighth. His ideas 
about the Ninth are fast and unyielding, 
and the performance sounds mighty super- 
ficial against Toscanini’s, Klemperer’s or 
Fricsay’s. 

Another of Victor’s major artists, Artur 
Rubinstein, can be heard in a re-recording 
of Chopin’s F minor Piano Concerto (his 
previous version is about ten years old), 
with the Andante Spianato and Polonaise 
filling out the last side. Rubinstein plays 
both works (and there are very few of the 
Andante Spianato and Polonaise in its 
original version) with the Symphony of the 
Air conducted by Alfred Wallenstein. The 
results are more or less predictable, 
Rubinstein playing with his typical soaring 
line and getting a kind of tone out of the 
piano that comes near melting the vinyl. 
This is easily the best available recording 
of the oft-recorded Chopin F minor. In 
the Lalo Piano Concerto, Orazio Frugon! 
and the Orchestra of the Wiener Volksoper 
conducted by Michael Gielen (Vox) have 
the field to themselves. As far as I know, 
this is the first recording of the Lalo, and 
one can see why it is neglected. It is 4 
routine score, with echoes of Gounod, 
Franck and Massenet, and it contains 
scarcely an original idea. The reverse sid« 
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is devoted to a rough-sounding performance 
of Franck’s Symphonic Variations. 

Busoni’s Fantasia Contrappuntistica is a 
work much talked about in certain circles, 
but it is almost never played. Egon Petri, 
Busoni’s best pupil, has now recorded this 
long composition for Westminster, along 
with some Bach-Busoni and Bach-Petri. 
The Fantasia Contrappuntistica 1 find typical 
of the other Busoni works I have heard— 
expertly written, completely eclectic and 
without anything much in the way of 
personality. It is a fusion of Bach, 
Beethoven (of the Hammerklavier finale), 
Liszt (of the Weinen, Klagen Variations) 
and a little Busoni, and it really is a period 
piece. 

A series new to the American scene 
comes from Telefunken—a_ low-priced 
($1.98 monophonic, $2.98 stereophonic) 


The GRAMOPHONE 


line featuring the Orchestra of the Berlin 
Municipal Opera, the Bamberg Symphony, 
the Orchestra of the Belgian National 
Radio, the Hamburg State Philharmonic 
and the Orquesta Lirica Audio Museum de 
Madrid. The Tatrai Quartet is also heard 
in some Beethoven. Conductors include 
Franz André, Josef Keilberth and Arthur 
Rother. The repertoire in the first release 
comprises standard works—several Beet- 
hoven symphonies, Strauss waltzes, Mozart, 
French overtures and the like. Generally 
speaking the performances are reliable, 
and the recorded sound adequate. None 
of the discs is unforgettable, but low- 
priced records seem to be taking over more 
and more of the American market, and 
the trend may end by forcing down the 
price of some of the discs issued by the 
major companies. 


INDEX TO — 


on 
* stereop 


ALBENIZ Page 

ARDITI 

Paste Wales... 133 
ARNOLD 

Tam O’Shanter Overture 126 


—excerpts 
Partitas Nos. 8 and 6......... 


Piano Pieces—Dinu Lipatti ..... 

Suites for ‘cello solo, Nos. 1 and 3 -. 129 

Toccata and Fugue in D minor, BWV565 .... . . 138 
BARBER 

135 
BARRAUD 

Offrande a une Ombre........... veutnalbane 127 
BARROSO 

BAUTISTA 

BAZZINI 

Le Ronde des Lutinsye (mono also)............ 135 
BEETHOVEN 

Consecration of the House Overture........... 120 

Egmont Overture 121 

Leonora Overture No. 126 

Marches Mes. 120 

Rondino in E flat... 120 

Septet in E flat, Op. 128 

xtet, 

Symphony We. 120, 121 
BENJAMIN 

Jamaican Rumba 137 
BERLIOZ 

Damnation of Faust—excerptye 126 

Various Overturesye (mono also)............+- 121 
BIZET 

L’Arlesienne Suites Nos. 1 and 2y& ..........-- 121 

L’Arlesienne Suite No. l—excerpt............. 1 

Carmen Suite No. ly ........ 121, mono 126, 127 

Fair Maid of Perth— BED 

BLOCH 

Schelomo—Hebrew Rhapsody 121 
BORODIN 

Prince Igor—excerptsye........-.++ 127, mono 133 
BRAHMS 

Cello Sonate Me. 130 

Four Serious Songs...... 131 

Lieder—Kirsten Flagstad 131 

Lieder—Irmgard ied 131 

Songs for Voice, Viola and Piano.............. 131 

122 

131 

Seottiah Fantasiayy (mono also) 122 

CATALANI 

CHABRIER 


Bourree Fantasque....... - 1287 


COPLAND Page 
Danzon Cubano 135 
Rodeo—excerpts. 135 
Symphony No. 3 135 

DEBUSSY 
Images—No. 2, “Iberia” ye.......... 122, mono 126 
Preludes Book 1—No. 12, “‘Minstrels”......... 

DONIZE 
(mono also) ...... 134 

DUKAS 
L’Apprenti Sorcierye..........+. 127, mono 126, 127 

133 

ELGA 
La Capricieuse (mono 135 
Pomp and Nos. land2.. 134 

FALLA 
Nights in the Gardens of Spainy (mono also)... 122 

FLOTOW 
Marta—excerpt% (mono 134 

FRANCK 
Symphony in D 122 

GERSHWIN 
Piano Concerto in F.......ccceccccccccccsece 135 

GIORDANO 
Fedora—excerptye (mono 134 

GLAZUNOV 

GLINKA 

127 
Russlan and Ludmilla Overture..............- 127 

GLUCK 

GNATTALI 

GODARD 
Berceuse de Jocelyn. 133 

GOUNOD 
Faust—excerptye.......... 184, 187, mono 134, 139 

GRAINGER 
Country 187 

GRANADOS 
Danzas Espagnolas Nos. 5 and 10............. 129 

GRAZIOLI 

GRIE 

GROFE 


Grand Canyon and Mississippi Suites—excerpts 133 
HANDEL 


essiah—I know that my m Redeemer liveth. .... 138 
Organ Concertos Op. 4, Nos. 1-6..... a 

Royal Fireworks 123 
HASSE 

Mandoline Concerto in G major..........+-+-. 123 
HAYDN 

The Seasons—complete ........ 132 


HOLST 
HUMPERDINCK 
Hansel and Gretel—excerpts............. 126, 189 
JANACEK 
Ditties and Nonsense Rhymes ................ 132 
132 
KHACHATURIAN 
Gayaneh 187 
KROLL 
Banjo and Fiddleye (mono also) .............. 135 
LEHAR 
Merry Widow—excerpts 139 
LEONCAVALLO 
Pagliacci—excerptye.......... 134, mono 184, 188 
LISZT 
Etude de Concert No. Syk.........2-20--ee00e 138 
Grandes Etudes de Pa 129 
Hungarian Khapsody No. 2 126 
Mephisto Waltz. 126 
LOEWE 
Lieder—Hans 133 
MENDELSSOHN 
Violin Concertoxe (mono 122 
MEYERBEER 
MOUSSORGSKY 
is Godunov—ex: 
A Night on the Bare Mountaingy.... 127, mono 126 
Pictures from An Exhibition—completey...... 
—excerpt......... 126 
Prelude from Khovantschina ...............++ 127 
MOZART, I. EOPOLD 
MOZART, WOLFGANG 
Cosi fan tutte—excerpt... 183, 135 
n Giovanni—exrerpt.. . 133, 135 
Divertimento No. 17 .. eo 124 
Die Entfubrung aus dem Serail—excerpt. - 1833 
German Dances 134 
Idomeneo—excerpt 135 
Music for Piano Duet—Ingrid Haebler and 
cc 
Le Nozze di Figaro—excerpts........ 126, 133, 135 
Sering 
Violin Sonata Nos. 22 and 24.............-.-- 128 
OFFENBACH 
137 
PADEREWSKI 
PEDRELL 
Danzas of the Three Captive Princesses........ 129 
PICK-MANGIAGALLI 
Notturno 126 
POPPER 
ane 
PUCCINI 
La Boheme—ex: tye 134, mono 134, 135, 138, 1389 
La Fanciulla del West—excerptye (mono also).. 134 
Gianni Schicchi—complete 
Madama 


Manon Lescaut—excerpt 
Tosca—excerpt ye (mono also) 


Turandot—excerptsye ........ 
RACHMANINOV 
Isle of the 
RAVE 
del graciosoye......... 
Daphnis et Chloe Suite No. 2 1 
Ma Mere L’Oye Suiteyxr........ 121, 127 mono, 127 
Pavane pour une infante defunteyy.. 125, mono 138 
Ra ie Espagnoleyy » mono 126 
Vi nobles et sen’ 
RESPIGHI 
Pini di Roma.......... 126 
RIMSKY-KORSAKOV 
Russian Easter Festival Overture. . ..%¢125, mono 127 
tar Concertoye (mono - 12 
ROSSINI 
138 
L'Italiana in Algeri Overture 
William Tell—excerptsyy ...... 137, mono 127, iss 


119 

3 
tka 

‘om 
BACH 
Mass in B minor—completeye (mono also)...... 

ie 

also)........ 134 

ae 
per 
j 
ave | 
OW, 
und 
| 
oc 
ins 
id: 


120 
ROUSSEL Page 
127 


SAINT-SAENS 
126 


Omphale’s Spinning Wheely (mono 127 

The Nightingal and the Rose ................ 133 

Samson and Delilah—excerpts............ 134, 139 
SCHUBERT 

130 

133 

135 
SCHUMANN 

130 

Frauenliebe und Leben 131 

Lieder—Hans Hotter......... 133 

Manfred Overture............ 125 

SCRIABIN 

SHAKESPEARE 

136 

SIBELIUS 

127 

126 
SMETANA 

Bartered Bride—excerpts................ 137, 138 
STRAUSS, JOHANN II 

Tales from the Vienna Woods ................ 

133 
STRAUSS, RICHARD 

131 

STRAVINSKY 

L’Oiseau de feu—Suiteye .... 121 
SUPPE 

133 

Light Cavalry 138 

SULLIVAN 

137 

137 

Pirates of Penzance—excerpts................ 137 
TCHAIKOVSKY 

127 

Piano Concerto No. lye .......... 125, excerpt 138 


in D major—Andante Cantabiley 138 
omeo and Juliet Fantasy Overture ° 

Swan ee 


TURINA 


VECSEY 


VERDI 
La Forza de] Destino—completey . 
The Little Chinney Sweep 
Rigoletto—excerpt% (mono also)............. 


VIVALDI 
The Four Seasons 


WAGNER 
Die Meistersingers von Nurnberg—excerpts 126, ong 


WALDTEUFEL 


WALTON 


WEBER 
Invitation to the Dance ................. 


WOLF 
Lieder—Hans 


WOLPF-FERRARI 
Jewels of the Madonna— 


COLLECTIONS 


138 


Brass Band Music—Munn and Felton’s Band... 138 
Glyndebourne—Memories of the First Twenty- 
135 
Historical Kecords—Jussi Byorling ............ 138 
Historical Records—Beniamino Gigli.......... 138 
Historical Records—Dinu Lipatti............. 135 
Historical Records—Giusepre de Luca......... 136 
Historical Records—John McCormack ......... 138 
Historical Records—Heddle Nash............. 138 
Historical Records—Sergei Rachmaninov/Fritz 
135 
Irish Songs—Eileen 138 
Irish Songs—Maureen Hurley ................ 137 
Military Band Music—Regimental Band and 
Pipes of the Black Watchyy...............- 137 
Military Band Music—Scots Guards ........... 137 
Viennese Dances, Volume 2—Henry Krips ..... 137 


The GRAMOPHONE 


ANALYTICAL NOTES 
AND FIRST REVIEWS 


TREVOR HARVEY ‘ 
WILLIAM S. MANN. 


By 


ROGER FISKE ‘ 
MALCOLM MACDONALD 


ANDREW PORTER . ALEC ROBERTSON 


% indicates a stereophonic recording 


ORCHESTRAL 


BEETHOVEN. Marches}: No. | in 

; No. 2 in C major; No. 3 in 

Sextet in E flat major, 

Octet in E flat major, 

Rondino in E flat major, 

London Baroque 
Ensemble conducted by Karl Haas. 
Pye Mono CCL30133 (12 in, 
28s. 9d. plus 9s. 4d. P.T.). Item 
marked f previously available on 
CEC32027 (11/58). 

The opus numbers, an accident of 
publication, are extremely misleading; 
these pieces, like nearly all Beethoven’s 
wind music, date from his early years. The 
Elector at Bonn maintained a wind octet as 
part of his establishment, and Beethoven 
produced his Op. 103 at that time almost 
certainly with no intention beyond that of 
merely adding something to his colleagues’ 
repertory—remarkably successfully, as it 
happens. (And in at least one respect 
prophetically: the fierce one - in - a- bar 
scherzo is carefully marked in the score 
“* Menuetto” by way of eyewash, just as that 
of the First Symphony was to be, years 
later). 

The Sextet came a little after the Octet, 
during early Vienna days. The exclusion 
of oboes, leaving only a pair each of 
clarinets, horns, and bassoons, leads to a 
smoother sound than that of the larger 
ensemble, but sometimes also to a more 
turgid one. Nevertheless the music itself is 
highly agreeable, after the pattern of, say, 
the early piano sonatas, and together with 
the Octet is a most useful addition to the 
recorded repertory. 

The music on the disc is completed by the 
Rondino, another early work for wind octet 
with, for its date, an exceptionally poetic 
coda for muted horns; and by the three 
early and effervescent marches for small 
military band already available (together 
with three small-orchestra waltzes) on the 
Pye EP CEC32027. Like that older disc, 
the newer displays everywhere wind playing 
of the highest order, gentle and strong by 
turns, and balanced with care throughout. 
Just once or twice one might wish to clear 
the air somewhat for the clarinets (or even 


PHILIP HOPE-WALLACE 
JEREMY NOBLE 
LIONEL SALTER . DENIS STEVENS 


the oboes) by restraining the bassoons a 
little; but the horns, more intrinsically 
dangerous, never in fact obtrude, and from 
time to time illuminate the Octet with rapid 
arpeggios of E flat of a startling clarity to be 
expected more from a first-class pianist. 
Like the playing, the recording of this happy 
disc is everywhere very good indeed. 
M.M. 


BEETHOVEN. Symphony No. 5 in 
C minor, Op. 67. Consecration of 
the House Overture, Op. 124. 
Berlin Philharmonic Orchestra 
conducted by Lorin Maazel. D.G.G. 
Mono LPEM19172 (12 in., 25s. 9d. 
plus 8s. 44d. P.T.). Stereo: SLPM 
138008 (3/59). 

This mono version of a stereo issued some 
time ago seems to me considerably inferior 
in sound, more so than it should be, and 
lacking a great deal of brilliance of tone. In 
particular, the second side sounds tired, 
especially from the violins. Against that, 
the reproduction of soft playing is exception- 
ally good; but—my suspicions are now even 
stronger—if the violins at the end of the 
scherzo aren’t artificially kept back I would 
eat my hat if I ever wore one, for they sound 
not only incredibly soft but extraordinarily 
remote. 

As to the performance, I must have been 
in a charitable mood when I first reviewed 
it. Anyway, I described it as a young man’s 
Beethoven, as by someone evidently eager 
to make this the best Fifth Symphony on 
record. But even a young man, if he is to be 
considered seriously as a conductor, should 
not indulge in such lapses of taste as the 
vulgar “carry-over” of the horns between 
bars 6 and 7 of their opening theme in the 
scherzo; nor should anyone with anything 
of an ear force the strings to dig into 
sforzando notes so that more than one note 
is heard—as at around bar 180 in the first 
movement. 

As for the interpretative “points”, they 
are legion and you will find them at their 
worst in the slow movement. The Berlin 
Philharmonic plays well for most of the 
time, but there are moments when they are 
at less than their best and I’m not sur- 
prised; fine orchestral players the world 
over get tired of this sort of treatment of a 
great and perhaps over-familiar classic. 
And after being given the full treatment, 
how less great a work it sounds than when a 
truly great conductor handles it. T.H. 


STEREO RECORDS 
see pages 145-150 of this issue 
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Viennese Dances, Vol: 2 
Selection of Viennese Waltzes by 
Ziehrer, Ivanovict, 
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RECORDS 


334 R.P.M. RECORDS (12 inch) BLP 11462 


VIOLIN CONCERTO IN A MINOR eve eee «. BACH 
VIOLIN CONCERTO IN E MAJOR eee eee +. BACH 
CONCERTO FOR TWO VIOLINS AND STRING ee 


REINOLD BARCHET, VIOLIN . GUIDO VAN DER MUEREN, VIOLIN 
SUDWESTDEUTSCHE KAMMERORCHESTER 
CONDUCTOR: FRIEDRICH TILEGANT 


CARMEN: GEORGES BIZET (IN GERMAN) BLP 11464 
CARMEN: SONJA DRAKSLER MERCEDES: MARGARETHE SJOSTEDT 
MICAELA: HANLIE NIEKERK DON JOSE: WALDEMAR KMENTT 
FRASQUITA: URSULA SCHIRRMACHER ESCAMILLO: THOMAS KRAUSE 

VIENNA VOLKSOPER CHORUS AND ORCHESTRA 

CONDUCTOR: ARGEO QUADRI 


33} R.P.M. L.P. RECORDS (10 inch) BMP 3357 


DIE FLEDERM 4US: JOHANN STRAUSS (IN GERMAN) 
SARI BARABAS—EVA-MARIA GORGEN 
ROS] SCHWAIGER—CARL HOPPE 
WALTER KREPPEL—HENDRIKUS ROOTERING 
KURT WEHOFSCHITZ 
BAYERISCHEN STAATSOPER CHORUS AND ORCHESTRA 
CONDUCTOR: CARL MICHALSKI 


TILL EULENSPIEGELS: RICHARD STRAUSS 
DON JUAN: RICHARD STRAUSS 

RADIO FRANKFURT SYMPHONY ORCHESTRA 
CONDUCTOR: OTTO MATZERATH 


BMP 3354 


TSCHAIKOWSKY BMP 3355 
CAPRICCIO ITALIEN 
CONDUCTOR: WOLFGANG SAWALLISCH 
RIMSKY-KORSAKOV 
RUSSIAN EASTER FESTIVAL OVERTURE 
BERLIN RIAS SYMPHONY ORCHESTRA 


CONDUCTOR: GEORG SEBASTIAN 


“FERRUCCIO TAGLIAVINI SINGS” 
VIENNA VOLKSOPER ORCHESTRA 
CONDUCTOR: NINO VERCHI 
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Orchestra conducted by 
Ansermet. Decca Mono LXT5525 
(12 in., 28s. 9d. plus 9s. 44d. P.T.). 
Stereo: SXL2003 (10/58). 

Of the two performances of this symphony 
I have just heard (the other was Maazel’s) 
I prefer this by far, for it is a straight- 
forward, unmannered account that allows 
Beethoven to speak for himself without the 
conductor constantly butting in to under- 
line this, bring out that, and make all he 
can of every passage. Yet it is not the 
greatest performance on records. The weak 
movement is the first, where the energy is 
nervous rather than truly strong and where 
the treatment of the second subject (easier 
in speed) makes that theme feel as if it 
doesn’t quite belong to the rest of the 
movement; and there are other places (that 
of the alternating string and wind chords, 
for example) where the same uncomfortable 
effect is made. The finale, too, while it 
maintains a steady rhythm also sometimes 
loses sheer power. 

It is all exceedingly well played and most 
thoroughly prepared, yet somehow the 
illumination of a really great Beethoven 
conductor is missing, the spiritual experi- 
ence is not really very deep. The sound, 
with the top a little cut, is excellent and I 
liked this rather better than I did that of 
the stereo version. But I cannot recommend 
the record above Klemperer (Columbia 
33C1051), Cluytens (H.M.V. ALP1637) 
and Boult (Top Rank XRC6003), to name 
my own favourites. T.H. 


BERLIOZ. Overtures. Le Carnaval 
Romain: Benvenuto Cellini: Béatrice 

: Le Corsair. Hungarian 
March from “La Damnation de 
Faust’’. Paris Conservatoire 
Orchestra conducted by Jean 
Martinon. Decca Mono LXT5517: 
*Stereo SXL2134 (12 in., 28s. 9d. 
plus 9s. 44d. P.T.). 

These are vital performances, illuminated 
by a rhythmic address which does not rely 
only on speed for its effect. Berlioz, in con- 
sequence, springs to life, helped by very 
good instrumental playing in nearly every 
department: the cor anglais handles his 
solo in Carnaval Romain most beautifully, the 
strings sing their tunes gloriously every- 
where. Even the brass are steady most of 
the time; the horns do relapse once into an 
unhappy nervous wobble in Beatrice and 
Benedict, but it is a curiously isolated 
phenomenon. 

The recording is everywhere splendid, 
without exception; brilliant, clear, and 
rich. If the magical entry of the quiet per- 
cussion in Carnaval Romain does not come 
off. it is not because of a recording defect but 
because everybody else in the orchestra is 
already playing too loudly; and anyway 
percussive amends are made in the Hun- 
garian March, where the soft boom of the 
bass drum sounds really splendid. There is 
nothing to choose between stereo and mono 
versions of the disc; both are highly 
recommendable. M.M. 
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*BIZET. Jeux d’enfants—Suite. 

%*RAVEL. Ma Mére POye—Suite. 

%STRAVINSKY. L’Oiseau de Feu— 
Suite (1919). Philharmonia 
Orchestra conducted by Carlo 
Maria Giulini. Columbia Stereo 
SAX2279 (12 in., 30s. plus 9s. 9d. 
P.T.). Mono: 33CX1518 (4/58). 

When I reviewed the mono version of 
this record last April I pointed out that 
Giulini’s approach to the Stravinsky was 
really too warm and Mediterranean. 
Listening to this stereo version I was still 
more conscious of it, simply because I had 
been listening to the composer’s own version 
shortly before. Giulini gets wonderful 
playing from the Philharmonia, but his 
insistence on curving every phrase is con- 
trary to Stravinsky’s style, even at the early 
date when Firebird was written. 

To a less extent the same thing applies to 
the two French works, but the quality of 
the sound is superb—spacious and clear, but 
perfectly comfortable—and this will pre- 
sumably be most people’s first considera- 
tion. 

(Three extracts from Giulini’s Firebird, 
Danse infernale du roi, Berceuse and Finale, 
are now available on EP: mono SEL1635 
and stereo ESL6262.) J.N. 


*BIZET. Jeux d’Enfants—Suite. 
Royal Philharmonic estra 
conducted by Vittorio Gui. H.M.V. 
Stereo RES4252 (7 in., 11s. plus 3s. 7d. 
P.T.). Mono: 7ERSI11 (1/59). 

The mono version of this disc was 
announced as played by the Glyndebourne 
Festival Orchestra which, as R.F. remarked, 
was presumably the R.P.O., a fact which 
H.M.V. now admit. And very good playing 
it is, too, with the quick pieces coming off 
particularly well. Gui gets beautifully 
rhythmic and sparkling performances and 
if the slow pieces are a little sentimentalised, 
I for one don’t greatly mind. It is an 
admirable version of this delightful Suite, 
as good to hear in stereo as it was in mono. 

TH. 


*BIZET. L’Arlésienne—Suites Nos. 1 
and 2. Carmen—Suite No. 1. 
Philharmonia Orchestra conducted 
by Herbert von Karajan. Columbia 
Stereo SAX2289 (12 in., 30s. plus 
9s. 9d. P.T.). Mono : 33CX1608 (3/59). 
R.P.O., Beecham (2/69) ASD252 

For all that the Beecham record of the 

L’ Arlésienne suites is such a favourite of mine, 

there is no doubt that this Karajan per- 

formance is in its way of the highest class too. 

It is often very different, even in a basic 

matter like speed, the speed chosen for 

Carillon, for example, where Beecham swings 

the bells slowly, Karajan quite quickly (but 

don’t Continental bells toll heavily rather 
than briskly?); and in subtler ways of 
interpretation the differences are as great. 

But Karajan gets beautiful and brilliant 

performances, superb playing from the 

Philharmonia and a first-rate recording. 

And what may well sway the choice, there 

is the Carmen Suite of four extra pieces on 

his disc, a remarkable amount of extra 
music. (It consists of the Prelude and the 

Entr’actes to the other Acts.) 
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If I say that the recorded quality of this 
record is even better than the Beecham, that 
is not to say that the Beecham will dis- 
appoint. The same is true of the difference 
between the Karajan stereo and mono, 
where the stereo is only just that bit more 
“sorted out”, more vivid and true. In 
making a choice between Karajan and 
Beecham you can, in fact, reasonably not 
worry about their sound—unless you put 
hi-fi before music. 

(Three extracts from Karajan’s 
L’ Arlésienne Suite No. 1, Prélude, Adagietto 
and Carillon, are also available on a stereo 
EP, ESL6257.) 


BLOCH. Schelomo—Hebrew Rhap- 


sody. 

WALTON. *Cello Concerto. Gregor 
Piatigorsky (’cello), Boston Sym- 
phony Orchestra conducted by 
Charles Munch. R.C.A. Mono 
a (12 in., 28s. 9d. plus 9s. 44d. 

First of all I must say how glad I am that 
Walton’s ’Cello Concerto is at last available 
on records in this country. I don’t think 
that it is an entirely successful piece: in the 
first and second movements he manages to 
give a convincingly fresh treatment to 
material that has fascinated him ever since 
the Viola Concerto of 1928-9, but I am more 
than ever sure that the third movement is 
broken-backed; it is in the form of varia- 
tions-plus-coda, but the two longish passages 
for the solo ’cello do not keep the argument 
going, and there is no inevitability about the 
return of the main theme from the first 
movement, only a feeling that Walton could 
not think of anything better. Nevertheless 
it is an accessible work by a distinguished 
composer, and the British public should not 
have had to wait so long for a recording of 
it that has been available for some time in 
America. 

Unfortunately I have to modify this 
welcome straightaway with a complaint 
about the recording—a complaint that I am 
getting as tired of making as I am sure you 
are of reading. Piatigorsky is throughout 
made to sound as close to us as he would be 
to the conductor in the concert-hall, and 
the result is a completely unnatural balance 
between soloist and orchestra. It is not that 
we don’t want to hear the details of Piati- 
gorsky’s magnificent playing; they are well 
worth listening to, and I am sure that 
professional ’cellists will be torn between 
envy and admiration at the masterly way he 
deals with the technical difficulties Walton 
has provided for him. But neither this 
concerto nor Schelomo on the other side is a 
mere display piece. To over-emphasise the 
soloist’s contribution in this way ruins the 
continuity of the musical argument, and I 
am driven to the conclusion that whoever 
agreed to this microphone-balance had no 
real understanding of the music. 

Against these mechanical faults (and one 
or two others, such as obvious tape-joins 
and changes of level) must be set the quality 
of the performance, and as I have already 
suggested, Piatigorsky is almost beyond 
praise. It was he who commissioned this 
concerto in the first place, and he gives the 
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impression of loving every note of it. The 
orchestral playing is also technically as good 
as one would expect, and if there is a certain 
lack of sensuous warmth about it this 
may well be the fault of the recording. 
Schelomo demands the very greatest intensity 
from the strings at climaxes, and that is 
certainly what we get here. All in all, then, 
this is a record that is well worth having for 
the sake of the music and the performance, 
but one that could have been much more 
pleasing to listen to. 


BRAHMS. Symphony No. 2 in D major, 
Op. 73. Minneapolis Symphony 
Orchestra conducted by Antal 
Dorati. Mercury Mono MMA11049 
(12 in., 28s. 9d. plus 9s, 44d. P.T.). 

The finale goes splendidly, with a 
vigorous drive which leads it without 
hesitation to a suitably triumphant con- 
clusion. But the vigorous drive is not 
restricted to the finale, and on the way 
there you would not at all points guess this 
to be the most lyrical of all the Brahms 
symphonies—the Allegretto, in particular, 
seeming somewhat on the hard-driven side. 

It is of course a reasonable point of view, 

and the reading as such should give much 

pleasure not only to those listeners who 
regularly share the point of view but also to 
those willing to share it occasionally. Yet 
some easement, for all concerned, might 
possibly have been found in seeking a 
warmer quality of string tone; and would 
quite certainly have been found with an 
altogether more sympathetic quality of 
oboe-playing—the hard-heartedness 
evidence here is altogether out of context. 

To the tonal side of things the recording 
may contribute; it is sharp and clear, 
lending much to the orchestra’s qualities of 
brilliance and attack, less to its qualities of 
beauty and repose. Perhaps Dorati is right 
and beauty and repose should be soft- 
pedalled in Brahms; in that event this 
record ought to rank highly, for within its 
chosen style it has very many good qualities 

indeed. M.M. 


BRUCH. Scottish Fantasia, Op. 46. 
MENDELSSOHN. Violin Concerto in 
E minor, Op. 64. Campoli (violin), 
London Philharmonic Orchestra 
conducted by Sir Adrian Boult. 
Decca Mono LXT5453: Stereo 
SXL2026 (12 in., 28s. 9d. plus 9s. 44d. 
Three years’ experience of English life as 
conductor of the Liverpool Philharmonic 
caused Bruch to choose a Scottish Fantasia 
for his contribution to the national scene 
(with, incidentally, a Spanish violinist, 
Sarasate, for its first presentation). The 
tunes are in many cases authentic, as their 
cast declares even to a listener unfamiliar 
with them. Authentic, too, is the sound of 
the harp, playing no effete French flourishes, 
but instead a steady flow of restrained Celtic 
twangs by way of accompaniment. But 
above this, and above those solemn 
Teutonic trombones, is Campoli playing 
the tunes themselves and their elaborations; 
and this surely makes an agreeable sound, 
whether an authentically Scottish one or no. 
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Good recording, of course, helps the very 
good performance along into making this 
happy sound in the Bruch. But the 
familiarity of the Mendelssohn allows a 
more critical view of the recorded sound to 
be in place; and this view discloses that the 
orchestra is really rather substantially too 
far in the background. Campoli plays most 
beautifully—the finale, in particular, is 
accurate and brilliant in the extreme—but 
he is allowed too great a prominence. On 
the first appearance of the first movement’s 
second subject, his bow-control on that 
long-held low G excites admiration—but 
the listener should instead have been 
enjoying the clarinet’s tune. In the intro- 
duction to the finale solo violin is answered 
by solo violin and orchestral firsts in unison; 
but here the overpowering strength of the 
solo line makes the two sounds _indis- 
tinguishable. The tuttis themselves, too, 
could usefully have been clearer and more 
brilliant. 

It is the solitary shortcoming in an 
otherwise first-class record. The body of 
orchestral sound seems a trifle fuller and 
warmer in the mono version than in the 
stereo, but there is very little in it. Either 
way the Bruch is outstanding, and the 
Mendelssohn distinctly competitive. M.M. 


*DEBUSSY. Images: No. 2, Ibéria. 

*RAVEL. Valses Nobles et Senti- 
mentales. Alborada del gracioso. 
Chicago Symphony Orchestra con- 
ducted by Fritz Reimer. R.C.A. 
Stereo SB2044 (12 in., 28s. 9d. plus 
9s. 44d. P.T.). 

Previous records have given us a very 
clear impression both of the Chicago 
Symphony Orchestra’s virtuosity and of the 
genuinely musical ends to which Fritz 
Reiner directs it; the record under review 
certainly lives up to expectations. None of 
the current versions of IJbéria, not even 
Paul Paray’s with the Detroit Orchestra, 
presents such scrupulously accurate 
playing of Debussy’s notes. This is a 
notoriously difficult score to balance satis- 
factorily, and Reiner manages it with 
immense skill and sensitivity—though of 
course the stereophonic recording gives it an 
edge over its competitors. The only thing I 
am not quite happy about is the rather over- 
languid tempo that Reiner adopts for the 
middle section, Les Parfums de la Nuit. The 
title certainly suggests languor, and Debussy 
marks the movement lent et réveur (slow and 
dreamy), yet it is worth noting that his 
metronome-marking is quaver 92; by 
taking it much slower than this Reiner 
blunts the fine edge of Debussy’s sensuous- 
ness and comes perilously close to senti- 
mentality. He also makes the magical 
transition into the last movement, Le matin 
d’un jour de féte, more difficult, but once it 
gets going this is a display of quite stagger- 
ing orchestral virtuosity. 

My feelings about the Ravel performances 
on the other side are much the same; 
virtuosity and sensitivity are the overriding 
impressions, shadowed only by some rather 
slow tempi for one or two of the waltzes in 
Valses Nobles. Is this perhaps a rather 
Germanic way of looking at French music? 
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Maybe, but only the purest of Debussyin 
purists are likely to object. 

The recording is very well balanced, with 
little of the bass-constriction I have noticed 
on some R.C.A. discs. The general levei is 
fairly low, however, and this means that 
tape-hiss tends to become obtrusive in the 
quieter moments, N. 


FALLA. Nights in the Gardens of 
Spain. Gonzalo Soriano (piano). 

RODRIGO. Guitar Concerto. Narciso 
Yepes (guitar). Both with the 
National Orchestra of Spain con- 
ducted by Ataulfo Argenta. Decca 
Mono LXT5492: Stereo SXL2091 
(12 in., 28s. 9d. plus 9s. 44d. P.T.). 

This coupling has long been a Decca 
success, so much so that they remade both 
titles with the same artists, luckily before 
Argenta’s untimely death in January 1958, 
There is no need for much comment on the 
performances themselves. The guitar con- 
certo is a most attractive piece, delightfully 
played : while as to the other, I have always 
thought Soriano’s the most poetical and 
satisfying interpretation. 

The difference in quality between the 
sound of the old and new mono versions (the 
older is now deleted) does not strike me as 
very great, but there is a considerable 
difference between the new mono and stereo 
versions. In both works the solo instrument 
is more clearly focused on the stereo disc, 
the guitar being particularly vivid. He, the 
guitarist, is indeed rather near, but since 
we are used to hearing guitars amplified, I 
found that didn’t much worry me. But at 
the start of the slow movement I thought his 
accompaniment to the cor anglais solo 
overloud (more so than in the mono 
record) : and there is one other place where 
the mono record is better balanced, at the 
woodwind entry soon after the start of the 
guitar concerto. 

This is an attractive issue, mono or 
stereo. Given the choice, I would choose the 
stereo because of the vivid recording of the 
solo instruments. 


FRANCK. Symphony in D minor. 
French National Radio Orchestra 
conducted by Sir Thomas Beecham, 
Bart., C.H. H.M.V. Mono ALP1686 
(12 in., 30s. plus 9s. 9d. P.T.). 

French Nat. R.O., Cluytens (9/58) 38CX1064 
V.P.O., Furtwangler 4 
N.BC. S.0., Cantell 


6/57) MRL2611 
(1/58) RB16036 
(2/59) 1589 


This is the sort of performance of which 
I should prefer just to say that I enjoyed it 
immensely and to leave it at that. But 
readers will expect me to tell them a bit 
more about it and so I shall have to try to 
explain why I like it so much. Well, there 
are a great many reasons for my pleasure, 
but the one that made the experience as a 
whole so satisfying was Beecham’s judge- 
ment all the way through, his judgement of 
speeds and of all the speed variations that 
occur in each movement. There must be 
more slowings-up in this symphony’s first 
movement than in any other ever written 
and it can easily give the impression of 
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Boston S.O., Munch } 
Philharmonia, Giulini 
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for every type of record 


A Wonderland of Melody awaits you at all Keith Prowse 
Record Salons. 
Thrill to your favourite recording reproduced under perfect 

playing conditions. Stereo or mon-aural, pops, jazz, musical 

comedy or classical—over 300,000 to choose from, including all 
the latest pressings and labels—prices at all levels. 

The Mecca of Music Lovers—why not make “‘listening in luxury” \ 

at a Keith Prowse Record Salon a regular part of YOUR weekly 6 

entertainment. 


rt? All L.P. and 45 r.p.m. records 
packaging and post free in the U.K. 


AND ALL THE BEST IN LOOKING & LISTENING, .. 
STRAIGHT FROM THE RECENT SHOW 


Widest selection of Radios, Hi-Fi, Stereo- 
phonic and T.V. Equipment displayed at 
the recent Earls Court Radio Show is now 
available from Keith Prowse at 159 New 
Bond St., and 5/6 Coventry Street. 


90 NEW BOND STREET, LONDON W.1I 
Tel. HYD 6000 (60 lines) 


5/6 COVENTRY ST., W.1. 45 ALDWYCH, W.C.1 
71 BISHOPSGATE, E.C, 47 HIGH STREET, KENSINGTON 
93 KNIGHTSBRIDGE, S.W.|1. 50 FENCHURCH ST., E.C. 


ALFRED HAYS LTD., 159 NEW BOND ST., W.1. (Tel. HYD 4040) & 74 CORNHILL, E.C. 
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Direct from 
London's 


Special 
Gramophone Shop 


A FREE 
POSTAL 
RECORD 
SERVICE 


Records posted from London’s Special Gramophone 
Shop are guaranteed to be unplayed, carefully inspected 
and expertly packed. They are supplied in the manufacturers 
polythene wrappings and covered with the now familiar E.M.G. Grey 
Bag as a further protection to both disc and cover. Nothing that long 
experience, watchfulness and ingenuity can devise to ensure that records 
reach customers in perfect condition has been left undone. 


This protection and service, for which we formerly made a small 
charge, is now offered post free to all customers in this country. 


Our large stock of classical records enables us to execute nearly all 
orders by return of post. 


Ordering records by post with the aid of our publication ‘The Monthly 
Letter’ is both simple and safe, thanks to really objective and fearless 
reviewing. ‘The Monthly Letter’ is obtainable for an annual subscription 
of 10/- post free. Write today for a FREE specimen copy. 


Personal shoppers will appreciate the services of a well-informed 
sales staff with a keen interest in records, visitors can also hear in our 
show-room upstairs demonstrations of the outstanding Davey Radio 
instruments, in stereo, twin-speaker and single-speaker reproduction, 
usually without appointment. 


A visit to 6 Newman Street is always worth while. 


6 Newman Street 
London, W.| 


Museum 997] 


HANDMADE GRAMOPHONES LIMITED 
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perpetually seeming to get going, only to 
collapse yet once again. With Beecham it 
never collapses, even though he allows 
himself plenty of latitude; each movement 
comes off most satisfyingly as a whole. 

I need hardly add to this any account of 
the other qualities we have come to expect 
from Beecham, the artful touches here and 
there, the lovely shaping of phrases, the 
warmth and humanity, the ability to make 
the orchestra play better than they ever 
thought they could. The French Radio 
Orchestra has great qualities, though it is 
not quite the R.P.O.—or perhaps it isn’t 
as at home with Sir Thomas. I suppose we 
must blame the Inland Revenue rules and 
regulations for creating a situation whereby 
so great a British artist cannot live in his 
own country long enough each year to 
record all the works he wants to, without 
forfeiting large sums of money. Fortunately 
for us, Sir Thomas is an ardent recorder 
and the French orchestra plays all out for 
him. 

Of earlier records I would only consider 
Paray’s worth comparing with this, for 
Paray also has the feel of Franck’s music in 
his heart. These are surely the two to 
hear. 


x%HANDEL. Royal Fireworks Suite 
(arr. Harty) : Overture; Alla Siciliana; 
Bourrée; Minuet. Royal Philhar- 
monic Orchestra conducted by Paul 
Kletzki. Columbia Stereo ESL6251 
(7 in., 11s. plus 3s. 7d. P.T.). Mono: 
SEL1576 (5/58). 

This little stereo disc, like its mono 

predecessor, breaks the Siciliana movement 
between the sides, which, if it has to be, 
suggests that the Suite would be better 
placed on one side of a 10-inch disc; it 
really is tiresome to have so short a piece 
split in half. That apart, the sound, while 
quite adequately good, is not the brightest, 
clearest stereo I have heard; in full 
orchestral p one is conscious that 
this is indeed recorded sound. 
* The playing is highly romantic in the 
slow pieces (but then, Harty’s arrangement 
encourages that approach) and the really 
outstanding thing is the R.P.O.’s superb 
woodwind in the Bourrée. T.H. 


HANDEL. Organ Concertos, Op. 4. 
No. 1 in G minor: No. 2 in B flat 
major: No. 3 in G minor: No. 4 in 
F major: No. 5 in F major: No. 6 in 
B flat major. E. Power Biggs 
(organ), London Philharmonic 
Orchestra conducted by Sir Adrian 
Boult. Philips Mono ABL3260-1 
(two 12 in., 60s. plus 19s. 6d. P.T.). 
Recorded on the organ at Great 
Packington Church, Warwickshire, 
England. 

Kraft, Stuttgart P.M., Reinhardt (12/52) PL7132 

In 1749 Handel designed a small two- 
manual organ for his friend Charles Jennens, 
who some years previously had put together 
the libretto of Messiah. Jennens then lived 
at Gopsal Hall in Leicestershire, and there 

's a legend that Handel wrote the famous 

nymn-tune “Gopsal” for performance on 

-his very instrument. When Jennens died 

the organ passed to his cousin, the Earl of 
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Aylesford, whose descendents still own it, 
and it is now in the private chapel of the 
Aylesford estate at Great Packington, half 
way between Birmingham and Coventry 
(or “in the Forest of Arden”’, as the sleeve 
more poetically puts it). Power Biggs is 
much to be commended for searching out 
an organ on which Handel actually played 
on which to record his concertos, though the 
“discovery” of the organ is somewhat offset 
by the fact that Thurston Dart broadcast a 
Handel organ concerto from Great Packing- 
ton a good two years ago. The difficulties 
of recording were formidable. The chapel, 
a squat, rather ugly, building of a later date 
than the organ, stands in the middle of 
broad parklands and there is not another 
house within sight of it; and no electricity 
within sight either. Furthermore the organ 
is pitched a tone lower than is usual today, 
and at the last moment all the pipes had to 
be rushed to London to be fitted with 
“sliders” so that they would accord with the 
orchestra. Hand-blowing proved too noisy, 
and a cable was run a very long way so that 
an electric blower could be installed. 
Conditions must have been very different 
from those that obtain in recording 
studios, and it is not altogether surprising 
that the quality of the discs is not up to the 
highest standards. Some of the tapes 
seem noisy, markedly so in V. Intonation 
is slightly astray here and there, for 
instance in the second movement of II and 
the finale of III. Balance is decidedly 
astray in III (solo ’cello much too distant) 
and VI (flutes too prominent), though for 
the most part the balance between organ 
and orchestra is good. Attempts at 
eighteenth century style do not go far 
enough; the music, both the soloist’s and 
the orchestra’s, cries out for more trills, 
and even some of those suggested (long ago 
in Chrysander’s Handel Society edition 
are omitted. The first movement of II 
should be double-dotted, and so should 
certain other . Orchestra and 
soloist should surely have phrased the 
main tune in the first movement of IV in 
the same way. 

But these are not very important failings. 
What matters is that this organ makes the 
right sort of noise, the authentic Handelian 
noise, and Power Biggs and Sir Adrian 
Boult have, at least, made a shot at the 
authentic style. The Richter recording 
(of Nos. 1-4) which I reviewed in June 
was gayer but many people will prefer an 
English instrument for these English con- 
certos. I have perhaps said over-much 
about the technical failings. Considering 
all things the quality is surprisingly good, 
and the failings are not going to spoil the 
pleasure of any but the most musico- 
logically-minded. ‘These two discs could 
have been better, but they are very worth- 
while as they are. R.F. 
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C major, P.134. 

doline Players conducted by Wessel 

Dekker. Philips Mono ABE10100 

(7 in., 11s. plus 3s. 7d. P.T.). 

“a di Roma, Fasano 
Anedda, Virtu 10/56) ALP1844 

It had never occurred to me that Vivaldi’s 
concertos for mandoline could be intended 
for a mandoline band, and it still doesn’t 
seem very probable. I had always 
imagined that only the solo part was 
intended for the mandoline, and that the 
accompanying “orchestra” would consist 
of strings—though perhaps only one to a 
part. This is the way the Virtuosi di Roma 
play the Vivaldi concerto listed above, 
though with more than single players to 
each part, and it seems to me quite con- 
vincing. The Caecilia Mandoline Players 
on the new Archive disc twangle away 
gaily, but I can’t really believe that that is 
the sound Vivaldi had in mind—nor the 
younger Hasse, for that matter. 

Hasse is practically unknown today, 
but in the course of his long life (1699-1783) 
he won for himself the highest fame as a 
composer of operas. The little concerto on 
this disc is a pretty trivial item to get into 
the record catalogues, and I hope that 
Archive will make an effort to give us 
something more truly representative of 
Hasse’s music. j.N. 


MOZART, LEOPOLD. Toy Symphony. 
I Solisti di Zagreb conducted by 


Antonio Janigro. Top Rank Mono 
TR5002 (7 in., 5s. 3d. plus Is. 84d. 
Extended : 
., Weldon (6/54) SED5509 
Concert Orch., Kolesa ABE10000 


Berlin Bach Orch., Gorvin 
It may be remembered that about 1956 
“Haydn’s Toy Symphony” was discov 
to be part of a six-movement Cassation by 
Leopold Mozart, 
movements transposed up from G to Cc 
and materially rescored by an unknown 
hand. This news is at last getting round. 
Thus the Philips disc listed above has a 
sleeve attributing the work to Leopold 
though the label still attributes it to Haydn. 
The new Vanguard “Top Rank” gets it 
right on both sleeve and label, though in 
fact the work has been recorded in the 
anonymous dish-up. The playing is 
pleasantly clean, and the quality attractive; 
even so, I doubt if the disc has a great 
to recommend it. The first movement 
does not need all the repeats, and without 
them the whole work can be got on to one 
side—as in the excellent Philharmonia 
disc on which it is coupled with Sheep may 
safely graze. The new disc looks very 
cheap, but the Philharmonia version works 
out even more economical. The latter 1s 
also played with more humour, the cuckoo 
delightfully out of tune and two toy 
trumpets, as demanded in the edition I 
possess “‘As used at the Promenade Concerts, 
Covent Garden, under the direction of 
Mr. Frederid H. Cowen”; the new disc 
has only one trumpet. But if you really 
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want Leopold Mozart’s version of these 
three movements, in the right key, with the 
right toy instruments and the enchanting 
original horn parts, then you will prefer 
the Berlin Bach Orchestra’s performance 
(with one of Leopold’s “Sleigh Rides” 
on the back); this is taken from the 
excellent full-size disc of the whole Cassa- 
tion, which is, of course, correctly labelled, 
with no mention of Haydn. Incredibly, 
this seven-inch reissue of the three move- 
ments is described as by Haydn and there 
is no mention of Leopold! RF. 


%*MOUSSORGSKY. Pictures from an 
Exhibition. Philharmonia 
Orchestra conducted by Herbert 
von Karajan. Columbia Stereo 
SAX2261 (12 in., 30s. plus 9s. 9d. 
P.T.). Mono: (4/57) 33CX1421. 
Chicago S.O., Reiner (10/58) SB2001 

This performance and recording was 
extremely well received when it first 
appeared and should now gain a second 
welcome in stereo form. I confess I find 
a good deal of the music itself very dull 
and my interest lies more in the astonishing 
feat of Ravel’s orchestration—this is 
wonderfully conveyed here. For this 
score you need above all a virtuoso orches- 
tra and a conductor distinguished for his 
orchestral imagination and the Phil- 
harmonia and Karajan are a_ perfect 
combination for it. The playing is just 
better than that of the rival Chicago 
players and Karajan appreciates the orches- 
tral possibilities rather more acutely than 
Reiner does. Comparison of the opening 
brass shows the superiority of this record, 
with its smooth playing and sonorous 
chording. There is a much more sensitive 
saxophone player in The Old Castle and a 
brilliant trumpet taking the role of 
Schmuyle. Moreover, the quality of sound 
is fully maintained right to the end of the 
second side, which I didn’t think the R.C.A. 
record quite did. 

Reiner’s was certainly a good perform- 
ance and it was well enough recorded. 
If I had acquired it I shouldn’t rush to buy 
another. But given the choice I should 
without doubt pick this Columbia. T.H. 


MOZART. Divertimento No. 17 in D 
major, K.334. Leningrad State 
Philharmonic Symphony Orches- 
tra conducted by Kurt Sanderling. 
Parlophone Mono PMA1055 (12 in., 
30s. plus 9s. 9d. P.T.). 

I beg to submit the following balance- 
sheet. 

Pro: 

(1) Mozart’s enchanting score—‘enter- 
tainment music” of unsurpassed quality. 
(2) The astonishing virtuosity and unanimity 
of the Leningrad violin section playing a 
concertante solo part as one man—a feat 
recalling (and excelling) the famous massed- 
violin version of the Prelude to Bach’s 
E major Partita. 

Contra : 

(1) Two movements omitted entirely— 
the wonderful A major Adagio and the 
second Minuet. (2) An excessively high- 
pitch recording transposes the work from 
D major to E flat. (3) A full-size orchestra 
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is used. No one wants to be a purist about 
this, but Mozart’s light-weight divertimento is 
inflated into something totally different in 
character, and the decorative first-violin 
part is essentially for a solo player. (4) The 
very well-known first Minuet is slow and 
ponderous, its Trio elephantine. (5) The 
Andante is taken Adagio, making it appear 
interminable and, wrong-headedly, por- 
tentous. (6) There is an inappropriate 
nineteenth-century sentimentality in the 
first movement about the change to (what 
should be) the F major section and that 
section itself; and after slowing down, the 
picking-up of the tempo later is uncon- 
vincing. (7) The microphone balance is 
rather distant, and at the start of some 
movements very cloudy. 
Conclusion (E. & O.E.) : 

Stick to the stylish Vienna Octet record- 
ing on Decca (even if the strings are a bit 


“toppy’’) 


MOZART. (a) Violin Concerto No. 3 
in G major, K.216. 

PROKOFIEV. (4) Violin Concerto 
No. 2 in G minor, Op. 63. David 
Oistrakh (violin), Philharmonia 
Orchestra conducted by (a) David 
Oistrakh and (5) Alceo Galliera. 
Columbia Mono 33CX1660 (12 in., 
30s. plus 9s. 9d. P.T.). 

The Mozart is a delight. It is played with 
vivacity, with a lovely springy, crisp 
rhythm (especially striking in the first 
movement); and Oistrakh fulfils his double 
function completely successfully, with the 
utmost refinement and taste. Indeed, if as 
a conductor he can always produce results 
like these, I begin to wonder if he may not 
be wasted as a violinist—a slightly faster 
temno in one orchestral ritornello I suspect 
to be spliced in from another “take’’. 
However, since as a classical violinist he 
has such unparalleled purity of style, let’s 
hope the idea doesn’t occur to him. His tone 
in the Adagio—a heavenly movement, as 
Einstein says—is enough to move a hard- 
bitten critic to tears. Though Stern in his 
Fontana recording (up till now the pre- 
ferred version) had the advantage of a 
smaller orchestra, his own style was too 
glossy for my taste, and I have no doubt 
about preferring this new issue. 

Stern happens also to be Oistrakh’s rival 
in the Prokofiev (his recording is reviewed 
below); but in this case the positions are 
reversed. Admirable as he is as a classical 
player, Oistrakh seems altogether too un- 
moved, too wedded to his silkily smooth 
tone, to throw himself into Prokofiev’s high 
jinks—even in the emotional lyrical parts 
he remains rather detached, and as a 
consequence the performance seems a bit 
paler. This impression is heightened by a 
recording less forward in tone than Stern’s, 
and narrower in dynamic range, and by a 
conductor who contents himself with pro- 
viding a careful, but somewhat passive and 
characterless, accompaniment. Perhaps I 
would not have felt this if I had not heard 
the Fontana recording first. The middle 
movement, taken with a fine easy flow, 
seems to me the best: the finale is certainly 
not as exciting as in the rival version, even 
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if its castanets are a lot more recognisab!.: 
as such. L.S. 


PROKOFIEV. Violin Concertos. (: 
No. 1 in D major, Op. 19: (6) No. 2 
in G minor, Op. 63. Isaac Stern 
(violin), New York Philharmon:c 
Orchestra conducted by (a) Dimitri 
Mitropoulos and Leonard Ber::- 
stein. Fontana Mono CFL1036 
(12 in., 30s. plus 9s. 9d. P.T.). 


Coupled as above: 
Ricci, Suisse, Ansermet (1/59) LXT54:6 


From the very first tranquil, exquisitely 
$0, lo notes of the First Concerto, it is 
clear that Stern is going to give a lovely 
performance. And so it proves to be. His 
elegant, unruffled approach—so different 
from Ricci’s nervy style, with its fast 
vibrato—underlines the lyricism of Proko- 
fiev’s writing; and excellent balance with 
the orchestra brings out the composer’s 
constructional continuity and skill far better 
than in any previous recording. (As 
examples of troublesome points of balance 
successfully dealt with, compare this and 
the Decca versions of the soloist’s guitar-like 
pizzicatos and scrubbing just before the 
recapitulation, and the piccolo solo in the 
recapitulation itself. The theme of the 
Allegro moderato in the finale, too—the one 
with the rising and falling sevenths— 
emerges properly, for once). Ricci, remark- 
able fiddler as he is, nevertheless sounded 
shaky in one or two places—as in the double- 
stops leading to the recapitulation—and his 
tone as recorded was rather edgy. Stern’s 
tone is unfailingly beautiful, and technically 
he is completely at ease throughout: his 
intonation (which has been known to have 
its occasional off-moments) is impeccable. 
He catches the declamatory style of the 
second subject of the Andantino by using 
more pointed bowing, and gives us a very 
exciting Scherzo, with tremendous bite in 
the sul ponticello section, which he contrasts 
well with the same passage con sordino later 
on (a subtle effect which Oistrakh appeared 
to overlook on 33CX1268). 

Subtlety of dynamics and of phrasing are 
again notable in the Second Concerto 
(indeed, the conductor—Bernstein, in this 
case—almost overdoes some of the orchestra’s 
phrasing; but let’s not take exception to a 
good fault). This is a most winning reading, 
with a calm lyrical poise in the Andante assai 
(in which Ansermet pressed forward so 
uncomfortably) and_ splendidly exact 
ensemble in the finale (which certainly 
couldn’t be claimed in the Decca issue). 
Full marks for these two fine «7 


PROKOFIEV. Symphony No. 4, Op. 47 


(Second Edition). U.S.S.R. State 
Symphony Orchestra conducted by 
Gennady Rozhdestvensky. Parlo- 
phone Mono PMA1053 (12 in., 30s. 
plus 9s. 9d. P.T.). 

To what extent Prokofiev revised his 
Fourth Symphony in 1946 (hence the 
“second edition” on the label) it is impossible 
to say, since no score is available in England 
of either version, nor is the work one which 
is ever heard here; but if the example of his 
*Cello Concerto and its cognate Sinfonia 
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Dolce far niente—sweet idleness—the time 
when you can relax with your Avantic 
amplifying system. An Avantic sound system 
helps you to relax because it reproduces 
every kind of music faithfully — adding 
nothing and subtracting nothing from the 
recording or broadcast. If you love music 


you will appreciate Avantic reproduction. 


Ask your dealer for a demonstration. 


$L12-21 Loudspeaker A 12-inch diameter 
unit and a high frequency pressure unit are 
combined in this enclosure to give a useful 
frequency response from 40c/s to 17kc/s. The 
power handling capacity is more than adequate 
for rooms of up to 600 sq. feet in area. 
Dimensions are 38” x 19” x 16” deep. 

Price : 22 gns. 


SPA2!1. Stereophonic Amplifier 
Push-Pull output stage for each channel ; 
peak power output ; 25 watts each channel ; 
Distortion : 0.1% total harmonic at 10 watts 
(speech and music conditions); Frequency 
response: 40c/s—15kc/s + 1dB; Cross 
talk: better than 40dB channel-to-channel ; 
6-inputs for each channel ; Fully compensated 
tape input for direct operation from tape 
heads. Price: £48.10s 


Beam-Echo Ltd., London W.1 
Showrooms: 8 Eccleston Street, S.W.1. 
Telephone: SLOane 0695-7 
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SUCH A Vhil/ TO HAVE 


The amazing realism of Capitol stereo just ‘carries you away’! 
With the wonderful Capitol discs listed on the opposite 

page it takes you right into the magical atmosphere of the 
star-lit Hollywood Bowl. You listen enraptured to a complete 
concert on one disc! You must have Capitol stereo. The 

neat and adaptable reproducers fit easily into any room 

and they're as simple to operate as an ordinary record 
player. They're outstanding value for money, too! 


MADE BY E-M-I 


PIONEERS OF STEREO 


Sept 


ALL your records 
sound better ona 


IN GREAT 
Send for the fully aescriplive /eatlet to: 
E.M.1. SALES & SERVICE LTD. 
(Audio Equipment Division), 
Hayes, Middlesex. 


to 


Rich Sapele veneered cabinets. Transportable. In ~~ Popular model. 10 watts. 
7 watts. 4-speed autochanger. imitation calf leather, with handles. “= ! 9, 4-speed player. 
£6O (Legs optional extra £2.9.0.) 7 watts. 4-speed autochanger. £55 4-speed autochanger. extra £3) LBS (Legs 10, optional extra £3) 


ASK YOUR DEALER TO DEMONSTRATE THESE WONDERFUL CAPITOL MODELS 
with some of the latest H.M.V., CAPITOL and COLUMBIA stereo recordings 
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CARMEN 


to a Hollywood Bowl Symphony Orchestra Concert in AP TOL STEREO 


bringing THE FULL SPECTRUM OF SOUND to your own home 


Carmen Dragon is one of the many world-famous artists whose performances in 
Capitol’s Full Spectrum of Sound are making stereo recording history. Never before has the 
Hollywood Bowl Symphony Orchestra been heard to such thrilling effect on records. 
The subtlety of the strings... the bite of the brass. ..the whisper of the woodwinds... 
everything is heard in a new startling clarity and perspective in CAPITOL STEREO. For an unforgettable 
experience in listening pleasure ask your record dealer to demonstrate CAPITOL STEREO. 
3% CAPITOL STEREO also includes a complete range of high fidelity reproducers for both stereophonic and monophonic records. 


y’ including Slavonic Dances “Concertos under the Stars’ ‘Nocturne’ including: ‘Chopin by Starlight’ including: 
and 10— Dvorak; with LEONARD PENNARIO (Piano) Nocturne from ‘Lyric Suite’ —GrimG; Fantasie — Impromptu, Op.66; 

‘rian Dance No. 6—BRAHMS; including: Swedish Rhapsody — wILDMAN; Serenade — SCHUBERT Waltz in C sharp minor; 

Staccato — DINICU-HEIFETZ Liebestraume — Liszt; Reverie — DEBUSSY Polonaise in A (‘Militaire’); 


armen Dragon §P8342 Warsaw Concerto-ADDINSELL §P8326 Cradie Song- BRAHMS §P8363 Waltz in D flat (‘Minute’); §P8371 


E.M.I. RECORDS LTD 8-11 GREAT CASTLE STREET LONDON 
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AVAILABLE 


Symphonic Poems 

RICHARD III, WALLENSTEIN’S CAMP (Smetana) 
HAAKON JARL 

Czech Philharmonic Orchestra 


Conductor: Karel Sejna 
LPV451 


YOUTH, A Suite for Wind Instruments (Janacek) 

Prague Wind Quintet and Alois Rybin 

DITTIES AND,NONSENSE RHYMES for Chorus 

and ten Instruments (Janacek) 

Czech Singers’ Chorus, Soloists of the Czech 

Philharmonic 

Alfred Holecek (piano), Choirmaster: Jan Kuhn 
LPM400 


STRING QUARTET No. 1 in E Minor (Smetana) 
“From My Life” 
STRING QUARTET No. 2 in D Minor 


Smetana Quartet LPV420 


SEPTEMBER 


CONCERTO No. 2 for Violoncello and Orchestra, 
Op. 36 (Ridky) 

Frantisek Smetana (violoncello) 

SERENADE FOR STRINGS, Op. 37, Nocturne 
(Ridky) 

Czech Philharmonic Orchestra 


Conductor: Karel Sejna LPV417 


SYMPHONY No. 2 in G Major, Op. 26 (Hanus) 
Czech Philharmonic Orchestra 
Conductor: Karel Ancerl 


SPRING OVERTURE, Op. 9 (Jeremias) 

Prague Radio Symphony Orchestra 

Conductor: Otakar Trhlik LPV384 
SONATA in B flat Minor, Op. 20 (Vorisek) 

Eva Bernathova (piano) 

FUGUES FOR PIANOFORTE, Selection (Rejcha) 
Vaclav J. Sykora (piano) LPM 353 


FOLK SONGS FROM VIETNAM (arr. Thai-Thi- 


Lang) 


CO LA (The Flight of the Heron) 

HANH VAN (The March of the Clouds) 

QUA CAU GIO BAY (Wind on the Bridge) 
CO CAI TRONG COM (The Little Drummer) 
RU CON NAMBO (Southern Lullaby) 

CON NGUA O (The Black Horse) 

Soloist: Minh-Do (in Vietnamese) 


Thai-Thi-Lien (piano) 


SUEPS92 


RECENT RELEASES 


JANACEK 

FOLK NOCTURNES—Evening Songs fron Rovny—Josef Hala (piano), Czech Singers’ Chorus, Choirmaster: 
Jan Kuhn; SONGS OF HRADCANY CASTLE (a cycle of three Choruses with Flute and Harp accompaniment), 
Jadwiga Wysoczanska (soloist), Hynek Kaslik (flute), Tosa Souckova (harp); WOLF’S FOOTPRINTS (a Chorus 
for Women’s Voices and Piano), Marie Bakalova (soloist), Tatana Svabova (piano), Moravian Women Teachers’ 
Chorus, Choirmaster: Bretislav Bakala. LPV475 


SLAVIC 
CONCERTO in A minor for VIOLIN and ORCHESTRA, Boris Gutnikov (violin) and the Prague Symphony 
Orchestra, Conductor: Vaclav Smetacek. 


CHOPIN 
ANDANTE SPIANATO AND GRANDE POLONAISE in E flat major, Op. 22. Halina Czerny-Stefanska 
(piano) and the Czech Philharmonic Orchestra, Conductor: Vaclav Smetacek. LPM429 


FOERSTER 
CYRANO DE BERGERAC, Symphonic Suite for Large Orchestra, Op. 55. Brno Radio Symphony Orchestra, 
Conductor: Bretislav Bakala. LPV382 


SUPRAPHON 


45 Oxford Street, London, W.1 REGent’ 3620 
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Concertante are anything to go by, Prokofiev 
was quite prepared to be radical in his 
re-working. Even in its first version, 
however, the symphony (written for the 
fifiieth anniversary of the Boston Symphony 
Orchestra) was already a re-working of 
material used in the 1928 Diaghilev ballet, 
The Prodigal Son—though the sleeve-note 
declares that these themes are used in quite 
a different way and, sometimes, in quite a 
different atmosphere (e.g. the sensuous 
music of the pas de deux between the Son 
and the Seductress is transformed in the 
spiky finale here). The first movement falls 
into several strongly contrasted sections 
whose interdependence is not immediately 
apparent: it may be that there was some 
“programme” behind all this to account for 
the gulf between the diatonic reflective parts 
and the violent allegros, which hark back to 
the early enfant terrible style of Prokofiev’s 
Second Symphony. The lyrical opening of 
the Andante tranquillo contains some of the 
loveliest music Prokofiev ever wrote, though 
the working-out becomes rather heavy- 
handed. The intermezzo-like third move- 
ment, lightly scored, is extensively derived 
from the Prodigal Son: the finale relies a 
good deal on nervous rhythmic energy, 
which however gives way to less tense 
episodes. All in all, a symphony which is a 
distinct acquisition to the recorded reper- 
toire; and technically this is among the best 
orchestral discs I have heard from the Soviet 
Union. L.S. 


Isle of the Dead, 

P- . 

*RAVEL. Rapsodie Espagnole. 
Pavane pour une infante défunte. 
Chicago Symphony Orchestra con- 
ducted by Fritz Reimer. R.C.A. 
Stereo SB2042 (12 in., 28s. 9d. plus 
9s. 44d. P.T.). 

Both The Isle of the Dead and the Ropsodie 
Espagnole are illuminated throughout by 
really splendid orchestral playing. Reiner 
brings out well the sombre setting of the 
Rachmaninov, the towering rock of the 
original Bécklin picture finding a parallel in 
one of the steadiest of brass sections, 
perfectly balanced both within itself and 
with the orchestra as a whole. The warmth, 
by turns sultry and gay, of the Ravel is 
quite dissimilar from the severity of the 
other piece; yet this, too, is given marvellous 
expression, with strings and wind alike 
persuaded into exactly the right style. From 
the distant and evocative strings of the 
Prélude @ la nuit to the lazily lolling solo 
clarinet and the effervescent brass of the 
Feria | cannot remember ever hearing the 
music better played. - 

_ if the Pavane for a dead Infanta seems a 

little less winning it is not (as so often, 

unhappily, it is) the fault of the solo horn, 
who here plays the opening most beautifully, 
marred only by a rather strongly balanced 
bassoon accompaniment. Perhaps the 
acoustic has something to do with it; the 
dr», after the Rapsodie Espagnole, to a much 
sm.ller orchestra does seem to emphasise 
th: lack of warmth in the general recorded 
so.nd. That, and a slight lack of bass 
(n>. beyond compensation on a flexible 


The GRAMOPHONE 


repreducer) are the only defects of an 
otherwise good recording; though it is one 
which, like many R.C.A. stereos, seems to 
be more or less unforthcoming in any 
qualities—good, bad, or indifferent alike— 
which normally differentiate reproduced 
stereo sound from the other. The perform- 
ances, however, remain outstandingly good, 
without reservation. M.M. 


%*RACHMANINOV. Piano Concerto 
No. 2 in C minor, Op. 18. Artrur 
Rubinstein (piano), Chicago Sym- 
phony Orchestra conducted by Fritz 
Reiner. R.C.A. Stereo SB2043 (12 in., 
28s. 9d. plus 9s. 43d. P.T.). Mono: 
RB16088 (6/59). 

Katchen, L.S.O., Solti (3/59) SXL2076 

It’s not possible to say anything different 
about this stereo record from what was said 
about the mono version. Brilliant pianism 
from an artist who is also fully in sympathy 
with the music, but recorded with shallow 
piano tone. This was poor on the mono 
record and I don’t know that there is much, 
if any, improvement now. 

Not recommendable, therefore, to anyone 
who cares about quality of sound; the 
Rubinstein fans will want it, but I would go 
for the Katchen, since this concerto really 
does want rich quality as well as a fin 
performance. TH. 


%* RIMSKY-KORSAKOV. Russian 
Easter Festival Overture, Op. 36. 
Suisse Romande Orchestra con- 
ducted by Ermest Ansermet. Decca 
Stereo SEC5021 (7 in., 11s. plus 3s. 7d. 
P.T.). Mono CEP599 (7/59). 

The mono version of this overture has 
already been reviewed. Ansermet gives a 
performance which is as faithful to the com- 
poser as all his work always is, and the stereo 
sound is excellent. I myself think the piece 
overlong, repetitive and tedious, which is 
my only excuse for preferring Rodzinski’s 
slightly hotted-up performance in a record- 
ing also slightly hotted-up, reviewed else- 
where, to this extremely honest account of 
the music in a recording of equal quality. 
But the work does demand extreme 
brilliance of orchestral playing and there is 
no doubt that the R.P.O. (Rodzinski) can 
beat the Swiss orchestra when it comes to a 
bit of virtuosic show-off. T.H 


SCHUMANN. Symphony No. 3 in 
E flat major, Op. 97, “Rhenish” 
(re-orchestrated Mahler). Manfred 
Overture, Op. 115. Philharmonia 
Orchestra conducted by Carlo Maria 
Giulini. Columbia Mono 33CX1662 
(12 in., 30s. plus 9s. 9d. P.T.). 


P.P.O., Boult (7/57) NCT17006 
Israel P.O., Kletzki (10/57) 33CX1475 
Paris Cons., Schuricht (2/58) LW5303 


The sound of this record is unquestionably 
better than anything hitherto available, and 
even if it seems a little peculiar to have a 
second version of the ““Rhenish” Symphony 
on Columbia, there is enough difference 
between Kletzki’s reading and that of 
Giulini to justify the existence of such a 
choice pair. The tone of the Israel Philhar- 
monic is bright, even at times a little hard, 
whereas the Philharmonia, balancing nicely 
between the Mahlerian adjustments to 
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Schumann’s powerful but thick-textured 
score and Giulini’s warmly incandescent 
approach, sound smooth, intense, yet always 
lyrical. The programme of both discs is 
exactly the same in that the Manfred 
Overture completes the second side, and 
although Kletzki’s performance is the more 
dramatic of the two, there is much to be 
said for Giulini’s thoughtful viewpoint. 

In the Giulini version of the symphony, 
the middle movements come off superbly 
because of his feeling for the grace of the 
scherzo, the song-like phrases of the third 
movement, and the spacious counterpoint 
suggestive of Cologne cathedral. His first 
movement is also very fine, and much is 
made of the altered horn parts, but the 
finale seems to me less convincing on 
account of certain inconsistencies in the 
phrasing. At the very beginning of the 
finale, the upbeat connects too closely with 
the following bar, and the effect is almost 
that of the orchestra being taken by 
surprise; when the theme is repeated, the 
upbeat “lift” is perfectly in place. 

If you are fond of Schumann, and regard 
this work as one of his masterpieces, you 
will almost certainly concur with most of 
what Giulini does, and even if there are 
points where Schumann appears too 
southern for comfort, you can relax in the 
first-rate recorded sound and balance. 

D.S 


*TCHAIKOVSKY. Piano Concerto 
No. 1 in B flat minor, Op. 23. 
Leonard Pennario (piano), Los 
Angeles Philharmonic Orchestra 
conducted by Erich Leinsdorf. 
Capitol Stereo SP8417 (12 in., 30s. 
plus 9s. 9d. P.T.). Mono P8417 
(11/58). 

Cliburn, Orchestra, Kondrashin (12/58) SB2006 
Curzon, V.P.O., Solti (6/59) SXL2114 
Pennario gives a good performance of the 
concerto, lacking something here and there 
in breadth or sweep, but equally at times 
highly poetical. Even in the mono version 
of this disc, however, the quality of record- 
ing was against him, offering somewhat thin 
piano and veiled orchestral tone. Far from 
being any improvement, the stereo version 
is now distinctly worse, adding to the other 
defects a low volume. Compensation for 
this may be possible, but it will certainly 
step up along with the music any other 
background noises that may be lurking. 
None of the three stereo versions of the 

Tchaikovsky, as it happens, can be un- 

reservedly recommended. Forced to an 

immediate decision: Cliburn perhaps, 

Curzon possibly. But a delayed decision 

must surely stand a better chance, soon, of 

a completely satisfactory answer; 

meanwhile several mono versions of the 

concerto are most distinctly to be preferred 

to any of the stereo. M.M. 


VIVALDI. The Four Seasons. Werner 
Krotzinger (violin), Stuttgart 
Chamber Orchestra conducted by 
Karl Miinchinger. Decca Mono 
LXT5519 (12 in., 28s. 9d. plus 9s. 44d. 
P.T.). Stereo: SXL2019 (12/58). 

This is not the most lively version of The 

Four Seasons; but much of the sheer beauty 


3 
| 
| 
| 
| 
| 
| 
| 
| 
| 4 
| 


126 


of tone which I remarked when reviewing 
the stereo issue survives in this disc, and 
listening to it again with the scores (pub- 
lished by Ricordi), I felt that Miinchinger 
and the soloist had really felt the amazing 
picturesqueness and invention of this 
marvellous music. The bird-calls are 
beautifully achieved; and the unexpected- 
ness of many passages is not glossed over, 
but given its full force. But why, I ask 
again, are the viola dog-noises of Spring’s 
first movement, so clearly indicated, allowed 
to go for nothing? A.P. 


+ Overtures. Euryanthe: The 
Ruler of the Spirits: Abu Hassan: 
Jubel : Der Freischiitz : Preciosa : 
Oberon. Philharmonia Orchestra 
conducted by Wolfgang Sawallisch. 
Columbia Mono 33CXI1€52 (12 in., 
30s. plus 9s. 9d. P.T.). 

This is a disc of consistently well playe«! 
Weber overtures and on quantity alone 
displaces both its rivals. Decca LXT5505 
(stereo SXL2112) contained six overtures 
instead of the present seven, in most 
acceptable performances, it is true, but 
with the reservation of an unimaginative 
introduction to Oberon: DGM19037 gave 
us only five overtures and these were 
played with but variable degrees of success. 
All titles on both these earlier discs are 
covered by this latest Columbia. 

Sawallisch’s readings are admirable 
throughout and the Philharmonia plays 
extremely well for him. There is plenty of 
imagination, plenty of spirit all through. 
The recorded quality is also consistently 
good. It is remarkable for a very wide 
range of sound, especially for some lovely 
pp string playing. Indeed, the only 
momentarily unsuccessful thing anywhere 
is that the bass pizzicato G before the 
great C major outburst in Der Freischiitz is 
so soft that you can’t hear it at all—and 
on my test copy there was the faintest pre- 
echo of the loud chord itself. (The crash 
chord in Oberon is absolutely clean.) 

But this is a small lapse indeed in a disc 
of lovely playing and here is, in fact, 
without cloubt the record of Weber over- 
tures. 


ALCEO GALLIERA. Ravel. Daphnis 
et Chloé—Suite No. 2. Bizet. Carmen 
—Suite No. 1. Respighi. Pini di 
Roma—Symphonic Poem. Philhar- 
monia Orchestra conducted by 
Alceo Galliera. Columbia Mono 
33CX1663 (12 in., 30s. plus 9s. 9d. 

The Ravel suite is recorded with remark- 
able clarity, only slightly marred by traces 
of unreality due, I presume, to multi- 
microphone technique; thus the violins in 
the first section bubble away neatly enough 
with their imitations of rivulets, but one 
never normally hears them bubble as clearly 
as this and they do not quite “belong” to 
the rest of the orchestra. I would myself 
prefer a somewhat mushier sound here. 

Nevertheless this is a stimulating perform- 

ance which I much enjoyed. I was con- 

scious of the clarinets hanging on for dear 
life in the “Danse generale”, but the 
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orchestra as a whole was glitteringly on its 
toes. Carmen, which fills up this first side, 
seemed at first something of an anticlimax, 
and I was a little shaken by the lack of an 
adequate pause between the prelude and 
‘Les dragons d’Alcala” (the bassoon solo). 
But the playing is good, and the Aragonaise 
at the end is given the most exciting per- 
formance I remember. Pine trees have 
always struck me as rather melancholy 
trees, but for Respighi they blazed with 
gaiety and glory, and this rumbustious piece 
still sounds exciting provided you don’t 
think about it too much. The orchestra 
enjoys itself enormously and so will many 
of its listeners. RF. 


ALCEO GALLIERA. Catalani. Dance 
of the Water Nymphs from “Loreley”’. 
Wolf-Ferrari. Act 3 Intermezzo 
from “Jewels of the Madonna”. Pick- 
Mangiagalli. Waltz from “‘Notturno 
romantico”. Philharmonia Orches- 
tra conducted by Alceo Galliera. 
Columbia Stereo ESL6256 (7 in., IIs. 
plus 3s. 7d. P.T.). Mono: 33CX1545 
(7/58). ‘ 

Here is excellent entertainment for those 
moments when life gets too depressing and 
you want something irresponsible to make 
you feel you were taking it all too seriously 
anyway. A.P. dismissed the Pick-Mangia- 
galli Waltz with “it is not a distinguished 
piece’; myself, I’m not sure that the ability 
to write a waltz as good of its kind as this is, 
doesn’t mean some distinction. It’s no use 
being highbrow about this sort of music; 
better to kick up your heels and dance 
round the room to it. The Waltz has some 
good pseudo-Viennese tunes and bags of 
vitality and it’s fun if you don’t expect more 
of it. 

The playing of the Waltz and of Catalani’s 
excellent café music is very good, a little 
heavy-handed, I thought, in the well-known 
Wolf-Ferrari Intermezzo. Good sound makes 
this a cheerful record for — 


occasions. 


ALEXANDER GIBSON. Arnold. Tam 
O’Shanter Overture. Moussorgsky. 
Gnomus from “Pictures at an 
Exhibition”. A Night on the Bare 
Mountain. Saint-Saénms. Danse 
Macabre. rdinck. Witch’s 
Ride from “Hansel and Gretel”. 
Liszt. Mephisto Waltz. New Sym- 
phony Orchestra of London con- 
ducted by Alexander Gibson. R.C.A. 
Mono RBI16156 (12 in., 28s. 9d. plus 
9s. 44d. P.T.). Stereo: SB2020 (4/59). 

The mono recording of this disc (reviewed 
in its stereo form in April) is so exceptionally 
brilliant and well-balanced that, comparing 
the Danse macabre first with the previous 
issue, I found it quite difficult in places to de- 
cide which version was which. The difference 
becomes more obvious in Gnomus (a very 
good performance, this) and of course in 

Tam o’ Shanter; but those who have not yet 

changed over to stereo equipment may 

acquire the mono form with every con- 
fidence in its quality. I still feel that in some 
of these pieces the playing is more spirited 
than subtle, and that the Mephisto Waltz 
doesn’t quite hang together; but for so 
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vivid a performance of Tam O’ Shanter th re 
can be nothing but praise. L.S 


SIR EUGENE GOOSSENS. Ravel. 
Alborada del Gracioso: Rapsciie 
Espagnole. Debussy. Iberia from 
“Images”. Dukas. L’Appreati 
Sorcier. Royal Philharmozic 
Orchestra conducted by Sir Eugene 
Goossens. H.M.V. Mono ALP! /(6 
(12 in., 30s. plus 9s. 9d. P.T.). 

All four pieces keep virtuoso orchestras 
constantly on their toes; and everywhere 
the Royal Philharmonic’s playing is dis- 
tinguished, everywhere extraordinarily neat. 
But—perhaps a by-product of this neatness 
—there is from time to time a lack of 
devilment in the readings, a playing for 
safety that certainly has its orchestral 
rewards, but equally may at the end leave a 
listener sitting who should instead be 
tempted to stand up and shout. The chief 
sufferer is the Ravel Alborada del Gracioso; 
this particular jester obviously only ever 
ground out the most long-winded of jokes. 

In the case of the other pieces the many 
orchestral virtues do substantially outweigh 
this one defect; though a very unatmos- 
pheric opening to the Rapsodie Espagnole 
brought premonitions that were not in the 
event fulfilled. All are quite well recorded, 
with plenty of brightness but considerably 
less fullness of tone. In general it is probably 
possible to find better versions of each piece 
considered individually. To find worse 
ones, though, would occasion no —* 
at all. 


HERBERT VON KARAJAN. Tchai- 
kovsky. 1812 Overture, Op. 49. 
Berlioz. Hungarian March from “The 
Damnation of Faust”, Op. 24. Liszt. 
Hungarian Rhapsody No. 2 in C minor. 
Sibelius. Valse Triste, Op. 44. 
Weber. Invitation to the Dance, 
Op. 65. Philharmonia Orchestra 
conducted by Herbert von Karajan. 
Columbia Mono 33CX1571 (12 in., 
30s. plus 9s. 9d. P.T.). 

The Napoleonic campaign is here pro- 
pelled by crisper rhythm than it surely ever 
displayed in reality, and is terminated by 
fanfares and explosions to rock the dead. 
These are helped to their fullest effect by 
the overture being placed first on one side 
of the disc, an admirable device from the 
engineers’ point of view—but the sequence 
does rob Berlioz’s comparatively domestic- 
ated explosions of some of their force. The 
other side of the disc inhabits calmer spheres 
of music, and all goes without a hitch. 
Everywhere the recording is good. M.M. 


ERICH LEINSDORF. Overtures. Dic 
Meistersinger von Niirnberg (Wagner). 
L’Italiana in Algeri (Rossini). Oberon 
(Weber). Le Nozze di Figaro (Mozart). 
Leonora No. 3 (Beethoven). La Forza 
del Destino (Verdi). Philharmonia 
Orchestra conducted by Erich 
Leinsdorf. Capitol Mono P8465 
(12 in., 30s. plus 9s. 9d. P.T.). 

This is an enjoyable record with some 
dazzling playing, and the quality is 
excellent. Leinsdorf, whose recent record- 
ing of Lucia di Lammermoor was acclaimed 
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Grammophon 
Gesellschaft 


12” LPs 34/14 334 r.p.m. 


ALL RECORDS IN THE 19000 SERIES 
are now available at this new price 


A small selection appears below 


Wilhelm Kempff plays Beethoven 
Piano Sonatas: ‘Moonlight’ - ‘Pathétique’ 
‘Appassionata’ 


DGM 19087 


* 


and 


Stefan Askenase plays Chopin 
14 Waltzes 
DGM 19060 


Tamas Vasary plays Liszt 
Hungarian Rha Nos. 6 and 15 
La Campanella * Valse-Impromptu 
Consolations Nos. 2 and 3 » Rigoletto-Paraphrase 


DGM 19105 


Symphony No. 40, G minor (Mozart) 
Symphony No. 5, B? major (Schubert) 
Bavarian Radio S.O. - Eugen Jochum. cond. 


DGM 19120 


Scheherazade, Op. 35 ( -Korsakoff) 
Radio S.O. of Berlin - Ferenc Fricsay, cond. 


DGM 19075 


6 Popular Overtures (Rossini) 
Berlin Phil. Orch. - Radio S.O. of Berlin 
Ferenc Fricsay, cond. 


DGM 19041 


Swan Lake Ballet Suite (Tchaikovsky) 
and Waltzes from ‘Eugen Onegin’ - Serenade 
for Strings + ‘Sleeping Beauty’ « ‘Nutcracker’ 
Radio S.O. of Berlin - Ferenc Fricsay, cond. 


DGM 19116 


Please write for free inclusion in our mailing lists to: 
DEUTSCHE GRAMMOPHON (GREAT BRITAIN) LTD. 
12/13 Rathbone Place, Oxford Street, London, W.1 
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SEPTEMBER 
RELEASES) 


EXTENDED PLAY 
45 r.p.m. 


ALEXANDER BORODIN 
Polovtsian Dances from ‘Prince Igor’ 
Radio Symphony Orchestra of Berlin 

Conductor: Ferenc Fricsay 

EPL 30440 


FELIX MENDELSSOHN 
Hebrides Overture (Fingal’s Cave), Op. 26 
Berlin Philharmonic Orchestra 
Conductor : Fritz Lehmann 
EPL 30445 


MAURICE RAVEL 
Bolero 
Radio Symphony Orchestra of Berlin 
Conductor: Ferenc Fricsay 
EPL 30448 


PETER TCHAIKOVSKY 
Overture ‘1812’, Op. 49 
Radio Symphony Orchestra of Berlin 
Conductor : Ferenc Fricsay 
EPL 30438 


Waltzes from ‘The Sleeping Beauty’ 
and ‘Swan Lake’ 
Radio Symphony Orchestra of Berlin 
Conductor : Ferenc Fricsay 
EPL 30407 


RICHARD WAGNER 
Overture ‘The Flying Dutchman’ 
Radio Symphony Orchestra of Berlin 
Conductor : Ferenc Fricsay 
EPL 30446 
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SEPTEMBER RELEASES 333 r.p.m. 


LUDWIG VAN BEETHOVEN 
Symphony No. 9, D minor, Op. 125 (Clroral): 
Irmgard Seefried, Soprano 
Maureen Forrester, Contralto 
Ernst Haefliger, Tenor 
Dietrich Fischer-Dieskau, Baritone 
St. Hedwig’s Cathedral Choir 
Egmont Overture, Op. 84 
Overture Leonore 
Berlin Philharmonic Orchestra 
Conductor: Ferenc Fricsay 
LPM 18512/13 
(Also available in STEREO—SLPM 138 002] 3) 


JOHANNES BRAHMS 
Mit vierzig Jahren 
Steig’ auf, geliebter Schatten 
Mein Herz ist schwer 
Kein Haus, keine Heimat 
Herbstgefiihl - Alte Liebe 
Abenddiimmerung - O wiisst’ ich doch der 
Weg zuriick + Auf dem Kirchhofe 
Verzagen Regenlied Nachklang 
Friihlingslied - Auf dem See 
Feldeinsamkeit 
Dietrich Fischer-Dieskau, Baritone 
Jérg Demus, Piano 
DGM 18504 
(Also available in STEREO—SLPM 138 011) 


ANTONIN DVORAK 
Piano Trio, E minor, Op. 90 (Dumky) 
Suk Trio 
LPE 17150 
(Also available in STEREO—SLPE 133 003) 


JOSEPH HAYDN 
Symphony No. 91, E? major 
Symphony No. 103, E? major (Drum Roll) 
Bavarian Radio Symphony Orchestra 
Conductor : Eugen Jochum 
LPM 18499 
(Also available in STEREO—SLPM 138 007) 


EDVARD GRIEG 
Peer Gynt Suite No. 1, Op. 46 
Peer Gynt Suite No. 2, Op. 55 


FRANZ LISZT 
Hungarian Rhapsody No. 1, F major 
Hungarian Rhapsody No. 2, C major 

Bamberg Symphony Orchestra 
Conductor: Richard Kraus 
LPEM 19174 


STANISLAV MONIUSZKO 
‘Halka’ 
Sung in Polish 
Overture - Recitative and Aria of Janusz 
Song of Halka - Duet: Halka-Janusz 
Aria of Stolnik - Mazurka for Orchestra 
Recitative and Aria of Halka 
Recitative and Dumka of Jontek 
Goral Dances for Orchestra 
Alina Bolechowska, Soprano 
Bogdan Paprocki, Tenor 
Andrzej Hiolski, Baritone 
Edmund Kossowski, Bass 
Radio Symphony Orchestra of Berlin 
Conductor: Mieczyslaw Mierzejewski 
DGM 19142 
{Also available in STEREO—SLPEM 136 003) 


FRANZ SCHUBERT 
4 Impromptus, Op. 90 
Moments musicaux, Op. 94 
Jérg Demus, Piano 
LPEM 19159 
(Also available in STEREO—SLPM 136 007) 


4 Impromptus, Op. 142 
3 Impromptus, Op. posth. 
Jérg Demus, Piano 
LPEM 19160 
(Also available in STEREO—SLPM 136 008) 


Please note that all DEUTSCHE GRAMMOPHON records in the 19000 series have been reduced in 
price and mow retait at 34s. 14d. 


For free inclusion in our mailing lists please write to: 
DEUTSCHE GRAMMOPHON (GREAT BRITAIN) LTD., 12/ 13 RATHBONE PLACE, OXFORD STREET, LONDON, W.1 
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The GRAMOPHONE 


PHILIPS 


bring you all that’s best i 


The records in this exciting first release 
of Hi-Fi Stereo L.P.s are available now from 


record dealers throughout the country 


PHILIPS ctassicat 


RESPIGHI 

The Pines of Rome 

The Pines of Villa Borghese 
The Pines near a Catacomb 
The Pines of the Janiculum 
The Pines.of the Appian Way 


The Fountains of Rome 

The Fountain of Valle Giulia at Dawn 
The Triton Fountain in the Morning 
The Fountain of Trevi at Midday 

The Villa Medici Fountain at Sunset 
The Philadelphia Orchestra 
conducted by Eugene Ormandy 
BRAHMS 

Symphony No. 1 in C minor, Op. 68 
The Concertgebouw Orchestra, 
Amsterdam, 

conducted by Eduard van Beinum 
BEETHOVEN 

Trio for Piano, Violin and "Cello No. 3 
in C minor, Op. 1, No. 3 

Sonata for Piano and "Cello in F, Op. 17 
Mieczyslav Horszowski (Piano) 
Sander Végh (Violin) 

Pablo Casals (‘Cello) 

MOZART 

Serenade in G, K.525 (Eine kleine 
Nachtmusik) 

Divertimento in D, K.136 

Serenade in D, K.239 (Serenata 
notturna) 

Musici 

BEETHOVEN 

Trio for Piano, Violin and "Cello No. 6 
in B flat, Op. 97 (Archduke) 
Mieczyslav Horszowski (Piano) 
Sander Vegh (Violin) 

Pablo Casals (’Cello) 


SABL 113 


SABL 126 


SABL 127 


ONTANA ciassica 


CHOPIN 

Piano Concerto No. | in E minor, Op. 11 
Adam Harasiewicz (Piano) 

The Vienna Symphony Orchestra 
conducted by Heinrich Hollreiser 
TCHAIKOVSKY 

Symphony No. 4 in F minor, Op. 36 
The Vienna Symphony Orchestra 
conducted by Karel Anéerl 
BEETHOVEN 

Symphony No. 6 in F, Op. 68 (Pastoral) 
The Vienna Symphony Orchestra 
conducted by Antal Dorati 
pvokAk 

Symphony No. 5 in E minor, Op. 95 
(From the New World) 

The Vienna Symphony Orchestra 
conducted by Karel Anéerl 
BARTOK . 

Violin Concerto (1938) 

Isaac Stern (Violin) 

New York Philharmonic 
conducted by Leonard Bernstein 


PHILIPS popu.ar 


PERCY FAITH and his Orchestra 
Plays Music from “South Pacific” 

Bali Ha’i; Happy Talk; Younger than 
Springtime; I’m Gonna Wash that Man 
Right Outa my Hair; Dites-moi; There 
is Nothin’ Like a Dame; A Wonderful 
Guy; Some Enchanted Evening; Honey 
Bun; Loneliness of Evening; A Cock- 


- Eyed Optimist; This Nearly Was Mine 


DUKE ELLINGTON and his 
Orchestra featuring Mahalia Jackson 
Black, Brown and Beige 

Part I; Part Il; Part 111; Part IV 
(Come Sunday); Part V (Come Sunday 
Interlude); Part VI (23rd Psalm) 


SCFL 101 


SCFL 103 


SCFL 104 


SCFL 105 


SCFL 106 


SBBL 502 
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MICHEL LEGRAND and his 
Orchestra 

Legrand Jazz. 

The Jitterbug Waltz; Nuages; Night in 
Tunisia; Blue and Sentimental; 
Stompin’ at the Savoy; Django; Wild 


Man Blues; Rosetta; "Round 
Midnight; Don’t Get Around Much 
Anymore; In a Mist 

DORIS DAY with Frank De Vol 
and his Orchestra 

Hooray for Hollywood 

Hooray for Hollywood; Cheek to 
Cheek; I’ll Remember April; The Way 
You Look Tonight; Over the rainbow; 
Night and Day; I’ve Got My Love to 
Keep Me Warm; Easy to Love; 

A Foggy Day; That Old Black Magic; 
Pennies from Heaven; Nice Work 

If You Can Get It 


PERCY FAITH and his Orchestra 
The Music of Victor Herbert 

Indian Summer; I’m Falling in Love 
with Someone; When You're Away; 
Because you’re You; Italian Street 
Song; March of the.Toys; Ah, Sweet 
Mystery of Life; Kiss me Again; 

A Kiss in the Dark; Sweethearts; 
Cuban Serenade; My Dream Girl 

LUIS ALBERTO DEL PARANA 

and TRIO LOS PARAGUAYOS 
Ambassadors of Romance 

Mar:nerito De Mi Patria; Sagapo- 
Sagano; Estoy Llorando; Ya Me Voy; 
Gusrani F.B.C.; Por Tu Carino, Madre; 
Tapyi Jhaeno (Mi Rancho Solitario); 
Historia Do Un Amor; Chiquita Linda; 
Can‘o De Peregrino; Prenda Querida; 
La 
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SBBL 510 


SBBL 519 
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PERCY FAITH and his Orchestra 
Viva! 

Granada; La Golondrina (The 
Swallow); La Cocaracha (The Mexican 
Cockroach Song); Chiapanecas (The 
Mexican Hand-Clapping Song); 
Estrellita (My Little Star); El Rancho 
Grande (My Ranch); La Paloma (The 
Dove); Be Mine Tonight; Mexican Hat 
Dance; Guadalajara; Zandunga; 
Jesusita en Crihuarua (The Dancing 
Donkey); Cuante le Gusta; Solamente 
Una Vez (You Belong to My Heart) 
THE HI-LO’s 

And All That Jazz 

Fascinatin’ Rhythm; Small Fry; 
Yesterdays; Love Locked Out; 

Lady in Red; Agogically So; Some 
Minor Changes; Then I'll Be Tired of 
You; Mayforth; Moon-Faced, Starry- 
Eyed; Summer Sketch; Of Thee I Sing 


“JIMMY RUSHING and his 


Orchestra 

Little Jimmy Rushing and the Big Brass 
I’m Coming Virginia; Knock Mea Kiss; 
Harvard Blues; Mister Five by Five; 
Trav'lin Light; June Night; It’s a Sin 
to Tell a Lie; Rosalie; Jimmy’s Blues; 
Someday Sweetheart; When You’re 
Smiling; Somebody Stole My Gal 
RAY CONNIFF and his 

Orchestra and Chorus 

*S Marvellous 

The Way You Look Tonight; I Hear 
a Rhapsody; They Can’t Take that 
Away From Me; Moonlight Serenade; 
I Love You; I’ve Told Ev’ry Little 
Star; You Do Something to Me; 

As. Time Goes By; In the Still of the 
Night; Someone to Watch Over Me; 
Be My Love; Where or When 


SBBL 522 


SBBL 523 


SBBL 524 


SBBL 525 
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HAVE AN ACCOUNT 
Sir? 


We are always pleased 
to open an account 
for Collectors throughout the World, 
subject to the usual references. 


WY 


4 


We send our Incomparable Stave-Sealed 
Gramophone Records to Collectors and Bodies 
all over the World. Post Free in U.K. Overseas orders 
are all charges free for orders of £6 and over. 


We invite the discerning Personal Shopper whose needs will be 
studiously attended to. The critiques of all important 
Reviews are kept and Callers may refer to these 
volumes or enquire of our qualified Staff. 

* 


IMPORTATIONS: We shall be stocking a number of interest- 
ing Imported records (Subject to Copyright Licences being 
granted) details of which will be given as soon as possible. 
Meanwhile we can now offer the famous SCHWANN 


Catalogue to Collectors at 3/6 per copy. 


DEAN STREET OXFORD STREET LONDON Wi GERRARD 
Suppliers to Educational Authorities and Professional Bodies all over the World 
Contractors to H.M,. Forces Overseas 
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in these columns, is at his best in the two 
Italian overtures which could hardly be 
bettered (and the Rossini is graced with 
some beautiful oboe-playing), but in the 
German examples he is a little apt to pick 
on over-fast tempi. In Oberon this is 
exciting, in Figaro just tolerable, but in Die 
Meistersinger the music loses a good deal of 
its dignity. Also I feel some of his changes 
of tempo are exaggerated; for instance in 
Die Meistersinger the hint of the Prize Song 
from bar 27 onwards is much slower than 
the big tunes before and after it, too much 
so for my taste, Similarly the passage in 
Leonora No. 3 beginning at bar 120 may 
need to go a touch slower than the surround- 
ing music, but not as here, at a completely 
different tempo. In this latter overture 
there is not enough impact near the end at 
the {ff where Beethoven obviously wants 
a really tremendous effect, but this may be 
a recording fault. But generally the 
recording is as good as the playing, and 
that is very good. R.F. 


CHARLES MUNCH. Dukas. The 
Sorcerer’s Apprentice. Saint-Saéns. 
Omphale’s Spinning Wheel. Ravel. 
Mother Goose Suite. Boston Sym- 
phony Orchestra conducted by 
Charles Munch. R.C.A. Mono 
RB16155: Stereo SB2041 (12 in., 
28s. 9d. plus 9s. 44d. P.T.). 

The collective title of this disc is “The 
French Touch”’, but I can’t help feeling that 
that is more evident in Paul Paray’s similar 
selection reviewed elsewhere in this issue. 
Certainly Paray takes a cooler, more precise 
line with Ma Meére I’ Oye, and at times Munch 
seems to be just a bit too much in love with 
the beautiful sounds his Boston players can 
produce; the Fairy Garden in particular is 
painted in Hollywood’s lushest technicolor. 
Nevertheless this is a magnificent orchestra, 
and Munch does achieve the effects he 
intends with complete efficiency. The 
Sorcerer’s Apprentice is a really vivid perform- 
ance, without the exaggeratedly fast tempo 
that some conductors (Toscanini among 
them, I’m afraid) have seen fit to inflict 
on it, and Saint-Saéns’s little symphonic 
poem is brought off very neatly if without 
the charm that Beecham alone seems able 
to give it. 

The orchestra’s magnificent playing is 
more faithfully reproduced than it has some- 
times been in the past. Instrumental 
balance on the whole is very natural and 
the stereo version has a convincing spread 
of sound, with only slight constriction in the 
double-bass register. JN. 


ODD GRUNER-HEGGE, Sibelius. 
Finlandia, Op. 26. Rossini. William 
Tell Overture. Bizet. Carmen Suite 
No. 1. Johann Strauss II. Die 
Fledermaus Overture. Oslo Phil- 
harmonic Orchestra conducted by 
Odd Griiner-Hegge. R.C.A. Camden 
Mono CDNI1013 (12 in., 19s. 9}d. plus 
6s. 5d. P.T.). 

‘hese are robust performances, not of 
much subtlety. Finlandia comes off well 
en igh under this treatment (and it is, 
inc-ed, an exciting performance), but the 
lyrical parts of William Tell, for example, 
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show the defects of the playing more clearly. 
The recording is full and rich in sound, but 
tends to bring some of the music too far 
forward. (I hear so many records—from 
several companies—which make me think 
that recording engineers often don’t appre- 
ciate that the magic of some music is 
destroyed if the sound is not allowed to be 
remote—the start of the storm here, for 
instance.) 

The Oslo Philharmonic’s playing is 
always good and its woodwind soloists are 
most grateful to hear, though they do not 
seem to be encouraged to play with much 
charm. All inall, lively and hearty perform- 
ances—and perhaps we should not be too 
critical of a record that appears under the 
title of Pop Concert Favourites and is issued at 
a very reasonable price. Ta. 


* WILLIAM STEINBERG. Mous- 
sorgsky. Night on the Bare Mountain. 
Tchaikovsky. Marche Slave. 
Glinka. Kamarinskaya. Borodin. 
Dance of the Polovtsian Maidens. 
Pittsburgh Symphony Orchestra 
conducted by William Steinberg. 
Capitol Stereo SP8450 (12 in., 30s. 
plus 9s. 9d. P.T.). Mono P8450 (3/59). 

This stereo version is definitely preferable 
to the mono, giving a considerably more 

vivid orchestral sound. Not that I thought 

the mono bad, but it does lack that last 

touch of natural vividness that this music 
especially wants. Performances themselves 
are, as I suggested in my original review, 
extremely high-powered and are played with 
the highest efficiency, but I find Steinberg’s 
conducting sometimes lacking in imagina- 
tion and personality. The Night on the Bare 

Mountain, for all its speed, is not as spine- 

shivering as others I have heard, while 

Kamarinskaya is brightly rhythmic but lacks 

charm. The Marche Slave and the Polovtsian 

Dances (all of them—I don’t know why the 

title refers only to a dance of the Polovtsian 

Maidens), these come off extremely well. 

All in all, if this is a collection that suits 
you, you are likely to be fairly well pleased, 
especially in this stereo sound. py 


PAUL PARAY. Ravel. Ma Mére L’Oye 


—Suite. Chabrier. Bourrée Fan- 
tasque. Roussel. Suite in F major. 
Barraud. Offrande a4 une Ombre. 


Detroit Symphony Orchestra con- 
ducted by Paul Paray. Mercury 
Mono MMAI11044 (12 in., 28s. 9d. 
plus 9s. 443d. P.T.). 

Of the three versions of Ravel’s Mother 
Goose that I have had to listen to this month 
this seems to me both the most literal 
reading of the score and also the most truly 
French in its refinement. Naturally the 
sound is less opulent than in its stereophonic 
competitors; it is extremely well balanced, 
all the same. It is most instructive to com- 
pare the way Paray handles the lush string 
chords at the beginning of Le jardin féerique, 
for example with Giulini’s or Munch’s 
readings; Paray refuses to wear his heart 
on his sleeve, and for this reason I am 
inclined to think that his performance 
might well wear better than the others. 

However buyers will probably be more 
influenced by the couplings than by com- 
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parative differences in interpretation. In 
that case it should be said that both the 
Chabrier and the Roussel are played 
exceptionally well, and that their dry 
humour and_ half-ironic sentiment are 
admirably suited to Paray’s particular 
virtues as a conductor. The piece by Henri 
Barraud (b. 1900) I have tried to like but 
cannot. It was written in 1941 and is 
dedicated to the memory of the composer, 
Maurice Jaubert, who had been killed at 
the front the year before. Its style is eclectic 
and rhetorically inflated, and it gives the 
impression of a small composer writing big. 
However, this accounts for less than a 
quarter of the playing-time of the whole 
record, and those who like their French 
music played really French-ly might very 
well be willing to put up with it. J.N. 


ARTUR RODZINSKI. Tchaikovsky. 
Romeo and Juliet Fantasy Overture. 
Glinka. Russlan and Ludmilla Over- 
ture. Moussorgsky. Prelude from 
‘*Khovantschina’’. Rimsky- 
Korsakov. Russian Easter Festival 
Overture, Op. 36. Royal Philhar- 
monic Orchestra conducted by 
Artur Rodzinski. H.M.V. Mono 
ALP1711 (12 in., 30s. plus 9s. 9d. 

Most readers will probably remember the 
loud timpani roll that thunders below those 
final, irregular, chords of Romeo and Juliet 
but which stops as the very last, long-held 


‘ unison is sounded. The obvious thing for 


Tchaikovsky to have done would have been 
to keep the drums rolling on but, being an 
orchestrator of imagination, he didn’t do 
the obvious and the final note without the 
timpani is enormously effective. 

Rodzinski, I am sorry to say, has altered 
this and has thus successfully turned a small 
but sure touch of genius into the common- 
place. For the rest, it is a good enough 
performance and so is that of the Khovant- 
schina piece. The Glinka overture is too fast 
and hurried and can sound far better when 
it has real rhythm and more style. In the 
Rimsky overture there is “a good deal of 
Rodzinski’s speed rather than the com- 
poser’s, the opening played much faster 
than intended, thus making nonsense of 
later a tempo directions, where it is impossible 
for practical reasons to return to Rodzinski’s 
initial speed. 

Yet these are exuberant performances 
and I don’t know that the Russian Easter 
Festival overture, at any rate, isn’t improved 
by a bit of gingering up. The R.P.O. plays 
brilliantly throughout this disc. The record- 
ing is full and vivid, if, like some of the 
performances, a bit larger than life-size. 
There is one miscalculation: the timpani 
rhythm in the coda of Romeo and Juliet isn’t 
distinct enough. T.H. 
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CHAMBER MUSIC 


BEETHOVEN. Septet in E flat major, 
Op. 20. Chamber Music Ensemble of 
the Berlin Philharmonic Orchestra 
(Hans Gieseler, violin; Hermann 
Bethmann, viola; Wilhelm Posegga, 
*cello; Paul Rainer Zepperitz, double- 
bass; Alfred Biirkner, clarinet; Ginter 
Képp, horn; Oskar Rothensteiner, 
bassoon). H.M.V. Mono BLP1102 
(10 in., 22s. 3d. plus 7s. 3d. P.T.). 
Vienna Octet (3/56) LX T5094 
Barylli Ens., Vienna Phil. Wind (5/66) WLP20020 

The performance is a leisurely one, 
offering the listener time to enjoy the 
beauties of the music; and nearly every- 
where the sensitive playing ensures that 
these beauties are easy enough to perceive. 
The leisureliness is not, in general, over- 
done at all; the opening movement, 
indeed, goes with a will. Minuet and 
scherzo, perhaps, are the only mild sufferers; 
the minuet from a lack of propulsion in the 
degree the movement surely demands, the 
scherzo from a lack of impetus occasioned 
by a substantial slowing-up for the trio— 
an application of the brakes all the more 
noticeable from the immediately previous 
repeat having been omitted. As it happens 
most other repeats, too, are omitted; few 
of them, probably, will seem to occasion 
any serious loss. 

The recorded sound is clear and warm, 
the latter quality assisted by a balance 
which favours the middle-pitch instru- 
ments: bassoon, horn, and viola. The 
clarinet is slightly backward, the violin 
rather more so; and in consequence the 
ensembles do tend to seem somewhat lightly 
led. But the defect has some compensations 
in passages where the violin normally tends 
to obtrude: the variation for strings only 
in the Andante movement comes off splen- 
didly. 

The omission of several repeats obviously 
contributes to allowing the Septet to be 
contained satisfactorily on a ten-inch record 
for the first time. Many of the missing 
repeats may be restored to a listener who 
will consider the twelve-inch Decca version 
of the work; on this very well-recorded disc 
the Vienna Octet play in a style closely 
similar to that of the Berlin Philharmonic 
team, matching them both in beauty and in 
leisureliness. The recorded balance is 
different, however, from that of the new 
H.M.V. disc, prominence, in place of 
backwardness, being given to the violin. 
More virility in performance, but very con- 
siderably less beauty of string tone, is 
offered by the Barylli Ensemble in the Nixa 
version of the work, recorded clearly and 
forwardly. Each of the three available 
versions of the Septet, in fact, has its virtues; 
the new H.M.V. disc is alone, however, in 
including economy among them. M.M. 


MOZART. String Quintets. Quintet in 
C minor, K.406: Quintet in G minor, 
K.516. William Primrose (viola), 
Griller String Quartet. Top Rank 
Mono XRK504 (12 in., 30s. plus 
9s. 9d. P.T.). 

A recording of the G minor Quintet by 
the Grillers (with Max Gilbert) has been in 
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the catalogue since 1951 under the Decea 
label, and it is still there. Not one of 
Decca’s best recordings, and not very 
economical as the one work fills two sides. 
There is also a recent Budapest version 
(coupled with Mozart’s C major quintet), 
and, best of all, one by the Barchet, which 
however can only be bought in a complete 
set. And now the Grillers offer a rival to 
their own long-standing disc. They seem 
to have made few records lately; since 
1953 nothing but the fine set of Bloch 
quartets. Perhaps they have never quite 
recaptured their pre-war zest; nevertheless 
this performance is full of feeling. No other 
available ensemble senses the hushed wonder 
of the slow movement like this one, and 
both works are full of musicianly. playing. 
It is therefore the more sad that there 
should be a major defect; intonation. The 
players keep getting quite badly out of 
tune; for instance near the start of the 
CG minor, at the end of the trio of the G 
minor, and very noticeably in the G minor 
finale. Usually the fault seems to lie in the 
middle of the harmony amongst the violas, 
but all the players appear to err in this 
respect. The recording is fairly good except 
that it is a little bottom heavy in the C 
minor. Sometimes the violins seem to fade 
somewhat into the distance while the second 
viola and ’cello become prominent. The 
*cello semiquaver passages in the finale of 
the C minor are sadly blurred, though the 
playing probably contributes to poor 
effect here. Elsewhere, I enjoyed hearing 
a solid bass line (so often the engineers 
seem to concentrate overmuch on the first 
violin) and the sound that the instruments 
produce is warm and pleasant. RF. 


MOZART. String Quintet in G minor, 
K.516. Cecil Aronowitz (viola), 
Amadeus String Quartet (Norbert 
Brainin, violin; Siegmund Nissel, 
violin; Peter Schidlof, viola; Martin 
Lovett, ’cello). H.M.V. Mono BLP 
1105 (10 in., 22s. 3d. plus 7s. 3d. 
Griller Quartet, Max Gilbert (e/s2) LXT2515 
Trampler, Budapest Quartet (11/58) ABL3208 

Philips somehow get this full-scale work 

on to a single side, Decca take a side and a 

third, and now H.M.V. fill a ten-inch disc 

with it. For reasons stated above, the 

Grillers do not really compete for top place, 

but I find it hard to separate the Budapest 

and Amadeus. Both are excellent perform- 
ances which anyone should be happy to own. 

The Amadeus are recorded at a slightly 

higher level, and more forwardly with rather 

a close microphone, which makes for 

vividness. But it is not only recording 

quality that makes the Budapest sound more 

mellow and refined. The playing, too, is a 

little more polished, almost too much so at 

times. In the second subject of the first 
movement, the Amadeus over-stress the 
upbeat that begins each phrase, and I much 
preferred the Budapest’s playing at this 
point. Both seem to me just a shade too fast 
in the slow movement (the Grillers are 
potentially the best here) but let me quickly 
add that the Amadeus play this movement 
with supreme musicianship and feeling. 
They convey the anguish of the music 
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marvellously; indeed they get better ari 
better as the work goes on, and for on:: 
there is no feeling of anticlimax in tie 
six-eight finale in which the players contrive 
to preserve a touch of the melancholy that 
pervades the other movements. Balance 1's 
supremely good, with each instrument 
equally prominent. 


MOZART. Violin Sonatas. No. 22 in 
A major, K.305: No. 24 in F major, 
K.376. Wolfgang Schneiderhan 
(violin), Carl Seemann (piano). 
D.G.G. Mono LPM18316 (12 in., 
30s. plus 9s. 9d. P.T.). 

Neither of these sonatas has been in our 
catalogues for some years, and though they 
are not very distinguished both are worth 
the occasional hearing. The A major is 
not far removed from an “accompanied” 
sonata; in other words the piano part very 
nearly stands up on its own. The recording 
engineers seem to have had this in mind, for 
the balance is unusually good, with the piano 
sufficiently prominent to allow it to take 
charge of the situation whenever necessary. 
There are only two movements, the second 
being a set of variations; as so often, the one 
and only “minor” variation is much the 
best. In the F major sonata the melodies 
are distributed much more evenly between 
the two instruments, but this cannot be said 
to make it more interesting, for Mozart’s 
inspiration is here at rather a low level. 
However, the excellent playing beguiles one 
into a receptive mood. Perhaps the pianist 
is just a shade mechanical and insensitive, 
but many people like their Mozart this way, 
with clean lines and a good sense of the 
style. The recording is rather lacking in 
top. RF. 


INSTRUMENTAL 


BACH. Partita No. 3 in A minor, 
BWV827: Partita No. 6 in E minor, 
BWV830. Rosalyn Tureck (piano). 
H.M.V. Mono ALP1692 (12 in., 30s. 
plus 9s. 9d. P.T.). 

On this disc Rosalyn Tureck continues 
her recording of the Bach Partitas, having 
already given us Nos. 1 and 2 on H.M.V. 
ALP1645. Here again is the extraordinary 
clarity of her part playing and the finely 
calculated weight of tone between the two 
hands, here also the intimate feeling and 
originality of her approach to Bach. That 
originality is shown in her interpretation of 
the Courante in the A minor Partita. She 
plays it sotto voce and, in the right hand, 
non-legato, detaching the dotted quaver 
figure from its second note wherever it 
occurs. This may not please everybody. 
In the Sarabande she puts no stress on the 
cadence phrases of the opening bars—thcey 
are only just audible—and brings a greater 
depth of feeling to the movement than one 
usually hears. She gives the right humorous 
touch to the Burlesca and Scherzo and refuses 
to rush the Gigue. I was enthralled with her 
playing of the grand Toccata with which the 
sixth Partita beings—it includes a fine fuga! 
section—as well as with her deeply expres- 
sive and rhythmic treatment of the Sara- 
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CALLAS portrays Verdi's 
LADY MACBETH 

MARIA MENEGHINI CALLAS 
PHILHARMONIA ORCHESTRA 
conducted by Nicola Rescigno 
Letter scene and 

Sleep Walking scene 

ESL6260 


OTTO KLEMPERER 


PHILHARMONIA ORCHESTRA 
—Handel 


Concerto Grosso in A minor 
ESL62%4 


ELISABETH SCHWARZKOPF 
and GERALD MOORE—Piano 


Songs my mother taught 
me; Si mes vers 
avaient ailes 


CARLO MARIA pom 
PHILHARMONIA ORCHESTRA 

Stravinsky—Excerpts 

from the “Fire Bird” 

ESL6262 


HERBERT VON KARAJAN 
PHILHARMONIA ORCHESTRA 
Offenbach—Rosenthal— 
Excerpts 

from “Gaité Parisienne” 
SL6261 


” 


MUNN AND FELTON’S 
(FOOTWEAR) BAND 
Conducted by 
Mr. H. Mortimer, O.B.E. 
: Light Cavalzy; 
Busters March 
Conducted by 
Stanley H. Boddington, 
L.R.A.M., A.R.C.M. 

St. Margarets D March 


“‘Atmosphere"’ 


TONY CROMBIE 

and his Men 

St. James Infirmary; 
Stompin’ at the Savoy; 

Ninth Man; I'll Close my ere: 
ESG7753 


YOUR RECORD DEALER CAN GIVE YOU A 


LEAFLET listing many other H.M.V. and 
Columbia Stereo EPs. Be sure to ask 
him for it. 


EMI RECORDS LTD. 8-11 GREAT CASTLE ST.- 


SIR THOMAS BEECHAM, BART., 

ROYAL PHILHARM ONIC 

ORCHESTRA 

Grieg—* ‘Peer Gynt” (No. 1) 
rning; Return of Peer Gynt; 

(with Beecham Choral Society) 
the Hall of the Mountain King; 


ian 
RES4251 


RUDOLF KEMPE 
VIENNA PHILHARMONIC 
ORCHESTRA 


Overtures: 

Heuberger—“Der Opernball”’; 

Reznitek—“Donna Diana” ; 

J.Strauss, Ist—Radetzky March 
RES4257 


SiR MALCOLM SARGENT 
SYMPHONY ORCHESTRA 
Holst_"The Planets 
; Jupiter RES4254 


SHURA CHERKASSKY 
Chopin—Ballade No. 2 in F; 
Nocturne No.8 in D flat RES4256 


“The Melody Lingers On’’ 
FRANK CORDELL 

and his Orchestra 

Just one of those things; 
Fascinating Rhythm; 

The Continental; 

The song is ended 


“Dancing in Stereo’’ 
JOE LOSS 


and his Orchestra _ 
Waltzes: Parlez moi d’amour; 


Marie 
Quicksteps: Cheek to cheek; 
you’ve gone GES5758 


“The Magic of come 
Strings’’ conduct 

GEORGE MELACHRINO 
Traumerei (“Reverie”) ; 

Waltz Dream; Poéme; 
Humoreske GES5752 


Vocal Gems from 

“WHITE HORSE all 

Andy Cole, Rita William: 

& Charles Young, , Williams 
Singers, Tony Osborn 

and his Orchestra GES5759 


PRICES 


ESG Series 
GES Series 


ESL Series 
RES Series 


All prices include tar 
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bande. She takes the angularity out of the 
Gavotte—it is treated staccato—and makes 
the remarkable Gigue, which belies its title, 
jess austere and more human than it looks 
on paper. 

The piano tone is sometimes shallow in 
forte passages but good in general. I eagerly 
await Miss Tureck’s recording of the two 
remaining Partitas, and of as many of 
Bach’s other keyboard works as she cares 
to give us. ALR. 


BACH. Suites for ’cello solo. No. | in 
G major, BWV1007 : No. 3 in C major, 
BWV1009. Janos Starker (’cello). 
Columbia Mono 33CX1656 (12 in., 
30s. plus 9s. 9d. P.T.). 

The deletion of Starker’s two Nixa discs of 
Bach suites removed from the gramophone 
catalogues some of the most superb ’cello 
playing ever recorded, and certainly the 
finest performances of these astonishing 
works—which, for all the spectacular 
advances in instrumental virtuosity these 
days, still represent a formidable challenge 
to ‘cellists. The fact that he seems to be 
re-recording the set for Columbia—Nos. 2 
and 5 appeared last year—will be a matter 
for general satisfaction, for though Casals’s 
recordings have been recently reissued, 
they are more of historic interest; and, 
with all respect to that great master, 
Starker’s performances reached a level of 
technical polish and interpretative ease 
hitherto unattained. 

Comparison of these recordings with the 
Nixa versions (now five years old and 
more) is of great interest. The First Suite, 
strange to say, has thinner and cloudier 
tone than in the exceptionally clear and 
rich early recording: the Third Suite, for 
which Nixa had a more distant acoustic 
with less “presence”, gains considerably, 
the Prelude in particular sounding quite 
magnificent. As for the performances, in 
both the Sarabandes Starker seems to have 
matured, giving us a finer, more expressive 
line, beautifully poised, but in other move- 
ments, though the playing is, of course, 
masterly, he has lost a little of the first 
fine careless rapture which formerly struck 
us all so forcibly. It is not only that he 
takes some movements more steadily— 
perhaps an advantage in the G major 
Minuetto, though not in the C major 
Gavotte—but there is slightly less bite and 
buoyancy in the two Gigues; and the 
Courante of No. 3, which in the Nixa 
version was such a miracle of lightness and 
flexibility, does not slip by quite so effort- 
lessly. But this is being ultra-critical : 
this is still marvellous playing, technically 
faultless and intensely musical. It is a pity 
that Columbia does not separate the 
movements by scrolls. LS. 


LISZT. Piano Sonata in B minor, 
G.178. Grandes Etudes de Paga- 
nini, G.141, Nos. 1-6. Bela Siki 
(piano). Pye Mono CCL30137 (12 in., 
28s. 9d. plus 9s. 4d. P.T.). 

This is the first complete recording of 
Liszt’s Paganini Etudes to appear in the 
English catalogues, I believe, and, if only 
from a historical point of view, about time 
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too, for they represent a collaboration 
between the two greatest virtuosi of the 
nineteenth century. The label says G.140 
(referring to Humphrey Searle’s catalogue 
for the fourth edition of Grove’s Dictionary), 
but actually Siki plays G.141. Liszt’s first 
version was hair-raising, hardly to be 
attempted even by modern virtuosi; 
thirteen years later, in 1851, he revised the 
studies and made them a shade less 
impossible, and this is the version played 
here. Bela Siki’s performance is very neat, 
smudged occasionally by too much 
sostenuto pedal, brilliant by all means, 
but not extravagantly exhibitionistic, in 
fact at times rather sober. I admire him 
here, and in the sonata on the other side, 
for looking behind the virtuosity for the 
structural and poetic beauty of the music. 
The trills in Campanella are hair-raising— 
they seem to set up a whirlpool of air 
inside the keyboard—and the figuration is 
beautifully neat; but the most distinctive 
playing is heard in the noble and dramatic 
Tremolo study in G minor. In the famous 
Octave study in E flat the rushing scales 
should have you sitting on the edge of your 
seat; Siki doesn’t, because he is after the 
curve of the whole line, the sense of the 
whole paragraph. [I still think it a fine 
performance. 

In the B minor sonata Siki encounters 
formidable competition, notably from the 
Valentin Gheorghiu (H.M.V. ALP1708— 
7/59). Siki’s playing is neater, less 
rhetorical, less fiery though still brilliant; 
he is meticulous in observance of nuances 
and pedalling, except on rare occasions 
where his variant readings set you by the 
ears; a chord where Liszt wrote none, a 
change of harmony, a note repeated 
where Liszt ties it, a diminuendo instead 
of a fortissimo and so on. These are 
uncharacteristic of the performance in 
general. I find him too careful in the slow 
music, and it is significant that in one 
passage where Liszt says incalzando (turn on 
the heat), Siki opts for cold steel instead. 
In the fugue, which he takes at a good 
pace, the phrases have a mechanical effect, 
rather as if they were short of breath; and 
other pieces of thematic passage work in the 
sonata confirm an impression that Siki is 
not interested in polyphony; if there is a 
secondary voice, it must be an accompani- 
ment for him, and so of no particular 
expressive importance. 

The piano tone is wonderfully rich in 
the bass, and rings pleasantly round the 
studio in the top treble; the middle 
register seems a bit cramped in space, 
oddly so. The pianoforte sound in general 
is much less clangorous and_ treble- 
weighted than that of Gheorghiu’s disc. 
What we want now is a performance as 
thrilling as Gheorghiu’s and as scrupulous 
as Siki’s, and then some. What about it, 
Mr. Brendel, Mr. Cziffra, Mr. Vasary, and 
other contestants? W.S.M. 


STEREO RECORDS 
see pages 145-150 of this issue 


MOZART. Music for Piano Duet. 
Sonata in C major, K.19d: Sonata in 
D major, K.381: Sonata in B flat 
major, K.358: Sonata in G major, 
K.357: Andante and Variations in G 
major, K.501 (PL432/1): Sonata in F 
major, K.497: Sonata in C major, 
K.521 (PL432/2). Ingrid Haebler 
and Ludwig Hoffmann (piano duct). 
Vox Mono PL432-1/2 (two 12 in., 
60s. plus 19s. 6d. P.T.). 

The Westminster pair of Mozart duet 
records, with Badura-Skoda and Demus, 
has disappeared, but their place is happily 
taken by the new Vox set, which is 
attractively played and well recorded. The 
new duo, like the old, couple the two 
mature sonatas on a single disc; but on the 
other record they find room not only for the 
Salzburg pair of sonatas the 
fragmentary G major, but also for the very 
early sonata K.19d composed in London. 
The announcement in The Public Advertiser 
for July 11th, 1765 ends with the sentence: 
“the two children (Wolfgang and his sister) 
will play also together upon the same 
harpsichord, and put upon it a hand- 
kerchief, without seeing the keys”’. ; 

There is a very interesting essay on this 
Duet-Sonata in A. Hyatt King’s Mozart in 
Retrospect (Oxford). With Howard 
Ferguson, Mr. Hyatt King has also edited 
a definite edition of the Sonata (also 
Oxford). Unfortunately Miss Haebler 
and Mr. Hoffmann do not use it, but play 
corrupt readings from the French edition 
of the work. The record also includes the 
very beautiful G major Variations. Like 
all duet and two-piano music, except pieces 
as difficult as Stravinsky’s Concerto for four 
Pianos, these pieces are still more enjoyable 
to play than to listen to. But the Vox’set 
is welcome in that it brings some fine 
pieces within the reach of Mozart-lovers 
who may not be pianists. AP. 


LAURINDO ALMEIDA. Granados. 
Danza Espafiola No. 5: Danza 
Espafiola No. 10. Gnattali. Danse 
Brasileira. Bautista. Preludio y 
Danza. Albéniz. Danza Espajfiola. 
Pedrell. Danzas of the Three Captive 
Princesses. Barroso. Danza 
Mexicana. Laurindo Almeida 
(guitar). Capitol Mono P8467 (12 in., 
30s. plus 9s. 9d. P.T.). ; 

It is easy to listen to Almeida’s guitar- 
playing in a lazy uncritical way and get a 
good deal of pleasure out of it even when 
he is giving his attention to music of little 
or no worth. On this disc the music seems 
to have rather more substance than on the 
last I heard, and it can be enjoyed .at a 
more alert level. The first of the Granados 
pieces is the only one that will be familiar 
to most people—the popular Spanish Dance 
in E minor. Almeida allows himself a 
degree of rubato that would not be tolerated 
for a moment on the piano, and perhaps he 
does distort the flow of the beats more than 
is necessary. The other Granados dance is 
too long and repetitive, but the following 
piece by the Brazilian composer Gnattali is 
personable and harmonically of interest, 
while the Bautista pieces have a grave 
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beauty that is most attractive; Bautista, 
Grove informs me, is a Spanish composer 
who has been living in Argentina since the 
Spanish Civil War. I would guess that the 
Gnattali and Bautista pieces profit from 
having been written for the guitar, whereas 
the Granados dances and the Albéniz that 
opens side two are arrangements and 
therefore not quite so successful. I take 
Pedrell to be Felipe Pedrell who died in 
1922 after a lifetime devoted to Spanish 
music; he deserves the thanks of all 
musicians for having taught Falla, Granados 
and Roberto Gerhard. His three dances 
have that same grave beauty that appears 
in so much Spanish music, the Bautista 
for instance and also at the start of 
Granados’s Lover and the Nightingale. An 
attractive record of out-of-the-way music, 
full of nostalgic beauty, expressively played 
and well recorded. RF. 


ENRICO MAINARDI. Gluck. Melody 
in D major. Grazioli. Adagio in A 
minor. Schubert. Ave Maria. 
Schumann. Abendlied.. Enrico 
Mainardi (’cello), Michael 
Raucheisen (piano). D.G.G. Mono 
EPL30455 (7 in., 12s. plus 3s. 11d. 

I have not seen the sleeve, and as D.G.G. 
seldom help out with their EPs, I offer 
the following. The Gluck “Melody in 
D major” is in fact in D minor: it is 
the middle section of “The Dance of 
the Blessed Spirits” from Orpheus. Grazioli 
was younger than Haydn, older than 
Beethoven; a harpsichord sonata in G 
of his has been much reprinted to the 
exclusion of almost all his other music, and 
this Adagio is taken from it and trans- 
posed up a tone. The Schubert piece was 
of course written as a song, and the 
Schumann as a piano duet. All the pieces 
are slow, recorded with a backward and 
rather wooden piano accompaniment, and 
played by the ’cellist with full tone; they 
do not all suit the ’cello, the Gluck in 
particular quite losing its character. Not 
a very distinguished disc. F. 


MSTISLAV ROSTROPOVITCH. 
Brahms. Sonata No. 2 in F major, 
Op. 99. Popper. Elfin Dance. 
Debussy. Preludes, Book 1: No. 12, 
**Minstrels”’; Suite Bergamasque : 
No. 3, “Clair de Lune’. Scriabin. 
Etude, Op. 8, No. 11 (arr. Piatigorsky). 
Mstislav Rostrepovitch (’cello), 
Alexander Dedyukhin (piano). 
H.M.V. Mono ALP1690 (12 in., 30s. 
plus 9s. 9d. P.T.). 

The difficulty about Brahms’s ’cello 
sonatas is that so often one wishes he had 
set this bewitching music for some other 
instrument. Rostropovich is one of the 
handful of ’cellists in the world who make 
you wish no such thing. He can make the 
music sound right, in fact inevitable—no 
other instrument would have done. Listen 
to that difficult bit in the first movement 
when the ’cello seesaws between two notes, 
quite fast and quietly, while the piano 
plays the first subject softly in the treble. 
Very often (including the last record I 
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heard of the sonata) it makes nonsense; 
here it sounds perfectly magical. 

And so on, through four movements. 
Moment after moment of insight; and all 
beautifully recorded—or is it? Is the piano 
sometimes rather backward? Does the 
*cello sound grow glazed and rusty at one 
point in the last movement? Is sound too 
faithful when you can hear so much 
breathing and so much tape noise? I 
mention what I hear, but I’d rather hear 
this than most other ’cellists. Fournier and 
Tortchiev have both recorded Brahms in 
F; much as I admire their readings, this 
new one sounds more real and most 
inspired. 

I could wish that the record was more 
satisfactorily laid out for serious music- 
lovers. The fourth movement spills over 
on to side two, which is then filled up with 
musical inanities. 

One hears how to articulate at speed if 
you are prepared to put up with Popper’s 
Elfin Dance which explains why that Bumble 
Bee was in such a hurry to get away. Ros- 
tropovitch’s elf is jet-propelled. Scriabin’s 
study is a sad and soupy tune that shows off 
his cantabile playing wonderfully well. If 
you aren’t a pianist, you may like the two 
transcriptions from Debussy. If not, you 
will think this an extravagant way to buy 
a magnificent performance of Brahms’s F 
major sonata—well, I do. W.S.M. 


CHORAL AND SONG 


BACH. Mass in B minor, BWV232. 
Friederike Sailer (soprano), Mar- 
ret Bence (contralto), Fritz 
Wunderlich (tenor), Erich Wenk 
(bass), Swabian Chorale and 
Orchestra of the 35th German 
Bach Festival conducted by Hans 
Grischkat. Vox Mono VBX7: 
Stereo STPL511283 (three 12 in., 
50s. plus 16s. 2$d. and 60s. plus 19s. 6d. 
P.T. respectively). Records cannot be 
purchased separately. 


Karajan (2/54) 383CX1121-3 
homas 12/55) OL50004-6 
E. Jochum (3/59) CFL1028-9 


This is the first stereo Mass in B minor, 
and both sound and performance are 
highly commendable. Grischkat is a good 
chorus-master, and the results of his 
careful training are everywhere apparent 
in the extremely important choral sections 
of this gigantic work. I have often 
mentioned my disappointment with the 
choral balance one hears on records issued 
nowadays, and to the best of my knowledge 
this performance is the only one in which 
there is sufficient clarity, distinction, and 
definition in the five individual voice-lines 
to make Bach’s polyphony really worth 
listening to. Aurally, the effect is an 
interesting one, for my first reaction was 
to think of the sopranos as being too weak, 
but in fact they are no stronger in tone than 
they should be in order to balance success- 
fully with the contraltos and the men. 
Instead of hearing a loud top line and a 
hefty bass in octaves, this set of discs 
provides the listener with a complete 
picture of what Bach wrote. 
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The voices of the chorus sound young an: 
fresh, and their vibrato is not so strong as t» 
obscure the part-writing. This fault i: 
apparent in the Thomas and Jochum 
versions, though their choruses have « 
greater reserve of power. This is a great 
help in the opening of the Gloria, where the 
trumpets tend to cloud the chorus in the 
new Vox issue, both stereo and mono. 
Elsewhere, I found the balance between 
chorus and orchestra excellent. The oboi 
d’amore come through beautifully, and the 
solo flute (used in the Benedictus instead of 
the more usual violin) is an expert and 
remarkable artist. The horn solo in 
Quoniam is competently played, and a pair 
of bassoons gurgle and trill quite delightfully 
in the background. The string tone is of 
sufficient weight, though I imagine that a 
fairly small body was employed, and 
rightly so. Now and again the organ 
makes itself heard, and is_ strikingly 
effective; but its presence is discreet and 
all-pervading as a continuo instrument, 
and though the player’s name is not 
announced he deserves to be complimented 
on his good taste. 

It is pleasing to be able to report that 
two of the soloists are fine and sensitive 
artists with naturally pleasing voices and 
good diction. These are Fritz Wunderlich 
(tenor) and a bass whose name is new to 
me, Erich Wenk. Both have lyrical, 
flexible voices, with a good sense of line 
and phrasing. I liked especially the singing 
of Wunderlich in the Benedictus, whose 
curved and tricky lines have spelt the 
downfall of many a lesser artist. He 
manages to make every phrase sound 
natural and inevitable, and there is no 
sense of strain or feeling of unease. Wenk 
is not quite of the same high standard, but 
his bold and deeply musical interpretation 
of all the baritone and bass arias (allotted 
to two singers in the Jochum set) is both 
moving and memorable. He is perhaps at 
his best in Et in spiritum sanctum, where he 
seems quite undeterred by the long, 
rolling fioriture and difficult arpeggios. 
Now and again he is up against the eternal 
question of whether to phrase according to 
the words or the music, for much of Bach’s 
underlay appears to be at cross-purposes 
with the actual notes. In most cases his 
solution is the best one and the most 
musical. 

The two women are unfortunately dis- 
appointing. Friederike Sailer has some 
good notes, and a rather greater quantity 
of shrill or harsh ones. She contrives to 
sound breathless almost all the time, 
audibly gasping in air at the obvious 
moment, which is usually not the correct 
place, musically. No attempt is ever made 
to build up a phrase or control a long note, 
and in this she is ably seconded by her 
partnér Margarete Bence. Qui sedes 1s 
spoilt by a metallic alto tone in which 
trills and vibrato are almost indistinguish- 
able; the duets are at times tolerable, 
though largely aggressive and unpleasant in 
quality of tone and intonation. I remember 
being disappointed also in the soprano and 
contralto soloists of the Jochum and 

Thomas sets, though Schwarzkopf remains 
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Margherita Carosio Recital No. 1 


MARGHERITA CAROSIO 


FERNANDO GERMANI 


(Recorded at St. Laurens Church, 


al SIR THOMAS BEECHAM, ...-.. 


ROYAL PHILHARMONIC ORCHESTRA 


to 

Sibelius—“Pelleas and Melisande” Alkmaar, Holland). 

1s Incidental Music. Rossini—“The Barber of Seville” — J. S. Bach—Prelude and Fugue 

es At the Castle Gate; Pastorale; Una voce poco fa: 

is A spring in the park; The death of Sheep . in E Minor (“Wedge”) 
Melisande Donizetti—“Betly”— 7TEP7088 

st ‘At the Castle Gate’ is the theme music In questo semplice modesto asilo 


TERGIG2 Best loved songs 


j 
j 
j 
7, 
or you; 4 
G 
j 
j 
Z 


from the TV programme ‘‘Stars at 
Night”, issued to meet public request. 
TER5154 


RUDOLF KEMPE 


lo BERLIN PHILHARMONIC ORCHESTRA 
c, Wagner—“Die Meistersinger” 
1S Procession of the Guilds; Dance of the 
st Apprentices; Procession of the 
Mastersingers. 
7ER5149 


4 SIR EUGENE GOOSSENS 


Ss 
‘UE PHILHARMONIA ORCHESTRA 
“metana—“The Bartered Bride” 


\- ‘-verture; Polka; Furiant. 
°R5155 


Trees; Deep river 
TEG8486 


Old Favourites 


GLASGOW ORPHEUS CHOIR 


with spoken introductions by the 
Conductor, SIR HUGH ROBERTON 
Belmont; Jesu, joy of man’s desiring; 
Crimond (Scottish Psalm Tune); 
Crlington (Psalm Tune) 

7EG8476 


“LA FORZA DEL DESTINO” 


PAOLO MONTARSOLO—Bass 

Tl santo nome di Dio (Act 2) 
FLORIANA CAVALLI—Soprano 

La Vergine degli angeli (Act 2) 
GABRIELLA CARTURAN—Soprano 
Rataplan, rataplan (Act 3) 

Rome Opera House Chorus and 
Orchestra conducted by 

Gabriele Santini 

7ER5150 


41S MASTER'S VOICE 45r.p.m. Extended Play RECORDS 


E.M.I. RECORDS LTD., 8-11 GREAT CASTLE STREET, LONDON, W.1 
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ANGEL 


ORCHESTRA OF THE 

OPERA HOUSE - ROME 
conducted by 

GABRIELE SANTINI 

ALP 1726 MONO 


ASD 295 STEREO 
Libretto available 


Drawing by TITO GOBBI 


PUCCINI 


HIS MASTER’S VOICE 


E.M.I. RECORDS LIMITED 


. 


LP. RECORDS 


GREAT CASTLE STREET 


The GRAMOPHONE 


NICOLAI GEDDA 
‘_LAMOUREUX ORCH. 


conducted by 
1GOR MARKEVITCH 
3 Records in presentation box 
ALP 1613-4-5 Mono only 


HIS MASTER'S VOICE 


wane OF 
THE GO. LTS. 
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OTHER NEW RECORDS E 
A fine Schubert record — fo 
PAUL KLETZKI Royal Philharmonic Orchestra ni 
Symphony No. 8 in B minor (“Unfinished”) 6] 
“Rosamunde”— Overture; Entr’acte No. 3 in B flat; 
Ballet No. 2 in G@ ALP1725 (mono) ASD296 (stereo) 
3 Sonatas on one LP ve 
YEHUDI MENUHIN th 
Robert Levin (Piano) w 
Grieg — Sonatas in F, G and C minor 
Magnificent Chopin playing by 
MOISEIWITSCH fi 
Twat Ballade No. 3 in A flat; Nocturne No. 18 in E; 
Fantaisie-Impromptu in C sharp minor; 
Scherzo No. 2 in B flat minor; Scherzo No. 4 in E; rs 
Nocturne No. 12 in G; Ballade No. 4 in F minor 
CLP1282 MOISEIWITSCH d 
HIS MASTER’S VOICE 33} rpm RECORDS 
E.M.I. RECORDS LTD., 8-11 GREAT CASTLE STREET, LONDON, W.1 
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a delight to the ear in the earliest version 
of all—von Karajan’s on Columbia. It is 
a thousand pities that this new version, 
which is excellent in almost all other 
respects, should suffer from poor casting, 
for it means that we still await the perfect 
B minor Mass. 

A few words about the acoustic and 
recording. Obviously a large church was 
used, and the resonance period seems to be 
in the neighbourhood of three seconds. 
Once or twice the tape is cut before the 
resonance has subsided, and there are now 
and again instances of pre-echo coming in 
on top of genuine echo. None of this 
obscures the instrumental or choral texture, 
however, and the result is—in the stereo 
version especially—that we receive an 
impression of spaciousness with no loss of 
clarity. Grischkat’s tempi are generally 
traditional, and though he loses control on 
one or two occasions (especially in the 
Gloria) he is reliable for ninety-five per cent 
of the time, which is highly commendable. 


D.S. 
BRAHMS. Songs for voice, viola and 
piano, Op. 91. Zigeunerlieder, 
Op. 103. 


SCHUMANN. Frauenliebe und Leben, 
Op. 42. Margaret Bence (contralto), 
Fritz Ruf (viola), Rolf Reinhardt 
(piano). Vox Mono PL10850 
12 in., 30s. plus 9s. 9d. P.T.). 


Songs, Op. 91: 
Ferrier, Spurr (2/54) LXT2850 


Frauenliebe und Leben: 
Ferrier, Newmark 
(2/51) LX T2556 or (4/54) LW5089 
Lehmann, Walter 
Berger, Scherzer 
Seefried, Werba (6/58) DGM19112 


Margaret Bence sang Schwertleite in 
Decca’s Die Walkiire and has taken part in 
recordings of Lassus and Vivaldi. This is 
evidently her first solo vocal record. Her 
voice is a warm and dark mezzo-soprano, 
light on the breath and so sometimes woolly 
in attack but also appealing in itself. She 
phrases well, and has a good feeling for 
words —though in quick songs she does 
not leave time to do much with them, 
perhaps because she’s busy enough with 
notes; Brahms’s Réslein drete and Schumann’s 
Er, der Herrlichste both suffer in this respect. 

There’s a good deal to enjoy in her per- 
formance of Frauenliebe und Leben, which is 
nicely varied and calculated (except for 
“Helft mir, ihr Schwestern”, in which 
you’d never dream she was teetering on the 
verge of matrimony); of all available 
versions of this cycle, Lotte Lehmann’s is 
the one to live with and thrill to—essential 
womanhood—but Seefried’s is intelligent 
and well characterised too. Miss Bence’s 
falls below this standard, though not too 
far to make it a worth-while version if you 
fancy the coupling. Brahms’s Gypsy Songs, 
arranged by the composer from his choral 
Set, are strongly associated with Elena 
Gerhardt; Hilde Zadek’s LP is now with- 
c-awn, so that Bence has the field to herself. 
“hey are splendid songs too, in which her 
enthusiasm tells to good effect; in some 
Wa ys, they suit her better than Schumann’s 
cycle. 

In both these items Rolf Reinhardt’s 
f-ano playing is no more than adequate in 
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style and feeling, and the piano tone is 
shallow and even more wavery than that of 
the Philips and Decca discs (the D.G.G. 
sounds all right to me, though A.R. didn’t 
care for it, but perhaps I was just reacting 
favourably to the discovery that it wasn’t 
my turn-table after all!). The tone is most 
satisfactory in the two songs with viola 
obbligato, partly perhaps because Rein- 
hardt plays most discreetly; for some reason 
Miss Bence has been moved further away 
from the mike for these, but at any rate the 
balance is acceptable, the words can still 
be heard, and the performances are 
euphonious and musical. W.S.M. 


BRAHMS. Four Serious Songs, Op. 
121: Denn es gehet dem Menschen; 
Ich wandte mich und sahe; O Tod, 
wie bitter; Wenn ich mit Menschen. 
Lieder. Treue Liebe: Am Sonntag 
Morgen: Auf dem Kirchhofe: Wie 
Melodien zieht es: Alte Liebe: Bei 
dir sind meine Gedanken: Wir 
wandelten: Dein blaues Auge. 
Kirsten Flagstad (soprano), Edwin 
McArthur (piano). Decca Mono 
LXT5345 (12 in., 28s. 9d. plus 9s. 44d. 


P.T.). 
Ferrier (2/51) LXT2556 or (6/54) LW5094 
Heynis, van der Boogert (11/58) GBR6520 


The vocal part of Brahms’s Four Serious 
Songs, composed for low voice, spans two 
octaves and transposition upwards causes 
some phrases in the first and third songs to 
lie awkwardly for the voice, in addition to 
the loss of the dark tone which a contralto 
or baritone—but not a soprano or a tenor— 
can bring to the songs. Flagstad, despite 
the sincerity of her approach and some 
moving moments, does not convince one 
that the transposition should be attempted 
and so, as Aafje Heynis’s performance does 
not match the stature of the songs, we 
must turn to Kathleen Ferrier’s glorious 
singing for a complete realisation of the 
composer’s intentions. Flagstad does not 
convey, as Ferrier did, the deep sense of 
contemplation the words should call forth 
or the acute pessimism of the second song, 
which sees no hope for the oppressed and 
praises the dead because they are dead, 
and non-existence even more. 

Flagstad comes nearest to the heart of 
the matter in the wonderful ‘“‘O Tod, wie 
bitter bist du”, but when the darkness is 
illuminated at last by St. Paul’s great words 
on faith, hope, and charity (love) she fails 
to sing the recurrent phrases to the words 
“und hatte der Liebe nicht’? (and have 
not charity) in the meaningful and moving 
way Ferrier does. 

She is much more satisfying in the songs 
on the other side of the disc though she 
largely ignores the dynamic markings 
(p, pb, f) in Treue Liebe and uses a more or 
less constant mf. Auf dem Kirchhofe is finely 
and dramatically sung and Brahms’ sudden 
quiet allusion to one of the best known of 
Bach’s chorales is exquisitely done. The 
singer is touched to tenderness in Alte Liebe 
(Ancient love) and deals affectionately with 
Wie Melodien zicht es (Like melodies it 
passes softly through my mind) and Wir 
wandelten (The two of us wandered 
together) though the flow of the melody in 
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the last is disturbed by too much rubato. 
Edwin McArthur accompanies sensitively, 
the balance is reasonably good, the record- 
ing excellent. Decca, according to their 
usual admirable practice, provide a sheet 
with the German texts of the songs and 
English translations. A.R. 


BRAHMS. Lieder. Vergebliches 
Standchent: Von ewiger Liebe. 
STRAUSS, RICHARD. Lieder. 

Schlechtes Wetter: Wiegenlied. 

rd Seefried (soprano), Erik 
Werba (piano). D.G.G. Mono 
EPL30402 (7 in., 12s. plus 3s. 11d. 
P.T.). Item marked f previously 
available on DG16077 (8/57). 

It looks a good bargain but in fact 
anyone buying this record for the sake of 
the Strauss Lullaby (“Traume . . .”, etc.) 
had better be warned that the performance 
is markedly inferior to those by say Miss 
Schwarzkopf and the late Elisabeth 
Schumann. I marvel that this distinguished 
singer passed her own performance which 
is strangely perfunctory, cavalier and 
suggests miscalculations about breathing 
all along the line—surely the one thing the 
singer of a lullaby must not sound is 
winded! Schlechtes Wetter is better; though 
here again, the interpretation of the words 
might be far more subtle. The Brahms 
side is an improvement on the Strauss. 
The saucy, fingerwagging “Unsuccessful 
Serenade” is quite happily characterised, 
but I think the singer misses points in the 
opening section especially of Von ewtger 
Liebe—that brooding start “Dark, dark— 
in wood and in hedge . . .” Gerhardt 
paints the scene for you with an unforget- 
table, hushed mystery. Here all might be a 
bright summer’s afternoon! The accom- 
panist tends to hurry at the climax as they 
so often do. The drama of the piece, the 
agonised questions and answer, the intensely 
Germanic seriousness of it all (“Suffer you 
shame on my account”?, etc.) hardly get 
the full treatment. I can only give a very 


qualified recommendation. Recording 
good. P.H.-W. 
BRAHMS. Lieder. Wir wandelten, 


wir, zwei zusammen: Nicht mehr zu 
dir zu gehen: Ruhe, Siissliebchen : 
Die Mainacht: Der Tod, das ist die 
kihle Nacht: Unbewegte, laue Luft: 
Standchen. 

STRAUSS, RICHARD. 
Morgen: Die Nacht: Du _ meines 
Herzens Krénelein: Allerseelen: 
Georgine: Meinem Kinde: Traum 
durch die Dammerung: Standchen. 
Irmgard Seefried (soprano), Erik 
Werba (piano). D.G.G. Mono 
LPEM19165 (12 in., 25s. 9d. plus 
8s. 44d. P.T.). Stereo: SLPM136010 
(4/59). 

The mono recording of this recital 
shows no improvement on the stereo in 
which, as I said in my review last April, 
voice and piano were not successfully 
integrated. The piano tone now sounds 
even more meagre, and naturally the 
criticisms I made of Miss Seefried’s inter- 
pretations of the Strauss songs still stand. 

AR. 


Lieder. 
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HAYDN. The Seasons—complete. 
Nancy Elsie Morison (sop. 
Lucas Alexander Young (ten. 
Simon Michael Langdon (bass 


With the Beecham Choral Society 
(Chorus Master: Denis Vaughan) 
and Royal Philharmonic Orchestra 
conducted by Sir Thomas Beecham, 
Bart., C.H. H.M.V. Mono ALP1606-8 
(three 12 in., 90s. plus 29s. 3d. P.T.). 
Available in special Presentation Box 
complete with analytical notes. The 
records cannot be purchased separ- 
ately. 


Paradoxically The Seasons owes such 
popularity as it has to precisely those 
elements in it that Haydn himself would 
have liked to disown. He blamed van 
Swieten’s libretto (based on James 
Thomson, but with an overlay of pious 
moralising) for compelling him to imitate 
quail and cows and village bands and so 
forth—“Frenchified trash’’, he called it. 
Yet he seems to have been reckoning 
without his own genius. These picturesque 
touches are smoothly blended into the 
musical argument; they take their place 
in the work as a whole without in any way 
weakening it. In fact if there is a part of 
the oratorio that the present-day listener is 
likely to find tedious it is the grandiose 
choruses in praise of Human Industry 
(here translated as “Zeal’!) and Divine 
Beneficence. 
their music is superb—but we naturally 
tend to feel that this particular type of 
statement was made once and for all by 
Handel. 

For the last two years a very good 
D.G.G. recording of The Seasons, with 
Fricsay conducting, has been available, 
but since it is now being deleted it pre- 
sumably found few buyers. This new 
recording is more economically arranged 
on three discs instead of four, and the fact 
that it is in English may commend it to 
some people. Naturally one hopes that it 
will have more success in making a great 
work better known to the British public, 
but nevertheless I am not convinced that 
it is really a better version than the earlier 
one, even though it may well prove more 
popular. 

The trouble is that Sir Thomas Beecham, 
to whom we all owe so much, has been up 
to his tricks again. I dare say that a 
nanny lurks in every critical breast, but in 
this context nursery terminology seems 
more usually appropriate — 
particularly the distinction between “high 
spirits” and “naughtiness”. There are 
instances of both in Sir Thomas’s Seasons, 
though as a matter of fact high spirits are 
precisely what is not in evidence in his 
reading of the very first number, the 
introduction to Spring. By ignoring the 
time-signature that clearly indicates a two- 
pulse bar Sir Thomas makes this spirited 
G minor movement, marked vivace, plod; 
even his characteristically taut phrasing 
cannot undo the damage inflicted by a 
misconceived tempo. In general, however, 
Beecham’s tempi in this performance make 
good musical sense, and it is other grounds 
that make me hesitate to hail it as the 
complete success I had hoped for. 


Unjustly, as it happens, for. 
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Of course no one who knows Sir Thomas’s 
Handelian concoctions will be surprised to 
find that all the recitatives have been 
orchestrated, though it still seems to me a 
little odd that our most debonair and 
cosmopolitan conductor should consider 
Seceo recitative too secular in style to be 
used in oratorio. As a matter of fact 
this really would not matter very much if 
it did not completely destroy one of Haydn’s 
imaginative strokes; in Winter he suddenly 
introduces soft string chords (with basses 
but without ’cellos!) into the middle of a 
recitative to paint the silent expanses of the 
snow-covered countryside, but in Sir 
Thomas’s version the strings play through- 
out and the point is lost. 

Nor do his tamperings with the orches- 
tration stop here. In the final chorus of 
Summer, which describes the calm of 
evening after a thunderstorm (I need 
hardly say that Sir Thomas does splendidly 
with the thunderstorm) Haydn strikes 
eight o’clock with his horns in octaves; 
on this recording a bell is added, in case 
you failed to take the point. This is 
merely unnecessary, but it is plainly absurd 
to go on doubling all the succeeding horn 
octaves in the same chorus with bells, 
when the imitation is no longer intended. 
The same sort of thing happens in the 
rather jolly hunting aria for the bass in 
Autumn. The spaniel flushes a bird, and 
bang! down it comes. Haydn has written 
one perfectly adequate bang for the shot 
but Beecham’s is evidently a poorer 
marksman, since another has to be inserted 
for his sake later in the aria-—where, 
incidentally, it makes no musical or 
dramatic sense. 

More forgivable are the added cymbals 
in the village-dance scene at the end of 
Autumn, though to anyone with more than 
the most superficial acquaintance with 
Viennese music of the time they suggest 
that a horde of janissaries had suddenly 
turned up, uninvited, to join in the fun. 
But still this is a wonderfully vivid number, 
and even though the chorus are not at 
their best in it we must at least give Sir 
Thomas credit for doing it in full; Fricsay 
saw fit to make an enormous cut here. 

As far as the soloists go the situation is 
exactly the opposite of that in the earlier 
recording. There it was the soprano who 
was the weakest member of the trio; this 
time Elsie Morison is outstanding. Neither 
of the two men is by any means bad, but 
although Alexander Young has a lovely 
legato line in his slower-moving music he 
sounds uncomfortable in the coloratura of 
his Winter aria, and Michael Langdon 
makes old Simon sound pompous rather 
than dignified. At its best the choral 
singing is excellent—the dance-scene men- 
tioned aboye is exceptional in sounding 
tentative and  under-rehearsed. The 
standard, and even the characteristics, of 
the recording are variable. At times the 
sound is foggy, with the voices obscuring 
instrumental detail, but at other points the 
balance is excellent. In general the 
acoustic is less clear than one could wish, 
so that trumpets and drums, for example, 
have no real cutting edge. 
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If I have reviewed this recording w th 
less than complete enthusiasm it is sot 
because it has failed to give me a great d:al 
of pleasure. The combination of Haydn 
and Beecham could hardly fail to do that. 
Yet the streak of braggadocio that is 
intertwined with refinement in Sir Thomas’s 
musical make-up and gives his interpre:a- 
tions of, say, Berlioz and Tchaikovsky such 
strength, becomes a disadvantage when it 
leads him to tamper with scores for which 
he has less sympathy. Most of this perform- 
ance is splendid—energetic and humane— 
but no purpose is served by concealing the 
points at which Beecham does justice 
neither to Haydn nor himself. J-N. 


JANACEK. Youth—A Suite for Wind 
Instruments. Prague Wind Quartet 
(Rudolf Hertl, flute; Vaclav Smetacck, 
oboe; Vladimir Riha, clarinet; Josef 
Schwarz, horn; Karel Bidlo, bassoon) 
and Alois Rybin  (bass-clarinet). 
Ditties and Nonsense Rhymes. 
Czech Singers’ Chorus (Chorus- 
Master: Jan Kuhn), Alfred Holecek 
(piano), soloists of the Czech Phil- 

onic Orchestra. Supraphon 
Mono LPM400 (10 in., 22s. 3d. plus 
7s. $d. P.T.). 

Towards the end of his life Janacek had 
a tremendous and sustained burst of 
creative activity; included in its large orbit 
were these two works which consciously 
look back to the days of his youth. Youth 
(Mlddf) is a wind sextet avowedly reflecting 
his schooldays in the monastery at Brno. 
In the circumstances Janacek’s own 
particular brand of adult savagery and 
intensity will not be looked for; even so, 
the gaiety of the music, extending in one 
moyement to something like the school 
march, may well come as an agreeable 
surprise to a listener unprepared for such 
high spirits. The suite was a great success 
on the occasion of Janacek’s visit to London 
in 1926; it should be no less successful 
now with its first recording to be made 
available here. 

The title of the Ditties and Nonsense 
Rhymes makes it clear enough that this, too, 
was a work written in an old age that was 
determined not to grow old without a 
struggle. The rhymes appeared first in the 
Children’s Corner of a daily paper, and 
were avidly read by the seventy-one-year- 
old Janacek; set to music for nine voices, 
piano, eight “proper” wind, ocarina, and 
child’s drum they make a most entertaining 
suite which must surely flower still further 
in a film cartoon version which has been 
made. 

In this recording the instrumentalists 
give every point to the light-hearted music 
throughout, the singers all those points 
which are consistent with their wobble. 
The instrumentalists give a brilliant per- 
formance of the wind sextet, too, coping 
apparently effortlessly with the rhythmic 
difficulties of an ensemble work which 
appears to be written quite largely in 17/16. 
The addition of a bass clarinet to the stock 
single-instrument wind quintet makes in 
itself for a very noticeable extra warmth 
and depth to the sound; the effect is 
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Karl Haas 


AND THE LONDON BAROQUE ENSEMBLE 


BEETHOVEN 


Three Marches; Sextet in E Flat major, Op. 71; 
Octet in E flat major, Op. 103; 
Rondino in E flat major, Op. posth. 


CCL 30133 (12” LP) 


Joseph Cooper piano 
with the Pro Arte Orchestra conducted by CHARLES MACKERRAS 


WEBER: Konzertstiick in F minor, Op. 79 
TURINA: Rapsodia sinfonica 
TCHAIKOVSKY: Piano Concerto No. 3 in D flat major, 
Op. 75 
LITOLFF: Scherzo from Concerto Symphonique, Op. 102 
CML 33006 (12” LP) 


BELA SIKI piano 


BEETHOVEN 


Sonata No. 14 in C sharp minor (“Moonlight”) 
CEC 32033 (7” EP) 


Sir John Barbirolli 


conducting the Halle Orchestra 


TCHAIKOVSKY: Symphony No. 5 in E minor, Op. 64; Marche Slave, Op. 31 
CCL 30154 (12” LP) 

ROSSINI: Ballet Music from “William Tell” 

(arr. Charies Godfrey, jun.) 
CEC $7038 (12” LP) 


PYE GROUP RECORDS (Sales) LIMITED 10a CHANDOS ST., LONDON, W.I. 
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COLLECTORS’ 


62 NEW OXFORD STREET, LONDON, W.C.! 
63 MONMOUTH STREET, LONDON, W.C.2 


CORNER 


(LANgham 6155) 
(TEMple Bar 5614) 


‘ACE OF CLUBS’ RECORDS. Decca’s Bargain !2” LPs at 21/- each post free 


ACLI 
ACL2 
ACL3 
ACL4 
ACLS 
ACL6 
ACL7 
ACL8 
ACL9 
ACLIO 
ACLII 
ZCLI2 
ACLI3 
ACLI4 
ACLIS 


ACLI6 
ACLI7 
ACLI8 
ACLI9 
ACL20 
ACL2I 
ACL22 
ACL23 
ACL24 
ACL25 
ACL26 
ACL27 
ACL28 
ACL29 
ACL30 
ACL31 
ACL32 
ACL33 
ACL34 
ACL35 
ACL36 
ACL37 
ACL38 
ACL39 
ACL40 
ACL4I 
ACL42 
ACL43 
ACL44 
ACL45 
ACL46 
ACL47 
ACL48 
ACL49 
ACLSO 
ACLS! 
ACL52 
ACLS53 
ACLS4 
ACLSS 
ACLS6 
ACLIOO! 


BEETHOVEN: Symphony 5. Paris Cons—Schuricht. 

BEETHOVEN: Symphony 6 (Pastorale). L.P.O.—Kleiber. 
TCHAIKOVSKY: Symphony No. 5. Hamburg Radio—Isserstedt. 
MENDELSSOHN: Vin Concerto & Italian Symphony. Campoli/LPO, etc. 
BEETHOVEN: Violin Concerto. Ricci & LPO—Boult. 
RACHMANINOY: Piano Concerto 2. Katchen/London NSO. 

ROSSINI: Boutique Fantasque—ballet. LSO—Ansermet. 

BALLET—Les Syiphides & Sleeping Beauty. Paris Cons—Desormiere. 
BIZET: Carmen & L’Arlesienne suites. London Philharmonic. 
TCHAIKOVSKY OVERTURES: 1812 & Hamlet. LPO—Boult 
TCHAIKOVSKY: Capriccio Italien & Romeo & Juliet. London/Paris Orchs 
SPANISH MUSIC by Falla, Granados, Turina, Albeniz. ¢.—Jorda. 
FRANCK: Symphony & Symphonic variations. Paris—Munch, w. Joyce. 
BRAHMS: Symphony No. 3. Vienna Phil—Bohm. 

= OVERTURES: Gazza Ladra, Wm. Tell, etc., etc. Amsterdam— 

minum, 

R. STRAUSS: Till Eulenspiegel! & Don Juan. Vienna Phil—Krauss. 
BRAHMS: Violin Concerto. Ferras & Vienna Phil—Schuricht. 

DVORAK: New World Symphony—London NSO—Jorda. 

HANDEL: Water music. Boyd Neel Orchestra. 

TCHAIKOVSKY: Symphony 6 (Pathetique). Paris Cons—Munch. 
RACHMANINOY: Piano Concerto 3. Lympany/London NSO—Collins. 
WAGNER: Music from Tannhauser, Flying Dutchman, & Ride of Valkyries. 
DVORAK: Slavonic Dances/BRAHMS: Hungarian Dances. Hamburg Radio- 
R. STRAUSS: Fledermaus & Zigeunerbaron overtures, etc., etc. VPO. 
TCHAIKOVSKY: Violin Concerto. Elman/LPO—Boult. 

HOLST: The Planets. LSO—Sargent. 

BERLIOZ: Symphonie fantastique. Amsterdam—van Beinum. 

WEBER OVERTURES: Euryanthe, Preciosa, Oberon, Peter Schmoll,, VPO 
BACH: Suite 3 in D. Stuttgart Chamber Orch—Munchinger. 

BRITTEN: Young Person's guide/Prokoviev: Peter & the Wolf. 
STRAVINSKY: Petrushka ballet. Suisse Romande—Ansermet. 
SCHUBERT: Trout Quintet. Panhofer & Vienna Quartet. 
MENDELSSOHN OVERTURES: Hebrides, Ruy Blas, Melusina, etc. 
SIBELIUS: Symphony No. 2. LSO—Collins. 

BEETHOVEN: Symphony 3 (Eroica). Vienna Phil—Kleiber. 
BEETHOVEN: Piano Concerto 4. Backhaus/Vienna Phil—Krauss. 
ANSERMET CONCERT: Danse macabre, Espana, etc., etc. 

“CARMEN” highlights. Paris Opera Comique, w. Juyol, etc. 

MOZART: Requiem K.626. Vienna ensemble—Krips. 
TCHAIKOVSKY: Nutcracker suite. Paris Cons—Fistoulari. 

HAYON SYMPHONIES: 94 (Surprise) & 100 (Military). Beinum. 
KHACHATURIAN: Piano Concerto. Lympany/LPO—Fistoulari. 
RIMSKY-KORSAKOV: Cog d'Or & Capriccio espagnole. Ansermet. 
BRAHMS: Haydn variations, Overtures—Tragic & Academic Festival. 
BALLET CONCERT, c—Fistoulari, Spectre de la rose, Swan Lake, etc. 
DVORAK: Symphony 4. Amsterdam Concertgebouw—Szell. 

MOZART: Clarinet Quintet. de Bavier & New Italian Quartet. 
MOUSSORGSKY: Pictures at an Exhibition/RAVEL: Valse, c—Ansermet. 
J. STRAUSS CONCERT of Marches, Polkas & Waltzes. VPO—Krauss. 
BRAHMS: Symphony No. 2. LPO—Furtwangler. 

BIZET: Jeux d'enfants, Fair Maid of Perch/CHABRIER: Suite pastorale. 
BACH Cantatas |! & 67 & Jesu joy. K. Ferrier & Jacques ensemble. 
RAVEL: Daphnis & Chloe ballet. Suisse—Ansermet with choir. 

GRIEG: Peer Gynt: suites | & 2. LPO—Cameron, 

ELGAR: Enigma variations/Purcell suite. LSO—Sargent. 

MUSIC FOR TRUMPET & ORCH by Haydn, Vivaldi, & Purcell. 

“MY FAIR LADY” & “KING & 1” selections. Singers & Stapleton Orch. 


ACLIO022d “OKLAHOMA” & “CAROUSEL” selections. Singers & Rogers Orch. 
ACLIO0S WINIFRED ATWELL: Black & White magic. 


OLYMPUS 


RECORDS 


IMMORTAL VOICES ON LP AND EP 


ORL209 ZENATELLO: Ballo, Trovatore, Traviata, Aida, Carmen, Lucia ... 39/9 
ORL208 MELBA: Boheme, Hamlet, Traviata, Lucia, Rigoletto, Faust, etc. ... 39/9 
ORE207 KRUSCENISKI: Adriana Lecouvreur, Wally, Lascialidir. ... «05/00 
ORE206 BONCHI: Celeste Aida, Traviata, Luisa Miller: recit & aria... — 
ORE20S SCAREMBERG: Romeo, Mignon, Si j'etais Roi, Reine de Saba — 
ORE204 STORCHIO: Don Pasquale, Linda di Chamounix, Fra. Diavolo — 
ORE203 LITVINNE: Aida, Africaine, Lohengrin, Cavalleria Rusticana 
ORE202 MAUREL: Orello, Falstaff, Don Giovanni & Tosti’s ‘‘Ninon”’ 
ORE20!1 DELMAS: Huguenots, Faust: Mephisto serenade, Patrie: Arioso ... 15/11 
From leading dealers, or direct from OLYMPUS RECORD LTD., ° 


5 Laurence Pountney Hill, LONDON, E.C.4. } (MINcing Lane 6610) 
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HISTORY OF MUSIC DIVISION 
OF THE DEUTSCHE GRAMMOPHON GESELLSCHAFT 


SEPTEMBER RELEASES 


JOHANN SEBASTIAN BACH 
Organ Concertos Nos. 1, 2, 3, 4, 5 and 6 
Hans Heintze, Organ 
12” LP APM 14123 


LUDWIG VAN BEETHOVEN 
Duo for Clarinet and Bassoon No, 1 in C 
Jost Michaels, Clarinet - Albert Hennige, Bassoon 
7” EP EPA 37173 


DIETRICH BUXTEHUDE 
Sonata in D for Recorder, Violoncello and Harpsichord 
Suite in Bb, Op. 1 for Violin, Viola da gamba and Continuo 
7” EP EPA 37156 


JOHANN KASPAR FERDINAND FISCHER 
Partita in D 
JOHANN KASPAR KERLL 
Capriccio ‘Der steyrische Hirt’ 
Capriccio *Cucu’ 
Edmund Schmid, Harpsichord 
7” EP * EPA 37177 


GREGORIAN CHANT 
Missa brevis cum Asperges me 
Benedictine Monk’s Choir of St. Martin, Beuron 
7” EP EPA 37123 


WOLFGANG AMADEUS MOZART 


5 eas Notturni und Canzonetta 
4 Movements for Wind 
Divertimento for 2 Cl and B No. 3 in Bb, K. 439b 


LP APM 14117 


HEINRICH SCHUTZ 
14 Motets from ‘Geistliche Chormusik’ 
Norddeutscher Singkreis 
12” LP APM 14131 


GEORG PHILIPP TELEMANN 
Viola Concerto, G minor 
Burlesque de Don Quichotte 
Festival Strings, 
10” LP P 13051 
Cantata ‘Ihr Vilker hért’ 


7” EP EPA 37073 


ANTONIO VIVALDI 


Concerto grosso. D minor, Op. 3, No. 11, PV 
Concerto ‘Il Gardellino’ in D. Op. 10. No. 4% Pv i: 155 
a 4in A, PV 235 
Concerto per Fagotto. E minor, PV 137 
Sinfonia wal Santo Sepulcro’, B minor, PV Sinf. 21 
Festival Strings, Lucerne 
12” LP APM 14097 


Please write for free inclusion in our mailing lists to- 
DEUTSCHE GRAMMOPHON (GREAT BRITAIN) LTD 
12/13 Rathbone Place, Oxford Street, London, W.1. 
LANGHAM 8156/7/8 
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increased by the roundness of tone of the 
Czech oboe and bassoon players, and by 
tlie slight backwardness in recorded balance 
of the top end of things—the flautist, in 
particular, being distinctly less than pene- 
trating even when playing piccolo. Apart 
from this question of brilliance, the record- 
ing is very good; and admirers of Janacek 
have a very great deal of cause to be 
grateful for this most welcome issue. 


M.M 


RITA STREICH. Voices of Spring 
(Johann Strauss). The Nightingale 
and the Rose (Saint-Saéns). The 
Little Chimney Sweep (Verdi). 
Jocelyn (Godard): Berceuse. Parla 
Waltz (Arditi). Die Fledermaus 
“(Johann Strauss): “Mein Herr 
Marquis”; “Spiel ich die Unschuld 
vom Lande”. Tales from the 
Vienna Woods (Johann Strauss). 
Boccaccio (Suppé): “Hab ich nur 
deine Liebe”. Rusalka (Dvorak) : 
Song to the Moon. Dinorah (Meyer- 


beer): ‘“Ombra leggiera”. Rita 
Streich (soprano), Berlin Radio 
Symphony Orchestra and 


Chamber Choir conducted by Kurt 
Gaebel. D.G.G. Mono LPEM19161 
(12 in., 25s. 9d. plus 8s. 44d. P.T.). 
Stereo: SLPM136011 (3/59). 

This is the mono version of the package 
of bon bons I praised in its earlier stereo 
version. While the double perspective 
undoubtedly brings you Miss Streich’s 
pretty voice in a more life like manner, I 
am not sure but that the mono does not 
make her sound better. The voice sounds 
actually more uniformly large yet just as 
flexible. What pleases of course, in either 
shape, is the singer’s “taking ways”. One 
can imagine more moulding to the phrases 
and more brilliance here and there, but 
the sensation of effortlessness is the thing 
with so many of these pieces and though 
the singer is not always dazzlingly neat, 
she is never clumsy. P.H.-W. 


Schubert. Im 
Der Lindenbaum 
from ‘Winterreise’, D.911, No. 5: 
Sei mir gegriisst, D.741: Wanderers 
Nachtlied, D.768: Geheimes, D.719. 
Richard Strauss. Ach, weh mir 
ungliickhaftem Mann, Op. 21, No. 4: 

. Ich trage meine Minne, Op. 32, No. 1. 

Schumann. Die beiden Grenadiere, 
Op. 49, No. 1: Mondnacht from 
“Liederkreis”, Op. 39, No. 5. Wolf. 
Nimmersatte Liebe: Anakreons Grab. 
Loewe. Der Erlkénig, Op. 1, No. 3: 
Edward, Op. 1, No. 1. Hans Hotter 
(biritone), Gerald Moore (piano). 
Columbia 33CX1661 (12 in., 30s. plus 
9s. 9d. P.T.). 

The two Strauss songs, The Two 
Grenadiers, Anacreon’s Grave and the two 
“Loewe ballads are sung in the original 
'ow) kevs so Hotter indulges in fewer 
‘ownward transpositions than usual, with 
enefit to his recital. His higher tones lack 


HANS HOTTER. 
Frihling, D.882: 


body in this recording but his singing is as 
itisfying and musicianly as ever and, 
ontrary to expectation considering the 
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nature of the song, he conveys the atmo- 
sphere of Schumann’s Mondnacht very 
successfully and gives a lovely performance 
of Anacreon’s Grab, managing the approach 
to the hushed climax, and that itself, very 
well indeed. His singing of the two songs 
from Die Winterreise, which really should 
not be detached from their context, will be 
familiar to those who have his complete 
recording of the cycle, still the best, 
in my opinion, on the catalogues. 
Of the other songs he gives a deeply felt 
performance of Wanderer’s Nachtlied and 
a charming one of Geheimes but is less 
happy in Sei mir gegriisst, which suffers 
most from transposition. He puts more 
humour into the end of Wolf’s Nimmersatte 
Liebe and into Strauss’s Ach, weh mir 
ungluckhaftem Mann than Fischer-Dieskau 
did in his recording, and is admirable in 
the Loewe ballads. It would be interesting 
to know if Loewe knew of Schubert’s 
setting of Der Erlkénig, which was not 
published until after his death; but in any 
case his own is very good. Gerald Moore 
is in excellent form and altogether this is 
a very enjoyable disc. A.R. 


OPERATIC 
BORODIN. Prince Igor—excerpts. 


Prince Galitsky Mark Reizen (bass) 
Konchak Mark Reizen (bass 
Prince Igor A. Ivanov (bar. 
Skula I. — (bass 
Eroshka (ten. 


With the Chorus and Orchestra of the 
Bolshoi Theatre conducted by (a) 
Vassili Nebolsin and (5) Alexander 
Melik-Pashaev. 


Act 1, Scene at Gali’ 's House (a 
Konchak’s Air (0). 


Act 2, 


MOUSSORGSKY. Boris Godunov— 


excerpts. 

Boris Godunov Mark Reizen (bass 
Feodor B. es (m.-sop. 

Shouisky . Khanaev (ten. 

Pimen Mark Reizen (bass) 
Dimitri G. Nelepp (ten. 

Varlaam Mark Reizen (bass 
Missail V. Shevtsov (ten 
Innkeeper E. Verbitskaya (m.-sop. 


S. Krasovsky (bass) 
With the Chorus and Orchestra of the 
Bolshoi Theatre conducted by (a) 
Vassili Nebolsin and (5) Nicholas 
Golovanov. Parlophone Mono 
PMA1047-8 (two 12 in., 60s. plus 


19s. 6d. P.T.). 
Act 1, Scene in the Cell (a): Scene at the Inn (a): 
Act 2, I have attained the highest power (6): 
Act 4, Scene at the Cathedral of St. Basil (a): 
Death of Boris 


This is a series of “highlights” from 
Boris Godunov, in the Rimsky-Korsakov 
version, and Prince Igor designed to display 
the versatility of the magnificent Russian 
bass Mark Reizen, who is supported by a 
group of excellent singers in the secondary 
characters and by the chorus and orchestra 
of the Bolshoi Theatre. 

Reizen sings Pimen and Varlaam as well 
as Boris, as Christoff did in the complete 
recording of the opera (H.M.V. 
ALP1044-7), which I reviewed in July, 
1953. We are, of course, spared the 
absurdity of hearing the singer, as Pimen 
and Boris, speaking to himself but Reizen 
is less successful than Christoff in suggesting 
the character of the aged monk writing in 


his cell at dead of night and the loud 
recording of the imaginative orchestral 
part does nothing to help. G. Nelepp is 
a good Dimitri. There are several cuts in 
this scene but the inn scene is recorded 
complete and comes out well. E. 
Verbitskaya is a racy hostess and V. 
Shevtsov as Missail, the second of the 
drunken monks, has the right kind of voice 
for the part. Reizen sings his Kazan song 
with great vigour and crisp enunciation 
but, like Christoff, hardly suggests the 
drunken rogue that Varlaam is. He is 
very good in the folk song “Lurching 
along”, in the course of which he keeps 
falling asleep, and comes, of course, to his 
full stature in Boris’s Monologue, though 
perhaps failing to make the vision of the 
murdered child vivid enough. 

The Cathedral scene centres round the 
pathetic figure of the simpleton and _ his 
lost groat, one of the most poignant 
incidents in opera. The part is very well 
sung by I. Kozlovsky, and the chorus, 
needless to say, are excellent. 

Reizen is restrained but moving in 
the Boris death scene and the off-stage 
chorus makes it due effect: but their last 
whispered words “the end”—which are 
also the last in the opera—sound curiously 
matter of fact. I remember that they were 
sung with a falling intonation at the first 
performance of the opera in London and 
made then an indescribable effect. 

I should add that the scene in the 
Square before the Cathedral of St. Basil 
was deleted by Moussorgsky in the second 
version he made of the opera between 
1871-4. It is here recorded for the first 

‘time, and .as_ Rimsky-Korsakov’s _ first 
revision of Boris dates from 1896 it has, 
alone among the excerpts on the discs, the 
advantage of the composer’s own orches- 
tration. The scene is included in Paul 
Lam’s edition of the vocal score (O.U.P.). 

The Prince Igor excerpts sound as if they 
had been recorded at an earlier date, the 
choral tone is rather coarse and the surface 
a bit obtrusive. Reizen is particularly fine 
in Konchak’s Air, in which he produces a 
wonderful low F, and I liked very much his 
phrasing of the triplet sections. 

All in all these are very enjoyable discs 
and fill me with a desire to hear the artists 
in the two operas on their home ground. 
I should also like to hear Mark Reizen as 
Sarastro. ALR. 


MOZART. Le Nozze di Figaro: “Voi 
che sapete”; ‘Non so pit’; ‘“‘Giunse 
alfin . . . Deh vieni, non tardar”; 
*‘Venite inginocchiatevi”. Don Gio- 
vanni: “Batti, batti, o bel Masetto”’; 
“Vedrai carino”. Cosi fan tutte: 
“Una donna a quindici anni’; “In 
uomini”. Die Entfiihrung aus dem 
Serail: “Ach ich liebte”. Anna 
Moffo (soprano), Philharmonia 
Orchestra conducted by Alceo 
Galliera. Columbia Mono 33C1063 
(10 in., 22s. 3d. plus 7s. 3d. P.T.). 

Anna Moffo’s performances are more 
variable on this disc than on the preceding 
one, to which I gave high praise in the 

July issue of THE GramopHone. Thus 


1959 133 
=, 
j 
| 
“| 
1 @ 
| ? 
4 
3 
ae 
> 
| = 
| 
on 


134 


her tone is not ideally steady in “‘Voi che 
sapete”, and she snatches at the top note 
of the phrase to the words “ogni donna mi 
fa palpitar” both times it occurs in “Non 
so pill cosa son, cosa faccio”—or are we 
to ascribe these faults to a realistic por- 
trayal of Cherubino’s nervousness in the one 
and youthful eroticism in the other? Miss 
Moffo is in far better form as Susanna and 
Zerlina. ‘“‘Deh vieni, non tardar” and 
“Vedrai carino” are both beautifully 
sung and the detached groups of semi- 
quavers in “Batti, batti” are neatly done, 
with the continuous ’cello obbligato which 
is such a strange feature of the aria kept 
well in its place by Galliera. There is 
too little sparkle in Miss Moffo’s singing 
of Despina’s arias though they are otherwise 
acceptable, but she ends her recital with a 
fine performance of Constanze’s exacting 
aria “Ach ich liebte” in which her musician- 
ship and exemplary breath control stand 
her in good stead. Recording and balance 
are good. A.R. 


PUCCINI. Gianni Schicchi—complete. 


Gianni Séhicchi Tito Gobbi (bar.) 
Lauretta Victoria de los Angeles (sop.) 
Zita (La Vecchia) Anna Maria Canali (m.-sop.) 
Rinuccio Carlo del Monte (ten. 

erardo Adelio Zagonara (ten. 


Nella Lidia Marimpietri (sop. 


Gherardino Claudio Cornoldi (ten.) 
Betto di Signa Saturno Meletti (bass) 
Simone Paolo Montarsolo (bass) 
M + Fernando Valentini (bar. 


La C Giulina Raymondi (sop. 

Alfredo Mariotti (bass) 
Ser Amantio di Nicolao Alfredo Mariotti (bass) 
Pinellino Virgilio Stoco (bar.) 
Guccio Paolo Caroli (ten.) 


With the Rome Opera House 
Orchestra conducted by Gabriele 
Santini. H.M.V. Mono ALP1726 
(12 in., 30s. plus 9s. 9d. P.T.). 
Simonetto (12/57) LPC50028 
Gianni Schicchi on one disc is a most 
welcome arrival, especially in a good 
modern recording, for the Cetra version, 
spirited in its way and with a fine per- 
formance in the name part from Taddei, 
was really too rough a piece of recording 
to be warmly recommended. This version 
is smooth and clear with good perspective 
(so that one can hear the young lovers 
going out through the window) and it 
has at its centre a witty, subtle and vivid 
performance by Gobbi. Some of the other 
characters by comparison tend to overact, 
making “funny” noises to suggest various 
stages of greed and decrepitude (much 
wiser to leave all that to Puccini who 
penned the appropriate music). Victoria 
de los Angeles sounds a shade mature for 
little Lauretta but sings very fetchingly 
(save for her almost last note of all on 
side 2 which would be called a squawk if 
she were a singing student instead of the 
darling of Europe). The lover Rinuccio 
is nicely enough taken by Del Monte, and the 
Old One, Zita, by the excellent Canali 
who seems a good character actress too, 
It is an opera to see, or at least to follow 
with the words, but as far as it goes by 
ear alone, it goes very nicely — ak 


(Although not available at P may time of 
going to press the record has been 
announced for release in stereo, on H.M.V. 
ASD295.) 
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SAINT-SAENS. Samson and Delilah— 
excerpts. Mario del Monaco (tenor), 
Ezio Flagello (bass), Rise Stevens 
(mezzo-soprano), Clifford Harvuot 
(bass), New York Metropolitan 

Chorus (Chorus Master: 

Kurt Adler) and Orchestra con- 

ducted by Fausto Cleva. R.C.A. 

Mono RB16160 (12 in., 28s. 9d. plus 

9s. 44d. P.T.). 

Excerpts: Arretez, o mes fréres!; Amour! Viens 
aider ma faiblesse; En ces lieux; Mon coeur 
s’ouvre A ta voix; Vois ma misére; Gloire a dagon 
vainqueur! 

The reason for issuing yet another potted 
Samson with Miss Stevens is, not to be 
ungallant, presumably dictated by the idea 
of hooking the Del Monaco fans. Miss 
Stevens sounds a trifle puffed and flurried 
here and there and does not always achieve 
the opulence of some famous Delilahs, but 
she has well thought herself into the role 
and the style and the French words; and 
she and the conductor conspire to make 
her music sound vital and _ passionate, 
not stodgy or stuffy. I admire Miss 
Stevens, even if she still seems a shade at 
odds with the idiom. Here at least is a 
Delilah who does not low, bovine fashion, 
through the role. Her “‘Amour, viens aider 
ma faiblesse”’ is well done and her vamping 
duet is excitingly brought off. The Samson 
of Del Monaco must be impressive in the 
flesh, by reason of the man’s presence and 
the size of his vocal equipment. I find it a 
shade brutal by ear alone; the French is 
only fair. But for those who want a potted 
Samson this is on the whole the one to go 
for, in spite of some coarse recording. 


P.H.-W. 
* VERDI. La Forza del Destino— 
complete 
Don Alvaro Mario del Monaco (ten. 
Donna Leonora Renata Tebaldi (sop. 
Don Carlo Ettore Bastianini (bar. 
Preziosilla Giulietta Simionato (m.-sop. 
Guardiano Cesare Siepi (bass 
Melitone rnando Corena (bass 


Fe 
Il Marchese di Calatrava Silvio Maionica (bass 
Curra Gabrielle Carturao (m.-sop. 
Trabuco Piero di Palma (ten. 
Ezio Giordano 
Eraldo Coda 


With’ the Chorus and Orchestra of ‘the 
Santa Cecilia Academy conducted 
by Francesco Molinari-Pradelli. 
Decca Stereo SXL2069-72 (four 12 in., 
115s. plus 39s. P.T.). Mono: LXT 
51314 (12/55). 

Opinions were divided as to whether 
this or the Columbia version (Serafin 
conducting Callas, Tucker, Simionato and 
Tagliabue) were the better. I found the 
other more exciting but on the whole less 
nobly sung. Molinari-Pradelli seems to 
me not to press home the excitement latent 
in the score. But it is a fine set, no doubt. 
I think the stereo version is a decided 
improvement. Tebaldi and Del Monaco 
especially are stood just a shade further off 
from us and there is less sense of them over- 
whelming the orchestra and singing mono- 
tonously loud. She is particularly fine in 
the two great scehes and he makes reward- 
ing artistic efforts. Though nothing can 
alter the inelegance of his phrasing at the 
“or muio tranquillo” section of the duet, 
the attempts at smoothness and legato 
in the solo “‘Tu che in segno. . .” sounds to 
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greater advantage in the stereo versio, 
Elsewhere much detail comes up more 
lifelike; the whole sounds much more lik 
a good broadcast performance than a 
“gramophone record”, because the focus 
on the principal singers is not so intense. 
P.H.-W. 


CHARLES CRAIG. La Bohéme 
(Puccini): ‘Che gelida manina’. 
Aida (Verdi): “Se quel guerrier .. . 
Celeste Aida”. Rigoletto (Verdi) : 
“Questa o quella”; “La donna ¢é 
mobile”. I Pagliacci (Leoncavallo) : 
“Recitar! . Vesti la giubba”. 
Turandot (Puccini): “‘Non piangere, 
Liu”; “Nessun dorma”. Faust 
(Gounod): “Qual turbamento in 
cor .. . Salve! dimora casta e pura”’. 
Marta (Flotow): ‘“‘M’appari_tutt’ 
amor’. La Fanciulla del West 
(Puccini): “Ch’ella mi creda libero’. 
L’Elisir d’amore (Donizetti) : 
furtiva lagrima”. Manon Lescaut 
(Puccini): “Donna non vidi mai’. 
Tosca (Puccini): ‘‘Recondita 
armonia’’. Fedora (Giordano): 
“Amor ti vieta”. Charles Craig 
(tenor) with Orchestra conducted by 
Michael Collins. H.M.V. Mono 
CLP1271: 4%Stereo CSD1264 (12 in., 
25s. 9d. plus 8s. 44d. P.T.). 

Charles Craig’s great success at Covent 
Garden has been swiftly followed by the 
issue of this disc but, though it is nice to 
have such notice taken of a British artist, it 
is flying high to put him through the trying 
ordeal of recording so many of these well 
known “plums” of the operatic repertoire. 
Mr. Craig, however, emerges very credit- 
ably from the ordeal, in which the excellent 
Italianate production of his voice and clear 
enunciation stand him in good stead. His 
quiet singing, as in “Salve dimora” or 
““M’ appari”, has a very attractive quality, 
his high notes have the authentic ring, and 
he is blessedly free of tenor mannerisms— 
and will, I trust, remain so. An Italian 
audience might manifest disapproval at his 
refusal to prolong the high notes in the 
climactic phrases of “Vesti la giubba’”’ and 
“Nessun dorma”’, but it certainly makes a 
pleasant change. Mr. Craig’s sobs in the 
Pagliacci aria are of the synthetic kind and 
his two Rigoletto arias are not as light- 
hearted as they might be; but, in general, 
this is a most promising gramophone début. 

The unnamed orchestra works hard and 
gallantly, but is weak in string tone and the 
recording, which entirely favours the voice, 
does nothing to help, but is good in itself. 
The stereo version brings the orchestra more 
forward and adds a little more clarity. 

A.R. 


CLASSICAL REISSUES 


STANLEY POPE. Pomp and Circumstance Marches 
Nos. 1 and 2 (Elgar). R.P.O. tT Mono 
SBF148 (7 in., 5s. 3d. plus 1s. 8$d. P.T.). From 
NBE11002 ( 9/55). 

BRUNO WALTER. Three German Dances, K.606 
(Mozart). Columbia S.O. Philips Mono SBF128 
4 5s. $d. plus 1s. 84d. P.T.). From ABE10027 

). 


Geudey Pope’s disc is recommended, 
for performances and sound are excellent, 


with good organ backing in the first march. 
And it’s good to find one of the less familiar 
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Learn the French” 
they 
speak 
in 
France 


* O LEARN a language really well you must hear the rhythm, 
the lilt, of the everyday speech of ordinary people. 
Linguaphone teaches you by this quick, thorough, effortless 
method. You learn by listening to the voices of distinguished 
speakers and professors on specially prepared Linguaphone 
records, following the words in the illustrated text-book. In 
half the usual time Linguaphone enables you to speak, read 
and write the language—and, above all, to understand it 
when spoken. There is no formal learning. From the start 
you are thrown into the conversational atmosphere of the 
boulevard, the café and the plage. Linguaphone courses are 
continually being brought up to date. The very latest high- 
fidelity recordings are used. Put in fifteen minutes a day 
and in a few months you can express yourself freely in the 
language of your choice. 

POST THE COUPON BELOW for full particulars of 
Linguaphone, the world’s leading conversational method. 


——COURSES IN:—— 


“Our enjoyment was 

much more complete”, 
“My wife and I went to . 
we done = Russian Spanish Chinese 
year before. tween this Finnish Czech 
year and last we had started Irish Dutch ape 
the Linguaphone Course. A P Norwegian 
Necd [say that the difference 
in our French between the Modern anes 
two years was remarkable | S¢rman] Hebrew Hindustani 
and our enjoyment was Polish Italian Mod 
much more complete.” Icelandic Swedish} Greek 

L. G. H. Chislehurst 


~LINGUAPHONE FOR LANGUAGES 


| To The Linguaphone Institute (Dept. R.25), 
Linguaphone House 
| 207 Regent St., London, W.! 
Please send me, post free, your 26-page book 
about Linguaphone and details of the Week's 


{ Free Trial Offer. 
i * or any of 32 languages, including: 
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FRENCH [] GERMAN [] SPANISH [] ITALIAN oO 
Put a cross against the language. I am interested in learning for................ 
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THIS” 


MONTH'S 


NOW ONLY 7 cues 


Bach Cantata No.11—Praise our God; 
Cantata No.67—Hold in affection Jesus Christ; 
*esu, joy of man’s desiring—from Cantata No.147 
ENA MITCHELL, KATHLEEN FERRIER, WILLIAM 
HERBERT, WILLIAM PARSONS with THE CANTATA 
SINGERS and THE JACQUES ORCHESTRA 
conducted by DR. REGINALD JACQUES 
ACL 52 

Ravel Daphnis et Chloé—ballet 
THE MOTET CHOIR OF GENEVA 
and L’ORCHESTRE DE LA SUISSE ROMANDE 
conducted by ERNEST ANSERMET 
ACL 53 


Grieg Peer Gynt suites Nos.1 & 2 
THE LONDON PHILHARMONIC ORCHESTRA 
conducted by BASIL CAMERON 
ACL 54 

Elgar Enigma Variations ; 
Suite from the dramatic music of Purcell 
THE LONDON SYMPHONY ORCHESTRA 
conducted by S/R MALCOLM SARGENT 
ACL 55 


Haydn Concerto for trumpet and orchestra in E flat; 
Vivaldi Concerto for two trumpets and orchestra in C; 
Purcell Tune and air for trumpet and orchestra in D; 

Voluntary for two trumpets in C; 

Trumpet voluntary in D; 

Sonata for trumpet and strings in D 

THE UNICORN CONCERT ORCHESTRA 

conducted by HARRY DICKSON 

ACL-R 56 


NEW 


12” LPs 


HIGH FIDELITY RECORDINGS + TOP ARTISTS 


Ace of Clubs Records Decca House Albert Embankment London S E 11 
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Exchange 


Certainly not at the Gramophone Exchange 
where you may obtain a generous allowance on 
unwanted classical 78’s or LPs in good condition 
in part payment against the purchase of records 
and equipment. And, if you wish, your 
allowance can be credited against future LP_or 
Stereophonic purchases, Write for details. 


Q <8: i In the slightly used department there are over 
3,000 LP’s and 30,000 78’s available at bargain 
prices. We cannot issue lists, so why not call 
or write and tell us your requirements. 


e€3 New Records. Complete stocks of all good 

87 “music on LP’s, most 78’s and 45’s. Also all 
Stereophonic and most tapes. The record you 
want is always in stock. 


0G" Post. LP’s post free in U.K.” Orders of £6 
wY sent free of charges to all parts of the world. 
Post free to 
H.M. Forces Overseas. 


For Collectors. There are several thousand 
records of singers of the ‘Golden Age’ to browse 
through. 


<3 Storage. Storage boxes for LP’s, 7” 6/6, 10” 8/6, 
12” 12/6. Carriage and packing extra. Record 
storage units—particulars on application. 


Equipment. We specialise in Hi-Fi equipment 
and conversions. Stockists of all accessories— 
motors, diamond needles, pick-ups, etc. 
Demonstrations given of Stereophonic sound 
reproduction. Hire Purchase facilities available. 


We are open: 
Mondavs to Wednesdays 10 a.m. — 5.30 p.m. 
Thursdays 10 a.m. — I p.m. 

Fridays 10 a.m. — 7 p.m. 

Saturdays 10 a.m. — 5 p.m. 


THE GRAMOPHONE EXCHANGE LTD. 


80-82 Wardour Street, London, W.1 
Tel: GERrard 5313 


where the record you 
want is always in stock 
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ERNEST 
ANSERMET 


whose many years of recording exclusively 
for Decca have produced some of the world’s 
finest high fidelity records, is to pay one 
of his all too rare visits to London at the end 
of this month to conduct for the BBC on 
27th September and 3rd and sth October 
and at the Royal Festival Hall on 7th October. 
Here are two new Ansermet records released 
this month and a very limited selection of 
previously released successes including some of 
the works which he will be conducting. 


Beethoven 
SYMPHONY NO. 4 IN B FLAT MAJOR, OP. 60 
© SXL 2116 @ LXT 5507 


SYMPHONY NO.5 IN C MINOR, OP. 67 
EGMONT OVERTURE 


@ LXT 5525 
Stravinsky 


PETRUSHKA 
© SXL201 @ LXT 5425 


Debussy JEUX—Poéme dansé; 
Debussy/Ravel DANSE; 
Dukas—LA PERI—Poéme dansé 
© SXL 2027) @ LXT 5454 
all with 
L’ORCHESTRE DE LA SUISSE ROMANDE 


Records Magazine gives full details of all new Decca-group stereo and 

mono releases, with many features and photographs of interest to classical 

record buyers. This full-colour monthly is your guide to good record buying. 
It is obtainable from record dealers and newsagents, price sixpence. 


THE DECCA RECORD COMPANY LTD 
DECCA HOUSE ALBERT EMBANKMENT LONDON SEII 
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marches coupled with No. 1 (“Land of 
Hope and Glory”’). 

I thought Bruno Walter’s performance 
of the popular K.605 German Dances (those 
with the sleighbells and posthorn in the 
third) most disappointing. All are played 
at roughly the same, fast, speed and all 
might be more pointed and stylish. Besides, 
the middle one goes well at a slower, more 
formal, speed and so played it makes a good 
contrast to the others. And I am utterly 
astonished that in this middle one Walter 
gets the first violins repeatedly to make a 
vulgar portamento toa high D. 


SIR JOHN BARBIROLLI. William Tell (Rossini): 
Ballet Music. Halle Orch. Pye Mono CEC32038 
(7 in., lls. plus 3s. 7d. P.T.). From CCL30147 


5/59). 
A "serviceable disc. But neither the 
arrangement (Dan Godfrey, Jr.), the per- 
formance, or the recording is quite the 
showpiece of startling quality which would 
help the record to seem indispensable. As a 
makeweight in the parent disc (Jtalian Night 
at the Proms, Pye CCL30147) this version of 
Rossini seemed adequate; in_ glorious 
isolation certainty on the point wavers. 


HOWARD HANSON. Adagio for Strings: First Essay 
(Barber). Eastman-Rochester S.O. Mercury 
Mono XEP9000 (7 in., 11s. plus 3s. 7d. P.T.). From 
MRL2507 (11/56). 

EUGENE LIST. Piano Concerto in F major: Rhapsody 
in Blue (Gershwin). List ((piano), Eastman- 
Rochester S.O./Hanson. Mercury Mono 
MMA11046 (12 in., 28s. 9d. plus 9s. 44d. P.T.). 
From MRL2577 (9/58). 

ANTAL DORATI. Symphony No. 3 (Copland). 
Minneapolis S.O. Mercury Mono MMA11050 
(12 in., 28s. 9d. plus 9s. 44d. P.T.). From MG50018 
(10/54). Originally recorded under the auspices of 
the Koussevitsky Music Foundation in com- 
memoration of its 10th anniversary. 

ANTAL DORATI. Danzon Cubano (Copland). 
Rodeo: Saturday Night Waltz; Hoe-Down (Copland). 
Minneapolis S.O. Mercury Mono XEP9004 (7 in., 
lls. plus 3s. 7d. P.T.). From MMAL1005 (2/59) 


These four reissues might almost have 
been designed as a conspectus of United 
States music. Samuel Barber, traditionalist 
in the European sense, writes moving music 
of serious cast. Whether it is the Adagio for 
Strings or the First Essay for Orchestra, it is 
the strings of the Eastman-Rochester 
which are here tested, successfully, for 
intensity and endurance—giving excellent 
performances on both counts, they suffer 
only from some brittleness of tone-quality 
in the recording. Gershwin, on the other 
hand, is a traditionalist in no sense at all, 
and his music reflects exclusively an 
American view of things; in performances 
as good as this something getting on for a 
convincing view, too. It is expounded by, 
nominally, the same orchestra as is the 
Barber; but, adaptable as a chameleon, 
you would scarcely here recognise those 
intense strings in the new easy-going fluency 
of the whole. Eugene List, however, is 
brilliant rather than easy-going; so is the 
powerful recording, which has the advantage 
of better string tone than the other. 

Somewhere between Barber and Gershwin 
comes Aaron Copland, so often seemingly a 
United States nationalist. But his Third 
Symphony is a strong work of almost 
wholly independent cast, leaning towards 
Barber in its power and beauty. Yet the 
Danzon Cubano and the Rodeo excerpts lean 
towards Gershwin in their Americanisms, 
though not in any use of a jazz-derived 
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technique; here it is Latin America and the 
West in its less wild moments that are laid 
under contribution. Now it is the turn of 
the Minneapolis Orchestra to be flexible, 
executing each contribution in appropriate 
style. The recording, too, is mostly appro- 
priate, catching the brass and percussion 
very effectively, but less willing to allow the 


strings any very great warmth of tone. 
M.M. 


EUGEN JOCHUM. Mass in B minor (Bach): Sanctus. 
Marshall (sop.), Topper font.) Pears (ten.), 
Borg (bass), Bavarian Radio Chorus and Orch. 
Fontana Mono CFE15014 (7 in., lls. plus 3s. 7d. 
P.T.). From CFL1028-9 (3/59). 

EUGEN JOCHUM Mass in B minor (Bach): 
Laudamus te; Gratias agimus tibi; Agnus Dei. 
Topper (cont.), Bavarian Radio Chorus 
Orch. Fontana Mono CFE15016 (7 in., Lls. 
plus 3s. 7d. P.T.). From CFL 1028-9 (3/59). 


The Bach B minor Mass is too large a 
work for some collectors to acquire all at 
once, so here is their chance to get to know 
the splendid Sanctus and Benedictus from 
Jochum’s performance. A companion disc 
presents the Agnus Dei, Laudamus te and 
Gratias agimus tibi, in which Tépper is heard 
to not very good advantage. She is a very 
unsteady singer, and not at all suitable for 
the music of Bach, in which line is of such 
paramount importance. The best part of 
these reissues is the choral singing, which 
is lively and spirited, and well-balanced 
with the orchestra. D.S. 


Violin Sonata No. 3 in C minor, Op. 45. 
(6) Violin Sonata No. 5 in A major, 
Fritz Kreisler (violin), Sergei 
R.C.A. Mono RB16154 
(a) Issued in 


GRIEG. (a 
SCHUBERT. 
Op. 162, “Duo”. 
Rachmaninov (piano). 
= in., 28s. 9d. plus 9s. 44d. P.T.). 
une 1929, (b) Recorded in December 1928. 


These are treasures from the pre-war 
H.M.V. catalogue, which Decca have now 
inherited as part of the Victor legacy. Very 
often when one plays an old record of a 
string player, the pleasure is spoiled by the 
soupy delivery and out-of-date musical 
style. Not here. This is the finest perform- 
ance of Grieg’s C minor Sonata that I ever 
heard, tender, fiery, clean, and beautifully 
idiomatic; Kreisler and Rachmaninov 
exemplify the ability of great interpreters to 
make the weaker passages sound more 
significant than they actually are. There 
are some fine recorded performances of 
Schubert’s great A major Sonata, and here 
you may think Kreisler does overdo the 
portamento. I find his legato style a thing 
of great beauty, and his feeling for Schubert 
most convincing (though I am perplexed 
by his variant reading of the lead-back from 
trio to scherzo); Rachmaninov’s account of 
the piano part in this work is quite stunning. 
The transfer is not absolutely ideal; there 
are some jumps quite apart from the side- 
changes, and the hiss has not been abolished. 
On the other hand the quality of the 
instrumental tone is very life-like, and you 
can’t have it both ways—not on records of 
the nineteen-twenties. W.S.M. 


DINU LIPATTI. (a) Jesu, joy of Man's desiring 
(Rach, arr Hess): (6) Siciliana*from Sonata No. 2, 
BWV1031 (Bach arr. Kempff): (c) Nun komm’ 
der heiden Heiland, BWV599 (Bach arr. Busoni): 
(d) Ich ruf’ zu Dir, Herr Jesu Christ, BWV639 
(Bach arr. Busoni). Lipatti (piano). Columbia 
Mono SEL1631 (7 in., 11s. plus 3s. 7d. P.T.). 
(a) and (b) from LB109 (65/1), (c) and (d) fro 
It is good to have Lipatti’s beautiful 


playing of these Bach chorales and the little 
Siciliana from the E flat flute sonata made 
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available in this form. The piano tone is 
not of the best, but is quite acceptable. 
AR. 


RUGGIERO RICCI. La Capricieuse (Elgar). B 
and Fiddle (Kroll). Le Vent (Vecsey). La Ronde 
Lutins (Bazzini). With Ernest Lush (piano). 
Decca Mono CEP600: Stereo SEC5022 (7 in. 

XT5460 


lls. plus 3s. 7d. P.T.). Mono from L 
(3/59); Stereo appears for the first time. 

Four rockets from a recent firework 
display; Ricci is dazzling and there are no 
crackles in the recording. You’ll enjoy it 
provided you listen more to the fiddling 
than to the music; though I must add that 
Banjo and Fiddle is a very pretty piece. The 
stereo version is fractionally more realistic, 
particularly at the top of the violin compass 
for some reason. 


FAUSTO CLEVA. La Boheme (Puccini): (a) Che 
gelida manina; O soave fanciulla. Tucker 
(ten., a, b), Kirsten (sop., b), New York Metro- 
politan Opera Orch. Philips Mono SBF116 
Yay 5s. 3d. plus 1s. 84d. P.T.). From NBE11053 

This Tucker/Kirsten disc is excellent. I 
wonder why the companies have not made 
fuller use of this tenor. At his best, as he is 
here, he seems a kind of more thrilling 

Bjérling, with all Bjérling’s taste, and even 

finer tone. Dorothy Kirsten is a highly 

attractive Mimi. A.P. 


GLYNDEBOURNE: MEMORIES OF THE FIRST 
TWENTY-FIVE YEARS. Le Nozze di Figaro 
(Mozart): Non piu andrai; Porgi amor. Willi 
Domg@graf-Fassbaender (bar.), Aulikki Rauta- 
waara (m.-sop.) (Recorded 1935). Cosi fan tutte 
(Mozart): La mia Dorabella; Ah guarda, sorella, 
Heddle Nash (ten.), Willi Domgraf-Fassbaender 
(bar.), John Brownlee (bar.), Ina Souez (sop.), 
Luise Helletsgruber (m.-sop.). (Recorded 1935). 
Don Giovanni (Mozart): Madamina! I] catalogo; 
Finch'han dal vino; Batti, batti; Deh vieni alla 
finestra. Salvatore Baccaloni (bass), John 
Brownlee (bar.), Audrey Mildmay (sop.), John 
Brownlee (bar.). (Recorded 1936). All with the 
Glyndebourne Festival Opera Company con- 
ducted by Fritz Busch. (a) Cosi fan tutte (Mozart): 
Non v’e piu tempo, amici... Di scrivermi ogni 
giorno. Sena Jurinac (sop.), Blanche Thebom 
(m.-sop.), Richard Lewis (ten.), Erich Kunz 
tbe Mario Borriello (bar.). (Recorded 1950). 
b) La Cenerentola (Rossini): Zitto, zitto. Juan 

Oncina (ten.), Sesto Bruscantini (bass), Alda 

Noni (sop.), Fernanda Cadoni (m.-sop.). (Re- 

corded 1953). (c) Le Nozze di Figaro (Mozart): 

Riconosci in questo amplesso. Monica Sinclair 

(cont.), Sesto Bruscantini (bass), lam. Wallace 

(bass), Daniel McCoshan (ten.), Franco Cala- 

brese (bass), Graziella Sciutti (sop.), (Recorded 


1955). _(d) Idomeneo (Mozart): Andro ramingo e 
solo. Sena Jurinac 9 Lucille Udovick 
(sop.), Leopold Simoneau (ten.), Richard Lewis 
(ten.). (Recorded 1956). (e) Le Comte 


(Rossini): Venez, amis retirons-nous. Juan Oncina 
(ten.), Cora Canne-Meijer (m.-sop.), Sari 
Barabas (sop.), Monica Sinclair (cont.), Dermot 
Troyten (bass), Ian Wallace (bass), Jeannette 
Sinclair (sop.) and Chorus (Recorded 1954). 
Glyndebourne Festival Orchestra conducted b 
(a) Fritz Busch, (b), (c) and (e) Vittorio Gui, 
d) John Pritchard. H.M.V. Mono ALP1731 
12 in., 30s. plus 9s. 9d. 

This disc will give special pleasure to 
those who remember the earliest Glynde- 
bourne seasons (the theatre was opened in 
1934) and to those who were unable to 
afford the complete recordings of the Mozart 
operas made at the time (only one of the 
pre-war recordings, Don Giovanni, has been 
reissued on LP). As will be seen in the 
formidable looking list above, we are given 
some Rossini as well as Mozart and the 
final impression of listening straight through 
the disc is to confirm that Glyndebourne 
has maintained its high standards through- 
out the twenty-five years here covered. 

Good casting, intensive rehearsal, a desire 
on the part of all concerned to give first 
place to the composer, have led to an 
engagement at Glyndebourne being 
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regarded as a hallmark of artistic ability 
and to a perfection of ensemble rarely to 
be found elsewhere. Mr. Christie and his 
musical directors have had, of course, a few 
disappointments, but the general level has 
been, and is, maintained at a very high 
level and we do right to take pride in the 
British artists who have contributed to the 
success of this great undertaking. There 
can be no question of reviewing these 
excerpts one by one, and I will only say 
that every one of them is immensely enjoy- 
able and that the earlier recordings come 
out very well. I imagine that the abrupt 
tape cuts were unavoidable. The rapid 
patter in the Rossini ensembles is wonder- 
fully done, but the sound in the Comte Ory 
excerpt is a bit congested. 

Everyone, I think, will enjoy this 
delightful disc, which shines like a good 
deed in a naughty world and must give 
great satisfaction to John Christie whose 
vision and that of his wife, Audrey Mild- 
may, whose charming singing of “Batti, 
batti” is included, has been so amply 
rewarded. ALR. 


GIUSEPPE DE LUCA. _ Rigoletto (Verdi): Povero 
Rigoletto!; Cortigiani, vil razza dannata* (1929/30). 
Don Carlo( Verdi): re) Carlo, ascoltat (1932). La 
Traviata (Verdi): Di Provenza, il mar (1929). 
Ernani (Verdi): O de’ verd’ anni miei? (1917); 
O sommo Carlo *(with Grace Anthony, sop. an 
Alfio Tedesco, ten., 1980). 11 Trovatore (Verdi): 
Il balen del suo sorriso (1932); Per me ora fatale* 
1932/1930). La Forza dn Destino (Verdi): Invano, 
e minnaccie, i fieri accenti (with Giovanni 
Martinelli, ten., 1930). 
Dio d'amort (1929). 
adunna (Wolf-Ferrari): Serenata (1930). 
(Fatuo): (1925). 
un-nemed orchestral 
markedt, New York Metropolitan Opera 
Orchestra conducted by Giulio Setti to remaining 
one and with New York Metropolitan Opera 
orus where marked *. R.C.A. Camden Mono 
CDNIOI2 (12 in., 19s. 94d. plus 6s. 5d. P.T 
Giuseppe de ‘Luca made his début in 
1897, as Valentine in Foust, and his first 
records in 1895—cylinders purporting to be 
sung by such better-known baritones of the 
day as Kaschmann and Maurel. In 1947 
he gave a Golden Jubilee Concert in the 
New York Town Hall, and two years later 
re-recorded some of his first G. & T. titles 
for the Continental Record Company. His 
earliest records (two of the Fonotipias were 
recently issned by Belcantodisc) show 
immaturity of style, but a splendid voice, 
and a_ considerable imaginative sense 
applied to interpretation. As he matured, 
he became the finest stylist among bari- 
tones; and electrical recording was able to 
capture his art at its prime. This Camden 
disc is one that no lover of fine singing can 
afford to be without—unless he already 
owns all the records here collected on 78s. 
In time, De Luca stands between 
Battistini and Gobbi. Also in art. In many 
ways he seems to combine the virtues of 
these two baritones. He has a finer voice 
than Gobbi’s, and while he is quite as 
eloquent as the modern baritone, he never 
pushes expressiveness almost to the point of 
sentimentality (as Gobbi does, perhaps, in 
Rigoletto’s self-pitying entrance, or 
Rodrigo’s farewell). His voice has not the 
sheer irresistible magnificence of Battistini’s. 
But in Battistini’s records (compare “O 
sommo Carlo”, or the Death of Rodrigo 
again) it is Battistini himself we are aware 
of, and the smell of grease-paint, and the 


Giuseppe de Luca (ten.). 
accompaniment to items 
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heavily histrionic style. De Luca’s singing 
is nobler, more classical. If I seem to praise 
him only at the expense of two baritones I 
admire enormously, it is only to drive home 
the superb quality of this singing. De Luca 
is a stylist as Martinelli was among tenors; 
but while there are strange people who do 
not find the sound of Martinelli’s voice 
stirring, De Luca’s is beautiful by any 
standards. A complete technique was put 
at the service of his interpretative sense : 
long breaths, beautifully graded tone, 
shapely and expressive ornaments (note 
especially the Ernani cavatina), fine declama- 
tion, and a vivid sense of vocal colour to 
match tone to dramatic situation. This 
record is particularly important at a time 
when there is renewed interest in style for 
nineteenth-century Italian opera, and when 
baritones, as well as tenors and basses, are 
lagging behind the sopranos in acquiring it. 
De Luca demonstrates how one can be 
dramatic without being explosive or resort- 
ing to parlando—or on the other hand, how 
a long line can be sung with the maximum 
beauty of tone, yet never be mere vocalising. 
The one relative failure is the Faust 
cavatina, where the spirit of the tender 
melody is in several phrases sacrificed to 
splendour of sound; and Siviglia, a castanet- 
accompanied song, is as empty a piece as its 
composer’s name would suggest. The 
transfers all sound very well. A.P. 


POETRY AND DICTION 


SHAKESPEARE. Complete and uncut texts, A. 
edited by John Dover Wilson. Measure 
measure. Argo Mono RG164-167 (four 12 in., “O 
plus £1 19s. P.T.). King John. Argo Mono 168- 171 
(four 12 in., £6 plus {1 19s. P.T.). Recorded by 
Members of the Marlowe Society of the University 
of oe and Professional Players. Directed by 
George Rylands. Recorded under the auspices of 
the British, Council. (Full texts are available from 
Argo, price 6s. each. Text, plus annotation and 


Glossary, price 18s.) 
In 1933 Tyrone Guthrie produced 
Measure for Measure at the Old Vic with 
Charles Laughton as Angelo and with a 
cast as star-studded as has been seen on the 
English stage. The impact of this perform- 
ance was such as to affect one permanently 
and the brilliant production simply over- 
rode all improbabilities of plot or character. 
So I have never seen why Measure for Measure 
should be thought unpopular. Its 
“unpleasant” theme is, after all, only the 
Tosca story treated more frankly and with 
more vivid characterisation. And _ its 
language, though not at the Shakespearian 
peak, commands a whole page of the Oxford 
Dictionary of Quotations. The Marlowe 
Players give this recording more colour 
than in some of their previous productions. 
The characters come to life and the urgency 
of plot, helped by a nicely judged pace, 
holds the listener’s attention riveted. 
Angelo, played as a precise obsessional type, 
uses a dry voice which cuts him off too 
completely, but the verse speaking, as in the 
rest of this series, is admirable and even the 
clown scenes, as elaborate and colloquial as 
any in Shakespeare, come through well. 
King John, a most unhistorical history, 
gets no mention in the Oxford Dictionary 
and has no character, save the Bastard, that 
one can recollect nor any incident, except 


September, 1959 


Hubert and little Arthur, that stirs the 
imagination. A complete edition must 
contain it and this recording makes as good 
a job of it as possible. The wry humour and 
the humanity of the Bastard are admirably 
portrayed, but they are rather small plums 
in a rather large pudding. 

Joun Gittins. 


PASSING NOTES 
By ARTHUR JACOBS 


operas by Britten—these are the musical 
ranges with which, perhaps, we most associate 
Jennifer Vyvyan. But her particular ambition, 
she told me, is to cultivate a different field: 
German Lieder. Though she seemed half to 
admit my contention that the song recital is a 
dying (or at least mummified) element in our 
concert life, she nevertheless declared that she 
still admires the art of the lied “‘more than 
almost any part of our trade”’. 

This happy use of the word trade perhaps 
shows up the highly intelligent craftsmanship 
which goes into Vyvyan’s singing. Her 
participation in the records of Handel’s Semele 
has brought her letters of admiration from 
overseas, and she has recently been singing in 
the forthcoming Messiah under Sir Thomas 
Beecham. (This makes a Messiah double, as she 
is already featured in the Boult version.) She 
herself listens ‘‘for sheer enjoyment”’ to Victoria 
de los Angeles and to ‘‘some Callas recor 

She has the courage of being sometimes 
unfashionable in her musical tastes. She 
adores Dyson’s cantata The Canterbury Pilgrims 
and is sorry that she has not been able to 
persuade a recording company to take “‘her”’ 
arias from it. Though she admires Britten she 
a towards his 

lk-song arrangem 

Though she has m9 = fulfilled an ambition 
to visit Australia and New Zealand (from which 
she already gets fan-mail from records), she has 
already travelled widely. In September she will 
be singing Messiah in Berlin. Last year she gave 
recitals in South Africa—where, she recalls 
with a smile, “I had the misfortune to follow 
Anna Russell, and they told me I simply 
mustn’t put Nymphs and Shepherds in the pro- 
gramme!” In 1956 she was among the party 
of British musicians who visited Russia under 
the “leadership” of Sir Arthur Bliss. She has 
the feeling that the Russians take music more 
seriously than we, instancing the fact that they 
televised a combined recital of about three 
hours—‘“‘and they did it straight, not any of 
that silly business of the camera lying on its 
_ under the piano, which always makes me 
wi ! ” 

A result of that Russian tour is that, besides 
her British records (the stereo of Beethoven’s 

in C was reviewed here in July) she has 
also made some records in Russia—which she 
has never heard and does not possess. 


Under on odd” title of Orpheus at Eighty 
(Cassell, 25s.) Vincent Sheean has written the 
best available book in English about Verdi’s 
life. I emphasize life: with analysis of the 
music Mr. Sheean is not concerned. Using as 
his starting-point the third night of Falstaff in 
Milan, when Verdi said to himself, “It is all 
over’, he gives us a retrospective look at 
Verdi’s octetiendlp with his wife, his friends, 
his heroes (Manzoni and Cavour) and the 
artists and public of the different cities which 
he conquered. These lucid and stimulating 
pages are especially revealing on Verdi’s role 
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GREAT MUSIC 


GREAT ARTISTS 


Beethoven 
VIOLIN CONCERTO IN D MAJOR, 


OP. 
Heifetz 
with The Boston Symphony Orchestra 
conducted by Charles Munch 
© SB-2047 
Previously issued in mono: 
RB-16124 
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Saint-Saéns 
SAMSON AND DELILAH—highlights 
Risé Stevens, Mario del Monaco 
and other soloists with 
The Chorus and Orchestra of 
The Metropolitan Opera 
conducted by Fausto Cleva 

© RB-16160 


Rachmaninov 

PIANO CONCERTO NO. 1 

IN F SHARP MINOR, OP. 1; 

PIANO CONCERTO NO. 4 
IN G MINOR, OP. 40 
Sergei Rachmaninov 

with The Philadelphia Symphony Orchestra 

conducted by Eugene Ormandy 
RB-16157 


Tchaikovsky 

SYMPHONY NO. 5 

IN E MINOR, OP. 64 

The Boston Symphony Orchestra 
conducted by Monteux 

© SB-2045 © RB-16161 


Ponchielli 
LA GIOcONDA—highlights 
Zinka Milanov, Giuseppe di Stefano, 
Leonard Warren, Rosalind Elias 
and other soloists with 
The Chorus and Orchestra of 
L’Accademia di Santa Cecilia, Rome 
conducted by Fernando Previtali 
© RB-16159 


Beethoven 
PIANO CONCERTO NO. 
IN C MAJOR, OP. 15 
Artur Rubinstein 
with The Symphony of the Air 
conducted by Josef Krips 
© SB-2046 
Previously issued in mono: 
RB-16041 


LIVING STEREO 
RECORDS 


1 


RCA RECORDS-DECCA HOUSE 
ALBERT EMBANKMENT-LONDON $E11 


» 
f 
nust 
4 
an 
a 
= 
| 


Haydn 
SYMPHONY NO. 44 IN G MAJOR—‘SURPRISE’; 
SYMPHONY NO. 99 IN E FLAT MAJOR 

The Vienna Philharmonic Orchestra 

conducted by Josef Krips 

© SXL 2098 


Vendelssohn VIOLIN CONCERTO 


IN E MINOR 
Bruch SCOTTISH FANTASIA 


Campoli 


with The London Philharmonic Orchestra On all counts, this new Decca by Curzon and Karajar 
conducted by Sir Adrian Boult The Vienna Octet is a most beautiful record’ recordir 
The Gramophone © SXL 2110 © LXT 5433 


© SXL 2026 © LXT 5453 
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Beethoven SYMPHONY NO. 4 IN B FLAT MAJOR 
L’Orchestre de la Suisse Romande 

conducted by Ernest Ansermet 

© SXL 2116 © LxT 5507 


LONDON SYMPHONY ORCHESTRA ALEXANDER GIBSON 


TERESA BERGANZA | 


The record début of one of the brightest This se 
stars in the operatic firmament Gramopho 
Beethoven SYMPHONY NO. 5 IN C MINOR © SXL2132 © LXT 5514 


L’ Orchestre de la Suisse Romande 


conducted by Ernest Ansermet cage 
© LXT 5525 co 


Brahms RECITAL 

Kirsten Flagstad 

accompanied by Edwin McArthur (Piano) 
© LNT 5345 


A noble performance of the most popu 3° 
concerto in the repertoire © SXL 2114 


Nearly 450 Decca-grou; L ° 
| 
NEW THIS MONTH we 
a 
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- L 2s and EPs in just one year: all kinds of music-the world's finest artists 
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and ff} Karajan makes his début for Decca in a A really impressive set for performance and Unbelievable . . . but true! 
ord recording of breathtaking realism quality of stereo sound alike © SXL 2101-3 © LXT 5495-7 


5433 © SXL2154 © LXT 5524 © SXL 2094-6 © LXT 5487-9 


est This seems to me a triumph for Decca stereo First of a series of LPs devoted to beautifully Hear how stereo all but eliminates the 
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Records Magazine—the full colour monthly which lists all the 
Decca-group stereo and mono releases. Sizteen pages of picture. 
and features will interest all record enthusiasts with news and 
views. This magazine is your best guide to good record buyi 9- 
it is obtainable from record dealers and newsagents, price 6a a 
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uv Atrer ndous success in an unexpected field 
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SRGSOO 


with VHF-FM RADIO and GLIDE-AWAY DOORS | 
A new console radiogramophone of Outstanding vai ue, 
the SRG500 offers stereo in one cabinet and is desig).ed 


in accordance with the best of contemporary furnish ‘ng har 
trends yet in such a way as to be equally at home ina = 
more conservative interior. 3 
hey 
Four-speed auto-changer to play all records; twin 3.5 watt to I 
amplifiers; twin 8° x 6° elliptical speakers; VHF-FM, and = ; 
Long and Medium wave radio with internal aerials; pose 
separate volume controls to provide balance adjustment: the 
bs ganged tone control; cabinet finished in light or dark ow 


walnut; record storage space. 


SRG60O 
with VHF-FM RADIO and GLIDE-AWAY DOORS 


. tere is stereo in one cabinet. The stereo and of course 
| nono sound, is superb, and the cabinet is of unsur- 
sassed elegance and distinction in a restrained 
ontemporary style. 


jarrard 4-speed auto-changer for all records: diamond styli 

or mono microgroove and stereo discs, with a sapphire for 

8s; twin push-pull amplifiers giving 6 watts output per ’ 
hannel; twin 8 x 6” elliptical speakers with provision for 

> onnecting external speakers of 3, 6 or 15 ohms impedance; 
"HF-FM, and Long and Medium wave radio with internal 

erials; piano key selector switches; ganged Volume, Bass 
fam nd Treble controls; cabinet finished in light or dark jf G N S T AX PAID : 3 


valnut; record storage space. 
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in the Italian nationalist movement (pointing 
out that Verdi’s birthplace was at that time 
within the borders of France, and that his birth 
certificate gave him French names) and on his 
relationship with Boito. How curious that Mr. 
Sheean, with such evident capacity for inte- 
grating a wealth of detail, should have 
apparently missed the point that when Verdi 
brought out Falstaff he was in fact not eighty 
at all, but 79. 
* * * * 

A com who is without doubt eighty is 
John Ireland, who received a cautious birthday 
tribute at the Proms. (What a splash the B.B.C. 
could have made with a concert of music by 
Ireland plus his pupils—including Britten, Alan 
Bush, and Richard Arnell—plus his teacher, 
Stanford!) But the gramophone companies 
have been even less forthcoming, and I was not 
surprised when, visiting Dr. Ireland recently 
at his Sussex home, I found him bewildered by 
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his lack of representation on the gramophone. 
I must say I find it astonishing that A London 
Overture, which opened the Proms this year and 
maintains its popularity with listeners, has 
only once been recorded—and that recording 
is deleted! Even Sea Fever is available on EP 
only in one recording (by Frederick Harvey), 
and that with orchestral accompaniment which 
Ireland himself never wrote. 

Ireland indeed told me that, in his view, if 
a piano part is well written it can hardly ever 
be successfully transcribed for orchestra. (Ravel 
would not have agreed!) I had already known 
that Sea Fever, an eventual best-seller, was at 
first refused by several publishers; but Dr. 
Ireland surprised me by telling me that what 
really established its popularity was its adoption 
by the concert party known as the Co-optimists, 
when it was sung by a woman, Betty Chester, 
dressed up in sailor’s costume. What a send-off 
for such a quintessentially baritone song! 


NIGHTS AT THE 
By W. A. 


“Viennese Dances, Vol. 2”, by the Phil- 
harmonia Promenade Orchestra under 

Krips; on Col. 33SX1167 is very 
attractive indeed. The playing is full of affection, 
the recording is first-class and the programme is 
a brief anthology of the Viennese waltz in its 
heyday, i.e. from Lanner, with Die Schénbrunner, 
to Lehar, with Gold und Silber, but omitting 
the members of the Strauss family who have 
tended to overshadow the several other com- 
posers of delightful waltzes who flourished in 
the mid and late nineteenth century. Three 
such composers are represented—Michael 
Ziehrer with Wiener Birger and Wiener Mad'n, 
Josef Gungl with Amoretientanz and Ivanovici 
with Donauwellen. The last may be better known 
to the younger generation as “Anniversary” 
waltz for when it was ‘‘rediscovered”’ in Holly- 
wood a few years ago it was rechristened. 

From Vienna to Spain and Latin America. 
The only thing I do not like about Mercury 
MMA11045 is its title, ““Hi-Fi 4 la Espafiola’’. 
Anything labelled hi-fi in these days arouses my 
doubts and suspicions for it never meant 
anything specific or definable and is now greatly 
abused. However my fears proved to be 
groundless for the playing of the Eastman- 
Rochester “Pops” estra under Freder- 
ick Fennell is impeccable and the recording is 
of excellent quality. Many of the ten items are 
familiar but others are less so. Three quarters of 
an hour or so of such music may be rather 
indigestible taken at one sitting but the dividing 
bands are a trifle wider and easier to see than is 
often the case, so selection of individual items is 
for once not difficult. The complete list of 
titles is: Percy Faith’s Brazilian Sleigh Bells, 
which is not a very auspicious opening, 
Lecuona’s Andalucia and Malaguefia, in the 
latter of which Rolando Valdes-Blain is the 
admirable guitar soloist, the Intermezzo from 
Goyescas by Granados, Arthur Benjamin’s 
lively Jamaican Rumba, Batuque by O. L. 
Fernandez, Texidor’s highly attractive Spanish 
march Amparito Roca, the Ritual Fire Dance of 
Falla, Turina’s Bullfighter’s Prayer, a most 
attractive meditation for strings, and a brisk 
Brazilian Dance by Camargo Guarnieri which 
opens attractively on woodwind over a pizzicato 
accompaniment on the strings. When the brass 
comes in the percussion department largely 
takes over the rhythmic accompaniment. 

By contrast “Invitation to the Dance’ in 
which the Capitol Symphony Orchestra is 
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conducted by Carmen Dragon on Capitol 

ranges over many countries. Here is 
another excellent recording of admirable per- 
formances, and with no risk of monotony. 
Where arrangements have been necessary they 
have been made by Mr. Dragon himself and 
very good they are for the most part with many 
attractively piquant touches, some of which 
are amusing as well as entertaining. Starting 
with the Farandole from Bizet’s first L’ Arlésienne 
Suite the first side continues with Grainger’s 
gracious Country Gardens, the traditional Turkey 
in the Straw and Weber’s waltz, in the Berlioz 
arrangement, from which the disc takes its title. 
The simple but insinuating Turkey in the Straw, 
still the favourite among the Virginia Reels, is 
most entertainingly done. The Polka from 
Smetana’s Bartered Bride opens side two and 
then follow the best-known and best-loved of all 
Sailor’s Hornpipes, which Mr. Dragon treats 
rather portentously in the middle section, 
Amaryllis, a favourite gavotte of Louis XIII of 
France and reputedly written by him, Paderew- 
ski’s ever-popular Minuet and Debussy’s 
Golliwog’s Cakewalk. This is one of the most 
desirable records for relaxation that I have come 
across for some time. 

The Offenbach-Rosenthal Gaieté Parisienne 
music is, as might be expected, proving irre- 
sistible for stereo. I reviewed the Phil- 
harmonia-Karajan selection in mono last 
November enthusiastically but in two channel 
form it sounds even better, as do the Ballet 
Music from Faust and “Passo a tre e Coro 
Tirolese” from the William Tell ballet with 
which it is coupled (Col. SAX2274). The 
string tone has even more sheen, and the 
volume level is higher than we usually get in 
stereo, which is by no means without importance 
for it helps to avoid the rumble which at the 
moment tends to be one of the besetting sins of 
many stereo discs. The Gaieté Parisienne selection 
is also available in stereo on two sides of an 
EP (ESL6261). 

Also available now is the counterpart in 
stereo of the Boston Pops Orchestra— 
Fiedler complete Gaieié Parisienne the mono 
version of which I described in December 1957 
as one of the best recordings from R.C.A. 
since its association with Decca, keen but not 
harsh in the recording and an exhilarating 
performance. Stereo adds a little to this as 
usual (SF5036). The coupling in the stereo 
issue is Nos. 2-6 of Khachaturian’s lively 
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Gayne Ballet (I quote the spelling given on the 
label) whereas that on the mono version is 
Meyerbeer’s Les Patineurs. How do these 
stereo versions of the Offenbach compare with 
each other, and with the D.G.G. ten-inch 
recording by the Berlin R.I.A.S. Orchestra 
under Strauss of last December? The Columbia 
EP is undoubtedly the best value for those who 
want the Offenbach alone and the same per- 
formance on LP is alco the best value for those 
who want to avoid a turn-over in the absence 
of a decided preference for Khachaturian to the 
Gounod and Rossini as a coupling. 

Sir Harry Lauder has a place in my 
first stereo record of this month for one of the 
tracks in “Highland Pageantry’’, played by the 

ental Band and Pi of The Black 
Watch on RCA SF5013 is a medley of his most 
popular songs. When I reviewed the mono 
version in April, 1958, I commented on the fine 
quality of the recording and described the 
programme as typical of what might be given 
on a festive occasion in the regiment or at an 
open-air concert. I have nothing to add to this 
except to say that the sound is even more 
realistic in stereo. 

Back to mono again. The title “O’er the 
Border” is applicable in two ways to Parlo. 
PMCI1069 for although the Jimmy Shand 
Band comes from Scotland this recording was 
made at the Fifth Festival of Scottish Dancing 
held at Leeds University. Jimmy Shand has 
no equal in his field, than which no more need 
be said. 

Selections from the Gilbert and Sullivan 
operas were among the staple diet of military 
bands in the days before the war but are less 
frequently heard now both on record and in 
concerts. Col. 33SX1106 devotes the whole of 
one side to Jolanthe and divides the other 
between Mikado and Pirates of Penzance. The 
band is that of the Scots Guards, conducted 
by Lieut-Colonel S. Rhodes. Playing and 
recording are both excellent but I confess to 
finding G. and S. in military band form less 
attractive than I did many years ago. 

The Desert Song is now thirty-two years old. 
It was first produced at the Drury Lane Theatre, 
London, in 1927, enjoyed a very long run, has 
for a quarter of a century been among the first 
favourites of amateur operatic societies, and, 
of course, has been filmed. All of which it has 
thoroughly deserved. There have been several 
extended selections on LP but a new one which 
is directed by Lehmann Engel is the best I 
remember to have heard. This is issued on 
RCA RD27131 and I reviewed it in its stereo 
form (SF5005) last November. 

White Horse Inn never quite achieved the 
universal popularity of The Desert Song but how 
I enjoyed it at the London Coliseum in 1931. 
A mono recording with a good cast of principals, 
the Rita Williams Singers and the Tony 
Osborne Orchestra, I found very enjoyable 
in December last except for the “‘wobbling and 
over-sobby”’ Cole. A new stereo version 
can do nothing about Mr. Cole’s defects but it 
makes everything else sound even better 
(H.M.V. CSD1255). Four numbers are also 
extracted on to a stereo EP (GES5759). 


Another record now available in stereo is 
“Abide with me’’, a group of well-loved hymn 
tunes played by the Cathedral 
directed by Michael Collins (Col. SAX3261). 
The mono issue was discussed last April and 
commended both for quiet listening and! leading 
singing. Stereo, as usual, adds breadth of tone 
and presence. in four of the titles are 
extracted on to a stereo EP (ESG7764). 

My last LP (mono) introduces a new Irish 
singer in Maureen who sings eighteen 
Irish songs and ballads, mostly traditional, and 
which takes its title of “‘’Tis pretty to be in 
Ballinderry” from one of them, on Beltona 
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LBE19. Ireland is rich in singers of her native 
music and Miss Hurley is among the most 
charming of them both in voice and in style. 
No accompanist is named so I assume that she 

lays the harp herself; she is also responsible 
or most of the arrangements. There are a few 
old favourites but a great number of the songs 
are new to discs and will be unfamiliar to most 
English listeners. Och, Och, Eire, The holly and 
ivy girl and The winter it is past are particularly 
pleasing. 

In addition to the E.M.I. stereo EPs already 
noted above there are three more from the 
initial release which do not offer alternative 
couplings to LPs already under review this 
month, 

Schmid’s arrangement of the Andante 
Cantabile from Tchaikovsky’s Quartet in D 
major and Glinka’s Jota Aragonesa played by 
Kletzki and the Philharmonia Orchestra 
on H.M.V. RES4259 is a new recording, and a 
very good one too, both technically and in 

rformance. The strings have a very nice 

loom in the Tchaikovsky and the Glinka 
combines suavity with brilliance. When he was 
about 40 Glinka, in poor health and depressed 
by the initial failure of Russlan and Ludmilla, 
went to Spain and spent about two years there. 
Spanish folk music greatly attracted him, 
possibly because like that of his native Russia 
there is an oriental element in it, and one of the 
fruits of his interest was this Jota Aragonesa, 
which he later renamed ‘Spanish Overture 
No. 1, Summer Night in Madrid”. The jota 
is a dance of northern Spain in quick triple 
time. 

H.M.V. RES4255 is a stereo version of the 
well-known Waltz from Swan Lake and 
Glazunov’s Concert Waltz No. 1 in D major 
originally issued in mono form and reviewed 
in May 1958. The gain in body given by stereo 
is impressive, except in the sound of the timpani 
which are still a bit thin. Fistoulari coaxes 
some delightful playing from the Philharmonia 
Orchestra. 

Waldteufel’s Les Patineurs and the Liszt 
Etude de Concert No. 3, played by the Sinfonia of 
London under Robert Irving and with 
Abbey Simon as the piano soloist in the latter 
are two of the best tracks from ‘“‘Philharmonic 
Pops”, a number of items in which I found 
distasteful when I reviewed the stereo LP last 
July and the original mono LP in December 
1958 (PES5251). 

Turning to the mono EPs and standard 45s, 
Eileen Donaghy demonstrates the difference 
between the true Irish Trottin’ to the fair (which 
incidentally I prefer when sung by a man) and 
the pseudo Irish The Hills of Donegal by Sander- 
son on Fontana 45H201. I like better, indeed 
I like immensely, Erich Kunz in five “Student 
Songs’”’ on Top Rank JCK9001. Just as Mr. 
Kunz is equally at home in the operas of 
Mozart and as Beckmesser in The Master- 
singers so he is equally happy here in the 
rollicking Komt ein vogerl gffiogen (‘‘A little bird 
comes flying’’) and the sweetly lyrical Ade zur 
Guten Nacht (‘‘Farewell and Good Night’’), 
two of the happiest choices in this very desirable 
disc. The surface is a bit rough but this is 
probably confined to my particular copy. 

Supraphon issues an EP that is as interesting 
as it is unusual (SUEP592). There are six 
tracks four of which—Co /a (“‘The Flight of the 
Heron’), Qua cau gio bay (‘Wind on the 
bridge’’) , Co cai trong com (‘“The little drummer’”’) 
and Ru con nambo (‘‘Southern lullaby’’)—are 
Vietnamese folk songs sung by Minh-Do who 
has a keen-edged soprano voice and two of 
which—Hanh van (“‘The march of the clouds’’) 
and Con ngua o (‘“The black horse’’)—are piano 
solos composed and played by the Vietnamese 

ianist Thai-Thi-Lien. The piano music 


aintly suggests Debussy to me and the songs 
have more of a Western touch than I expected 
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but are quite distinctive, and I find Co la in 
particular very attractive. I could have written 
at length with pleasure about this little disc 
but until arrears have been caught up verbosity 
is to be discouraged. 

Sokorska repeats her success of last 
month with ‘Songs for you, No. 2”’ containing 
four songs from films and musicals (Top Rank 


JKP2001). 


Orchestral EPs are confined to extracts from 
previously issued LPs. The excellent Henry 
Krips Light Cavalry and Pique Dame on Col. 
SED5562 comes from 33SX1053 which I 
recommended in October 1957; two movements 
from each of Grand Canyon and Mississippi suites 
by Grofé on Mercury XEP9003 played by the 
Eastman-Rochester Symphony Orchestra 
under Hanson and Leroy Anderson’s Belle of the 
Ball, Horse and Buggy, Blue Tango and Fiddle- 
Faddle on Mercury XEP9002 played by the 
Eastman-Rochester Orchestra 
under Fennell are taken from MMA11003 and 
MMAI11002 respectively, both of which were 
reviewed in April last. 


Similarly Light Cavalry Overture and Dam 
Busters and St. Margaret’s marches on Col. 
SEG7909 played by Munn and Felton’s 
Band is a successful transfer from 33SX1118 
which I reviewed in April last, and this is also 
available in stereo on ESG7751. 


My last record is ““Edinburgh—Its Sounds 
and People’’ introduced by Rory McEwan 
(H.M.V. 7EG8481). In saying that I am not 
sure at whom this is aimed I do not belittle the 
importance, beauty or interest of a great and 
lovely city. I should feel the same about such a 
“biography” of any city. It is very well done, 
and would be even better in stereo but are the 
sounds of a train arriving at Waverley Station, 
a description of the castle, clock chimes, the 
firing of the gun at | o’clock, a fish auction, 
children playing in the parks, the hooves of the 
horses of the mounted police and so on, plus a 
couple of short songs and some pipe music the 
sort of thing to have on record for keeps however 
interesting they may be to hear once or twice? 
I should not have thought so, but it takes all 
sorts to make a world. 


E.M.l. STANDARD 45s 


I have read in the financial columns of the 
daily papers recently that although the figures 
for record sales generally this year are a little 
down on those of last year 45s continue to make 
substantial headway. This is at the expense of 
LPs as well as the old 78s and so it is not 
surprising to find that E.M.I. are following 
Philips in releasing a big supplement of 45 
singles. 

There are in the first lists twenty-five each 
from H.M.V. and Columbia and no new prefix 
is necessary for the former are issued in the 
7EP series and the latter in the SCD series. 
The prices are uniform at 6/114 (which includes 
1/8} purchase tax) regardless of whether the 
records were originally released on red, plum, 
light blue or dark blue 78s or whether the 
original issue was in LP or EP form. To illus- 
trate the cheapness of these records it is not 
necessary to say more than that in 1939, when 
there was no tax, the prices of 78s of similar 
length and quality of artist ranged from 4/6 to 
6/-. Most of these new 45 standards correspond 
in length to a 12-inch 78 but a few come from 
or could be accommodated on a 10-inch 78. 

As I said in July when writing about the 
corresponding Philips release there is a great 
deal of music which fits one side of a standard 45 
perfectly, and it is more convenient in this than 
any other form. I am not entirely happy about 
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the inclusion in the first supplements of < 
number of works that occupy two sides and s:: 
involve the interruption of turning over. Surel, 
one of the great assets of the longer-playing 
record, whether LP or EP is the avoidance of 
such interruptions. This will sort itself ou 
however. If the public shows that turnovers ar: 
not wanted they will not be made. 

As one expects from E.M.I. the records are 
well turned out and where the record was madc 
in pre-tape days the dubbing from 78 has been 
skilfully engineered. 

To some people the return to short-playing 
records may seem a retrograde step, but I do 
not see it so. To me the ideal has always been 
that the playing time of a record should be as 
nearly as possible that of the music it contains 
avoiding, or reducing to a minimum the com- 
plications of titles in one’s collection on the one 
hand and turnovers on the other hand. 

Now for the contents of the first fifty. Most 
of the records were originally released between 
1945 and 1950, some are more recent and a few 
are earlier, including two treasures which date 
back to 1930. The dates given below, in 
brackets after the record number, are those of 
the reviews in THE GRAMOPHONE of the original 
releases. 

Having already mentioned turnovers let us 
start with those in which one work or movement 
is spread over two sides. There are ten from 
H.M.V. and six from Columbia, all orchestral 
except two. Of two versions of Mendelssohn’s 
Hebrides Overture that by Barbirolli (7P217— 
9/48) is, I think, slightly to be preferred to that 
by Schiichter (SCD2087—5/52). Boult’s 
superb ‘‘Mars”’ and “‘Jupiter’’ (from The Planets) 
are of a quality that will surprise, I think, those 
who only know records of the LP era (7P203 
and 7P204—7/45), as will the first movement of 
Tchaikovsky’s Piano Concerto No. 1 with 
Solomon as soloist (7P200—11/50). Kubelik’s 
Bartered Bride Overture (7P224—6/52) and 
Cantelli’s Pavane pour une Infante défunte 
(7P223—2/53) are obvious winners. Less 
obvious but still a winner is Bath’s Cornish 
Rhapsody with Harriet Cohen as soloist 
(SCD2089—12/44). The rest are chiefly 
popular overtures from Italian operas, waltzes, 
etc. 

The non-orchestral turnovers are Isobel 
Baillie’s lovely, though less clear in diction 
than usual, J know that my Redeemer liveth 
(SCD2081—12/41) and Germani’s wonderful 
Bach Toccata and Fugue in D minor which was 
the finest organ recording of its day and has 
rarely been excelled since (7P215—10/48). 

Of the orchestral records in which each side is 
complete, obvious bargains are Furtwingler’s 
Ride of the Valkyries and Dance of the Apprentices 
(7P206—10/49 and 4/50) and George Weldon’s 
Toy Symphony (SCD2089—10/51). 

It is in solo voices, however, that the first 
supplements are richest, and included are a 
number of deletions that have not been available 
for some time. Among the best buys are: 
Gigli’s 1934 Milan recordings of ‘‘E lucevan le 
stelle”’ and ‘‘La donna é mobile”’ (7P207—6/34), 
and ‘“‘Vesti la giubba” and ‘‘Pagliaccio, mio 
marito”’ from the complete recording of Pag 
(7P219—12/34 and 6/37); Bjérling with his 
voice at its freshest in ‘“‘Nessun dorma’”’ from 
Turandot and La Mattinata (7P208—12/45); 
Gobbi’s magnificent coupling of ‘‘Era la notte” 
and ‘“‘Largo al Factotum’’ (7P209—4/48); the 
inimitable McCormack in the lovely Star of 
County Down and the less interesting but equally 
well sung Ill walk beside you (7P211—2/40); 
and Heddle Nash, a fine artist indeed, singing 
in English the Serenade from The Fair Maid of 
“Your tiny hand is frozen’ (SCD2080 
—11/33). 

Coming to the ladies there are Schwarzkopf 
at her finest in ‘‘Un bel di vedremo” and “‘Addio 
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A Few Well Chosen Words ! c 

Over a million of them... that is the target we set ourselves in our under- | - 

taking to record the complete works of Shakespeare uncut. We have now recorded ni 

sixteen of the thirty-seven plays and eleven are now available together with the B 
Sonnets. Apart from the Bard our catalogue of contemporary and classical spoken 


word recordings grows apace. We cannot do more here than remind you of the 
highlights, so why not write for the Shakespeare brochure, latest catalogue and 
forecast of coming releases to December, 1959. 


THE COMPLETE WORKS OF WILLIAM SHAKESPEARE ; 
recorded by 
Professional Players and Members of the Marlowe Society . sf 
directed by GEORGE RYLANDS 
Under the auspices of THE BRITISH COUNCIL i ~ 
In association with CAMBRIDGE UNIVERSITY PRESS tt 
4 m 


Now available Othello, Julius Caesar, As You Like It, Coriolanus, Troilus and Cressida, 
Richard Il, Macbeth, Measure for Measure, Two Gentlemen of Verona, ‘ a 
Merchant of Venice and King John. The Sonnets 


Coming Shortly Romeo and Juliet, Henry IV, Part | and Il, The Tempest and The Winter’s 
Tale 


CLASSICAL AND CONTEMPORARY POETRY 
Artists reading poetry include:— 


Richard Burton reading Dylan Thomas ar 
and ‘‘The Ancient Mariner”’ ta 
Christopher Hassall reading Words- | ¢ 
worth and John Donne. Margaret 
Rawlings reading Keats and Manley ; th 
Hopkins. Margaretta Scott reading i y 
Shelley. Robert Speaight reading a 
Belloc, Gray, T. S. Eliot, etc. ‘ uy 
Poets and essayists. reading their Forthcoming issues will include:— i ' 
own work:— THE POETRY OF W. B. YEATS with j A 
John Betjeman, T. S. Eliot, E. M. the voices of W. B. Yeats, Siobhan . > 
Forster, Cecil Day Lewis, John McKenna, and Michael MacLiammoir. r 
Masefield, O.M., Arthur Miller, J. B. W. H. AUDEN, ROBERT GRAVES, ; w 
Priestley, Stephen Spender, Etc. etc. . 
¥ 8h 
Bi 
PLAYS AND DRAMA | & 
The B.B.C. production of UNDER MILK WOOD is still a best-selling recording. ‘‘Alice in 
Wonderland”’ is fast becoming a classic in the spoken word field, and is now joined by . 
ALICE THROUGH THE LOOKING GLASS E. 
with Jane Asher as ‘‘Alice’’ to 
Produced by Douglas Cleverdon with large supporting cast — 
B. 


ASK FOR ARGO! 


and write now for our Shakespeare brochure and current catalogue to:— 
Publicity Dept. ARGO RECORD CO. LTD., 113 Fulham Road, London, S.W.3. KNI 4256 t! 
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del to” and two excerpts from the complete 

Many Widow (SCD2076 and 2083—4/51 and 
7/53); and Joan with a record on 
each label—“They call me Mimi” and 
Fine Day’ on SCD2079 (4/41) and “‘The Jewel 
Song” and the “Ballad of the King of Thule” 
on 7P220—12/47), perhaps the best records in 
English of these arias. 

The two 1930 records are Marian Anderson 
in the two great contralto arias from Samson and 
Delilah (7P212—12/30) and the Manchester 
Children’s Choir in Nymphs and Shepherds and 
the Dance Duet from Hansel and Gretel (SCD2092 
—1/30). Other highly desirable choral records 
are the magnificent Glasgow Orpheus Choir 
now, alas, no more, in All in the April evening and 
Belmont Hymn ( 7P2i4—11 /45) and a record that 
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many readers may not know, for it was a special 
issue ” first (2/40) and only became a general 
issue in the darker days of the war (10/41). It 
is Brother James’s Air and ‘‘O lovely peace”’ from 
Handel’s Judas Maccabeus gloriously sung by the 
Choristers of St. Nicholas College, Chisle- 
hurst (SCD2091—10/41). 

Instrumental soloists are headed by Menuhin, 
in Bach, and ki, in Chopin, con- 
ductors and soloists not already mentioned 
include m, Galliera, Karajan, 
Lambert, Ludwig, Malko and Sargent, 
Joan Cross, Jeanne Dusseau, Nancy Evans 
and Webster Booth, and the first batch of 
E.M.I. 45 singles is completed by a few records 
of the lighter kind featuring George Mela- 
chrino and Harry Davidson in particular. 


MISCELLANEOUS 


AND DANCE By JOHN OAKLAND 


EPs and LPs 

Being one of those people that like to lie back 
and savour what I listen to when I’m playing 
records for pleasure or for review—not always 
the same thing by any means!—I found myself 
musing, when listening to Cliff Richard (Col. 
SEG7903 and 7910) recording before a teenage 
audience in the Abbey Road Studios, that when 
the Beat Generation grows up, it will be heartily 
ashamed of itself, and that records such as these 
will provide irrefutable evidence of the temper 
of our times; the unintelligible and unintelligent 
mouthing to a twangy guitar, the pile-driver 
rhythm, the shrieks of he ngs ?) coming in 
smack on cue, and the lesson in mass-hysteria 
that is given. 

To be fair, I doubt if the little dears’ mums 
and dads were much more elevated in their 
taste for music and song when they were teen- 
agers. Light and the Charleston City 
Seven on Top Rank JKR8010 provide five 
examples of the Roaring Twenties, following 
their LP last month, in the same gawky doo- 
wacka-doo style, admirably recaptured, but as 
I think I have remarked before, why, when the 
attics and outhouses of the country are stacked 
up with the real thing, do they consider hi-fi 
reproductions saleable? 

I think I’d have been a square even then. 
After all, my generation when young jitter- 
bugged to Benny Goodman and swooned over 
Frank Simatra. As a reminder of the latter, 
Fontana have reissued some of his earliest solos 
without orchestral backing on TFE17042, and 
a splendid new 12-inch album set on TFL5054, 
show-tunes beautifully done under the title The 
Broadway Kick. Although these are probably at 
least seven years old, they constitute one of 
Sinatra’s greatest albums yet. 

One of his more recent LPs was Come Fly 
With Me on Cap. LCT6154. This has now bans 
broken down into four EP sets, numbered 
EAPI-, 2-, 3-, 4-920. It makes for convenience 
to the limited pocket and storage space. Another 
EY that does this is Top Rank TR5004, featuring 
six numbers from artists such as Craig Douglas, 
Bert Weedon and Sheila Buxton. It is a 
he netop hit parade, including Personality and 
Te Battle Of New Orleans, without scrolls 
becween, in fact barely more than a few 
seconds’ pause, making individual selection 
a! sost impossible. 

There are no scrolls on Franck Pourcel’s 
S.cings’ new EP (H.M.V. 7EG8464), but as 
thre are only three Strauss waltzes and a 
waltz, wonder wy Gls te The music 


is old-world and completely square. I imagine 
the same epithet may applied to four 
melodies on H.M.V. 7EG8470, things like 
Traumerei by Schumann and Humoreske by 
Dvofak, richly played by the Melachrino 
. Maybe I don’t dig cool music the 
most, but I can enthuse over the modern, but 
not ‘“‘’way-out”’ accompaniments to the 
Norman Luboff Choir singing But Beautiful— 
how right that is—on Philips BBL7302. The 
voices are mellow, perfectly balanced and they 
sing songs that are not staled by repetition. 


THE MONTH?’S CHOICE 


Frank Sinatra Fontana TFL5054 
Norman Luboff Choir Philips BBL7302 
Pat and Shirley Boone London RED1220 
Michael Holliday Col. SEG7892 
Xavier Cugat R.C.A. RD27127 
Philip Green Top Rank RX3013 


I feel that some of the numbers on the Tony 
Osborne LP (H.M.V. CLP1270) have staled 
by just such repetition, and the treatment, soft 
piano over soft strings, is not exactly the latest 
idea; but They, the Buying Public, will swallow 
it, no doubt, as they have swallowed countless 
similar discs. Ermest Maxin’s Orchestra on 
Top Rank RX3011 plays As Time Goes By and 
other well-worn “favourites” (mine once, but 
this reviewing proves the truth of the saying 
about familiarity breeding contempt) such as 
The Very Thought Of You, most ra them solo 
saxophone spots with the usual lush backdrop. 
Nothing wrong with it musically, but it’s all 
so much of a muchness. 

Another Latin record is by Percy Faith and 
his Orchestra on Philips BBL7311. Here again 
we have Marta, Malaguefta, The Breeze And I and 
Siboney in appropriately exotic settings, which 
Faith does rather well. Also on the credit side, 
Philip Green and his Orchestra play a nice set 
of numbers about Things with Wings, from 
various birds (La Paloma, The Red Robin and 
Flamingo, for example) to Poor Butterfly and 
The Honeysuckle And The Bee, on Top Rank 
RX3013. These show some imagination, and 
they too are beautifully arranged and played. 

Film fans, who, judging by the half-empty 
cinemas I’ve visited lately, are a dying race, are 
nevertheless well catered for on disc. Three 
EPs feature George Cates and his Orchestra 
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| age FEP2029/31) in the music from such 

as “Giant”, and “Rebel Without A 
Cause” some of it vocal; and Pye NPL28002 
offers sound-track recordings of films such as 
“Sunny Side Of The Street”’, ““The Bridge On 
The River Kwai” and “From Here To 
Eternity’, with vocal work from the stars 
themselves, of course. 

One star of that firmament still shines, or 
perhaps glows, as radiantly as ever is Marlene 
Dietrich, who sings German lyrics to such 
American “‘pops’’ as Mean To Me, Annie Doesn’t 
Live Here Any More and Miss Otis Regrets, as well 
as several pleasing German songs (Lili Marlene 
among them) on Philips BBL7322. These are 
of somewhat limited appeal, but they are 
certainly put across very artistically. 

ile we’re discussing records of limited 
appeal, there is another that falls into this 
category on Vogue VAI160133, of a host of 
standard ‘“‘pops” (two of them erroneously 
described as ‘“Traditional’’) of the decade from 
1925 to 1935, give or take a couple of years, 
played on an automatic piano with mandoline, 
xylophone and bell attachments, that according 
to the sleeve, actually provided the music in a 
house of sin in California. I suppose all this 
“background” is intended to excite the 
imagination, but to me it remains a typically 
flat-toned pianola with some shrill overtones 
from the attachments. I’d much rather listen 
to oldies played by competent bands, even 
though we know those bands as we know our 
best friends—the Big Ben Banjo Band, for 
instance, in songs from ’Way Down South (Col. 
SEG7907) or Sid Phillips and his Band 
(H.M.V. 7EG8461), including a catchy and 
little-played Irving Berlin number, Everybody 
Step. George Burns, a singer with something 
of both Al. Jolson and Jimmy Durante in his 
voice, also has some real old-timers (Red Rose Rag 
is not easily singable, nor do I think it was 
originally intended to be; the words, I feel, 
were grafted on later) on Pye NEP44000. 

As well as old-time ‘‘pops’’, the country-and- 
western artists have been having a bonanza. 
Wayne Raney, for example, on Parlo. 
GEP8746, sings with harmonica and guitar 
accompaniment some quite attractive songs of 
the wide open spaces, and I liked the lively 
banjo and guitar backing the Osborne 
Brothers on M.G.M. EP691; Hank Snow 
(R.C.A. RCX142) sounds like a Tin Pan Alley 
cowboy, phoney maudlinity and all, while 

Jones (Bruns. OE9455) is made of 
raw country stuff, lyrics and accompaniments 
alike. I only tried two of Stu Phillips’ 
numbers on Pye NEP44001, but they are so 
similar, I felt further exploration unnecessary. 
He sings songs of the Far North with quite a 
pleasing if rather monotonous voice. 

Shaking the hayseeds out of my hair, meta- 

horically, I turned to two EPs which both 
Side By Side, Both discs 
are delightful; one is by Pat Boone and his 
wife Shirley (London RED1220), and their 
voices blend beautifully, while the other is an 
amusing set of four duets by Michael Holliday 
and Michael Holliday. His asides to his alter ego, 
in the Bing Crosby—Johnny Mercer manner of 
all-those-years-ago, apart from his easy, loose- 
limbed singing, are alone worth the money 
(Col. SEG7892). 

Bing Crosby himself i is represented by an 
extract from his LP of “Bing Sings While 
Bregman Swings’’, including Mountain Greenery, 
which was made for him if a song ever was, on 
H.M.V. 7EG8475. How much I prefer the 
warmth and ease of Bing to the wide vibrato 
and reedy tone—especially in the spirituals—of 
Johnny Mathis, as on Fontana TFE17089, 
though his songs on TFE17091 are richer and 
more interesting. A new American coloured 
singer, described as having a “‘caressing”’ voice, 
is Brook Benton, on Mercury ZEP10023, who 
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tends to resemble Mathis, but who has more 
colour in his voice. Vic Damone has four silky 
ballads on Mercury ZEP10022, with suitably 
decorous backing, and Jeremy Lubbock 
(Parlo. GEP8745) sings Just For The Fun Of It 
and others in the approved modern cabaret-act 
style. The girls’ latest EPs include some typical 
sugar from Vera Lynn (Decca DFE6594); Jf 
Yesterday Could Only Come Again Tomorrow is the 
perfect answer to those who moan, “‘Ah, they 
don’t write tunes like that any more’’, Counter- 
acting this is a foursome from Carmen Macrae, 
the coloured singer who seldom fails to please 
my ear (Bruns. OE9463), for she combines 
clarity of diction with a sense of swing; Bridie 

gher is throaty, but has a rhythmic style 
on Decca DFE6571; Shirley Abicair sings 
four little exotic numbers of Creole, Neapolitan, 
Spanish and French origin on Fontana TFE 
17124 (the second and third are in their native 
dialect and none too clear, but the tunes are 
good); and Toni Carroll (M.G.M. 689) puts 
I Don’t Know Why and three others over in such 
an intimate way, you can almost feel her voice 
stroking your hair. Patti Page on Mercury 
MMCI14013 dispels the heavy, scented atmo- 
sphere this creates by some beaty, weather- 
beaten songs under the name /°// Remember April. 

Spike Jones reappears with four of nis not- 
quite-so-zany creations of 1947 vintage on 
R.C.A. RCX1037, including The Man On The 
Flying Trapeze and the Peter Lorre leg-pull, 
My Old Flame. None But The Weary Heart, 
though, is new to this country; but I don’t think 
it’s very funny, this deliberate hamming against 
Tchaikovsky’s lovely melody. 

The remainder of this month’s little lot are 
all orchestral, or at least, they rely on instru- 
ments rather than voices, let us say, but there 
are voices that rather obtrude on Tony 
Crombie’s Men (Col. SEG7986) in another 
helping of their rock-’n-roll-that-you-can-listen- 
to. Mantovani playing four Continental 
favourites on Decca DFE6577 is suave and 
sweeping as usual, and when you consider that 
the set includes April In Portugal and Arrivederci, 
Roma, you will agree that it is a very acceptable 
one. Ray Martin has four film themes on 
Col. SEG7899, High Noon being a particularly 
good one, and Geoff Love remembers 
“Carousel” and “‘Oklahoma”’ with a tune from 
each on Col. SEG7906. Bill Shepherd and his 
Orchestra sound like a band at an American 
convention in their Swingin’ And Marchin’, a 
mixture of old music-hall songs and World War 
One numbers, rather ragged marches, but quite 
a good idea. Jack Pleis and his Orchestra 
(Bruns. LAT8304) play soothing modern 
serenades (such as the ones to Sunrise, Moonlight, 
and so on), nothing too hackneyed, and Xavier 
Cugat (R.C.A. RD27127) winds up with 
typical Latin music that is unusual, attractive 
and melodic, with none of that brassy noise that 
spoils so much music alleged to be from exotic 


parts. 


STEREO POPS 


These records are reviewed in their stereo form. 
The equivalent mono numbers, where available, are 
included for convenience. 


Cinema screens may stretch wider and still 
wider, but the character of film music remains 
obstinately the same. At least that’s the 
impression I got after listening to five LPs, all 
of them more or less connected with that half- 
dark world. The first, and best, is Victor 
Young’s colourful and picaresque orchestral 
score for Mike Todd’s ‘‘Around The World In 
Eighty Days’’. No doubt the music would have 


meant more if I'd seen the film (that confession 
has to be made, I fear!), but all the same I 
found this performance, on Brunswick STA3008 
(Mono LAT8185), quite entertaining and very 
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handsomely recorded. Equally efficient, 
although in a different kind of way, are ‘“The 
Great Film Hits’, performed by Ted Heath 
and his Music on Decca SKL4055 (Mono 
LK4307). Outstanding tracks are a lively 
I Can’t Believe That You're In Love With Me, the 
Latin-American treatment of Limelight, and 
Ken Moule’s ingenious arrangement of Moonglow. 
Similar in intention, but more precisely 
historical in scope, is the second volume of 
*‘Academy Award Songs”, this time covering 
the years 1946 to 1957, played by Frank 
Chacksfield and his orchestra on Decca 
SKL4061 (Mono LK4311). The first volume 
(1934-1945), on SKL4048, was reviewed by 
Malcolm Macdonald in the May issue of THe 
GRAMOPHONE, and a comparison of the two sets 
only confirms my long-held opinion that 
popular songwriters did rather better in the 
1930s and early 1940s. All the same, these 
arrangements are very effective, rarely getting 
over-romantic, while the stereo recording is 
dynamic but not vulgarly spectacular. The best 
songs—or so it seems to me—are Frank Loesser’s 
Baby, It’s Cold Outside and Jimmy van Heusen’s 
All The Way. 


The European cinema is represented by 
“Cinema Italiano’, on Colrich XSD-10, ten 
songs from Italian films sung (in Italian and 
English) by Pola Chapell, a 23-year-old 
American girl who has studied and worked in 
Italy. The performances range between the 
sultry and the vivacious, and although Miss 
Chapell’s singing never sounds really memorable 
her voice is given piquancy by the delightful 
accompaniment provided by the Quintetto 
Almeida. The best-known song is Arrivederci 
Roma, but for me the most rewarding tracks 
were Guaglione, a song of contemptouous dis- 
missal, and the gay, lively Anna. Last, and 
certainly least, of these film LPs, is ‘“Themes 
from Horror Movies” on Coral SVL3005 
(Mono LVA9I02), my nomination as the 
silliest record of the year. Dick Jacobs and 
his orchestra perform what sounds to me like 
the same set of chord progressions, all meant to 
be hair-raising, spine-chilling or outer-spatial, 
over and over again. Addicts of the genre have 
the chance to revive happy memories of visits 
to Son of Dracula’’, ““The Mole People’, 
“The Deadly Mantis’’, ‘“The House of Franken- 
stein” and half a dozen other ghoulish epics. 
Only the chains, clanking to and fro very neatly 
between the speakers, really kept me awake. 

Another Ted Heath LP—‘“‘Shall We Dance?” 
on Decca SKL4046 (Mono LK4299)—consists 
entirely of tunes with “dance’’, “‘dancing’’ or 
“‘danced”’ in their titles, e.g. Dancing In The 
Dark, Ten Cents A Dance, I Could Have Danced 
All Night. The stereo balance is first-class and 
the band turns in a typically immaculate 
performance, but the record is planned for 
people who like to twirl about the room rather 
than to sit and listen. The same thing could be 
said about the five LPs reviewed below. Four 
of them present the sweet, society-style dance 
music so popular in the 1930s, music that Top 
People still like dancing to. Easily the best is 
the British LP—‘‘Dancing At Grosvenor 
House’’, twenty-four tunes played by Sidney 
Lipton and his orchestra on Decca SKL4058 
(Mono LK4308). It was recorded at the hotel, 
and a variety of noises from the clientele helps 
to make the stereo effect even more lifelike. 
One side of the LP consists mostly of tunes by 
Richard Rodgers and Cole Porter, the other 
is devoted to Irving Berlin. Equally functional 
is “Dancing With The Smart Set” on RCA 
SF-5030 (Mono RD27039), a set of medleys 
(“Sunny Medley’, “Honey Bun Medley”’, 
“Oklahoma Medley”, *“Country Medley”’, 
etc.), played by Meyer Davis and his orchestra, 
a band that is both brasher and cornier than 
Sidney Lipton’s. Jam Garber’s orchestra 
recorded ‘‘Music From The Blue Room”, 


Brunswick STA3015 (Mono LAT8300), at the 
Hotel Roosevelt in New Orleans. Perhaps that 
explains why the closing track presents quite a 
respectable Dixieland performance of Indiana. 
Elsewhere this band gives everything the Guy 
Lombardo treatment, complete with wobbling 
saxophones and stuttering trumpets. And morc 
staccato, clipped phrasing can be found in 
“Champagne Music For Dancing’’ by Lloyd 
Mumm and his Starlight Roof orchestra on 
Colrich XSD-1 (the total playing-time, incident- 
ally, is just under 26 minutes). The band here 
is smaller but makes much use of a banjo, 
Hammond organ, flute and accordion. The 
material includes a couple of polkas and two 
songs swiped from the “‘classics’”— Tonight We 
Love, a gummy treatment of the opening theme 
from Tchaikovsky’s Piano Concerto No. 1, and 
Till The End Of Time, based upon a Chopin 
polonaise. After such enervating listening | 
turned to “Bill Haley’s Chicks”, Brunswick 
STA3011 (Mono LAT8295), at least expecting 
that Bill and his Comets would lash me 
into some kind of fury. But nothing could be 
tamer than these genteel versions of Dinah, Ida, 
Sweet Sue, Charmaine and other songs about 
womankind. Even that naive, thwacking beat 
is missing from all but two or three of these 
tracks. 

It is to those people for whom listening to a 
sing-song is the next best thing to joining in one 
that the two new London LPs, SAH-R6026 
(Mono HA-R2182) and SAH-R6027 (Mono 
HA-R2174), will make the biggest appeal. 
The first, ‘“‘A Singin’ Wing-Ding’”’, by The 

y The Gals (directed by Marty 
Gold), presents sixteen songs, including Down 
By The Old Mill Stream, Daisy Bell and Five 
Foot Two, Eyes Of Blue; the second, ‘‘Favourite 
Songs Of College Days’’, by the Marty Gold 
Chorus and Orchestra, as well as offering most 
of the obvious choices (The Whiffenpoof Song, 
Sweetheart Of Sigma Chi, Abdul Abulbul Amir) 
also includes Autumn Leaves and Down The Old 
Ox Road. And although both LPs cover rather 
similar ground the presentation in each case is 
quite different. Little more than a banjo, 
accordion, string bass and drums are used on 
“A Singin’ Wing-Ding”, but the ‘“‘College 
Days”’ LP is much lusher. Some stereo tricks 
are attempted (girls in one speaker, boys in the 
other, for instance) and both recordings 
generally give a good sense of presence. Group 
singing of an entirely different kind can be 
found on London SAH-D6025 (Mono HA-2177) 
—*The Clark Sisters Swing Again’. The 
Clark Sisters (who called themselves ‘‘The 
Sentimentalists” in the days when they sang 
with Tommy Dorsey’s Orchestra) set about 
reconstructing some famous swing-band arrange- 
ments from the 1930s and 1940s, helped by a 
rhythm section which includes that fine bassist, 
Red Callender. The approach is less detailed, 
less dedicated than that of the miraculous 
Dave Lambert Singers, but all the tracks are 
pleasantly light-hearted. The best (and most 
ambitious) are Take The ‘‘A’’ Train, Song Of 
India and I’ve Got My Love To Keep Me Warm, 
based upon the recordings made by the Duke 
Ellington, Tommy Dorsey and Les Brown 
bands respectively. 

Just how long a stereo LP should run seems 
still to be a matter for argument, but no doubt 
there’s a maximum length beyond which the 
quality is likely to decline. At least that mus! 
be the reason why Capitol have omitted two 
tracks—Lonesome Old Town and Spring Is Here- 
in transferring ‘‘Frank Sinatra Sings For Only 
The Lonely”’ from Mono (LCT6168) to Stereo 
(SLCT6168). The LP still has a total playing 
time of 45 minutes, but the thought of those 
missing tracks does cause a twinge of annoyance. 
Musically the record is excellent, even if only 
a single track—One For My Baby—exhibit: 
Sinatra at his most compelling. The per- 
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Recent Releases 
12" LP’s at 26/6d. 


JOHANNES BRAHMS 
String Quartet, A minor, Op. 51, No. 2 
FELIX MENDELSSOHN 
String Quartet, E minor, Op. 44, No. 2 
Tatfai Quartet, Budapest 
479 017 


FREDERIC CHOPIN 
Etudes, Op. 10 
Etudes, Op. 25 

Kurt Leimer, Piano 
478 031 


GEORGE GERSHWIN 
An American in Paris 
Polish Radio Symphony Orchestra 
Conductor: Henryk Czyz 


DARIUS MILHAUD 
Le boeuf sur le toit 
Silesian Philharmonic Orchestra 
Conductor: Andrzej Markowski 
478 036 


ZOLTAN KODALY 
Hary Janos Suite 
Dances of Galanta 
Dances of Marosszek 
Radio Symphony Orchestra of Berlin 
Conductor : Ferenc Fricsay 
479 010 


* 


NICHOLAS RIMSK Y-KORSAKOFF 
Tsar Sultan Suite 
SERGE PROKOFIEFF 
Romeo and Juliet, Ballet Music 
USSR State Symphony Orchestra 
Conductor: Micolaj Anosow 
479 016 


PETER TCHAIKOVSKY 
Symphony No. 5, E minor, Op. 64 
Berlin Philharmonic Orchestra 
Conductor: Ferenc Fricsay 
479 013 


For free inclusion in our iling lists please write to: 
DEUTSCHE GRAMMOPHON (GREAT BRITAIN) LTD. 
12/13 Rathbone Place, Oxford Street, London, W.1. 
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Recent Releases—|2' 


BEETHOVEN MISSA SOLEMNIS, Op. 123 
Ilona Steingruber, soprano—Else Schuerhoff, alto— 
Ernst Majkut, tenor — Otto Wiener, bass — 
Akademiechor — Vienna Symphony — 
Otto Klemperer, conductor 
39/9d. incl. P.T. 
For the first time on one record 


BRUCKNER SYMPHONY No. 4, E FLAT, “ROMANTIC” 
Otto Klemperer, conducting the Vienna Symphony 
39/9d. incl. P.T. 


PL 11.430 
(Re-issue) 


PL 11.200 


MENDELSSOHN SYMPHONY No. 4, A, Op. 90, “ITALIAN” 
TCHAIKOVSKY CAPRICCIO ITALIEN, OP. 43 
Orchester der Wiener Musikgesellschaft 
Edouard van Remootel, conductor 
39/9d. incl. P.T. 


SOUTH GERMAN BAROQUE ORGAN MUSIC 
Walter Kraft, organ 
119/3d. incl. P.T. DL 223 
Set of 3 records in special album with booklet 


PL 11.210 


SPOTLIGHT ON BRASS 
Roger Voisin, Joseph Orosz, Harold Meek, instrumentalists 
Book by R. D. Darrell—Directed and produced by Ward 
. -Botsford, 
39/9d. incl. P.T, DL 300 
Another release in the SPOTLIGHT series 


SCHUBERT STRING QUARTETS AND QUINTETS, Vol. 3 

Quintet in A, Op. 114 (The Trout), D.667 

Quintet in C, Op. 163, D.956; Quartet No. 14 in D minor 

(“Death and the Maiden’’), D.810; Quartet 

No. 4 in B flat, D.68 

Endres Quartet (Heinz Endres, Josef Rottenfusser, violins 

Fritz Ruf, viola, Adolph Schmidt, ’cello) 

66/23d. incl. P.T. VBX 6 
A “Vox Box”—3 records 


AVE MARIA Murray Dickie, tenor — Orchestra conducted by Hans Hagen 
The Lost Chord, Beautiful Dreamer, Liebestraum, Songs My 
Mother Taught Me, Love Serenade, Ave Maria (Gounod), 
Because, Angels Guard Thee, Ich Liebe Dich, Slumber, 
Dear Maid, None But The Lonely Heart, Ave Maria 
(Scott-Schubert) 
34/144. incl. P.T. 


VX 25.210 


Stereophonic 


LALO PIANO CONCERTO 
FRANCK SYMPHONIC VARIATIONS 
Orazio Frugoni, piano 
Orchester der Wiener Volksoper 
Michael Gielen, conductor 
39/9d. incl. P.T. 


MENDELSSOHN SYMPHONY No. 4, Op. 90, “ITALIAN” 
TCHAIKOVSKY CAPRICCIO ITALIEN, Op. 45 
Orchester der Wiener Musikgesellschaft 
Edouard van Remoortel, conductor 
39/9d, incl. P.T. 


ST-PL 511.220 


ST-PL 511,210 


Complete catalogue from your dealer or write to: 
VOX PRODUCTIONS (GB) LTD. 
231 OXFORD STREET, LONDON, W.1. GERrard 7482 
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ST 
COMPONENT 


STEREO 
SERIES 


in sound. 


THE ENTRY AUDIO FIDELITY 


INTO THE FIELD OF 
CLASSICAL RECORDING. 


The Virtuoso Symphony of London—an orchestra composed of Great 
Britain’s finest musicians, formed for the purpose of producing these 
records, conducted by leading American conductors—Alfred Wallenstein, 
Arthur Winograd and Emanuel Vardi—these coupled with Audio 
Fidelity’s fantastic stereophonic recording technique give you for the 
first time genuine concert hall reproduction—an entirely new experience 


FIRST COMPONENT STEREO RELEASES FOR 
SEPTEMBER 


( HATKOW. Sky 08 5002, Each contained in thick double folder with full programme, 
w biographical notes and an illustrated description of the stereo 
STER £0 technique. The record label incorporates correct speed strobe 

SYMPHON Y Vi disc—each record is sleeved in stout polyethelyne. 


| (PATHETIQUE) in B Minor-Opus 74 
contluced, ty Mpred Wis Menstein 


OTHER SEPTEMBER RELEASES:— 

MONO 1816 Fiesta in Mexico; 1827 Honky Tonk Piano; 
1840 Vol. II of the Dukes of Dixieland; 1906 Bawdy Songs 
and Backroom Ballads; 1886 World’s largest Pipe Organ; 
and—STEREO 5843 Sounds of a Vanishing Era—The Railroad 
Record; 5890 Demo and Sound Effects; 5836 The Banda 
Taurina in Military Marches, and 5840 Vol. II of the Dukes 
of Dixieland. 


Prices: Stereo (5800 and 50,000 Series): 47/- (inc. P.T.) 
Mono (1800 Series): 44/- (inc. P.T.) 


For full catalogue of all releases to date, monaural and stereo- 
phonic send S.A.E. to:— 


T COMPONENT SERIES 


FCS 50,000 STEREO TEST RECORD. Frequency Tones, 


Balancing Signals, Sweeps, and, on the reverse, selections from 
the First Component Classical repertoire. For test purposes, 


level is slightly higher than the rest of the Series. 

FCS 50,002 TCHAIKOWSKY VI (Pathétique) in B minor, 
Opus 74. The Virtuoso Symphony of London. Conducted by 
Alfred Wallenstein. 

FCS 50,005 RAVEL BOLERO and BIZET CARMEN SUITE. 
The Virtuoso Symphony of London. Conducted by Alfred 
Wallenstein. 

FCS 50,008 MARCHES FROM OPERAS. Bizet “Carmen”, 
Glinka “‘Wizard’s March’’, Mozart “Figaro”, Rimsky-Korsakov 
“Coq d’Or’”’, Verdi “Aida”, Wagner “‘Meistersinger’’, Wagner 
“Tannhauser’’. The Virtuoso Symphony of London. Conducted 
by Arthur Winograd. 

FCS 50,009 RUSSIAN COMPOSER MASTERPIECES. 
Rimsky-Korsakov, Gliere, Mussorgsky, Borodin. The Virtuoso 
Symphony of London. Conducted by Arthur Winograd. 

FCA 50,013 STRAUSS WALTZES. Tales from the Vienna 
Woods, Emperor Waltz, Wienerblut, Blue Danube. The 
Virtuoso Symphony of London. Conducted by Emanuel Vardi. 


IMPORTANT! Due to the extremely high recording standard 
and tremendously increased dynamic range and level of this 
new series we do not recommend that you purchase the Ist 
Component Stereo Records unless your equipment is of the 
first rank. Only the highest quality cartridges and arms can 
track these records—the Ist Component Stereo Test Record 
(FCS 50,000) provides a ready means of determining tracking 
ability of your high fidelity stereo equipment. 
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formances are all solitary in mood, beautifully 
poised in manner, and stereo recording gives 
Frankie’s voice an extra fullness. One wishes 
that Lonnie Donegan commanded the same 
consistency. His latest LP, titled, quite simply, 
“Lonnie”, on Pye NSPT84000 (Mono 
NPT19027) contains a mixture of spirituals, 
blues and what Donegan calls ‘‘mixed bags’’. 
The slow numbers are best, notably Ain’t No 
More Cane On The Brazos and Times Are Getting 
Hard Boys, where Donegan sings quite sensitively. 
But at faster tempos a note of hysteria is 
inclined to creep in, making the singer sound 
like a cross between Leadbelly and Mr. Punch. 

Last month I reviewed a selection of “‘tributes”’ 
to Glenn Miller, among them one by the 
Brussels International Big Band. That 
orchestra, it appears, has also recorded ‘‘Salute 
To Tommy Dorsey” on Colrich XSD-16, the 
material ranging from such sweetmeats as This 
Love Of Mine and I'll Never Smile Again to a set 
of Sy Oliver’s most extrovert scores, including 
Opus Number One and Well Git It. Unhappily 
the performances are scholarly rather than 
inspired, re-creating the details of the original 
Dorsey recordings but not injecting much life 
into them. As for the Tommy Dorsey orchestra 
itself, led nowadays by Warren Covington, it 
has suffered something of a sea-change during 
the three years since Dorsey died. For proof 
of this, listen to ‘“Tea For Two Cha Chas” on 
Brunswick STA3009 (Mono LAT8286), where 
the obsessively popular Tea For Two Cha Cha 
and I Want To Be Happy Cha Cha consort with 
ten equally monotonous tracks. But this is 
really music to be danced to rather than 
pondered over, and at least Warren Covington 
uses a healthy proportion of authentic Latin- 
American tunes. Not so Eric Delaney, heard 
playing a wide range of percussion instruments 
with the epherd Orchestra on Pye 
NSPL83005 (Mono NPL18027), who sets to 
work transforming Take The ‘‘A’’ Train, I’m 
Beginning To See The Light, Honeysuckle Rose, 
Love Is Here To Stay, and half-a-dozen other 
unlikely tunes into cha chas. But once again, 
dancers will probably take a less jaundiced 
view. 

Organs, unless they are playing Bach or 
baroque church music, are not really my tipple. 
All the same, after listening to “George 
Wright’s Showtime” on Vogue SAV8001 
(Mono VA160135), I could see what one of my 
informed friends meant when he referred to 
Wright as “‘the Charlie Parker of the Wurlitzer’’. 
On one side of this LP the organist performs a 
selection of show tunes by Irving Berlin, George 
Gershwin, Richard Rodgers and Cole Porter; 
the other side is devoted to a medley from 
Jerome Kern’s “Showboat”. The instrument 
is the four-manual pipe organ at the Fox 
Theatre, San Francisco, and the stereo record- 
ing emphasizes its massiveness and tonal range. 
By comparison a Hammond organ sounds 
decidedly lightweight, so it seems in character 
for Lemny Dee to adopt a much more frivolous 
approach, as he does on Brunswick STA3013 
(Mono LAT8298), a record rejoicing in the 
title, “‘“Mellow-Dee’’. On this LP, too, the 
stereo recording gives quite a startling reality 
to the performance, almost making the listener 
feel he is perched up on the console, but there 
are just a few too many gimmicks. Lenny Dee 
exhibits a nicely rhythmic approach, however, 
as he works his way through such amiable 
tunes as Mood Indigo and June Night. 

“Music In The Peter Yorke Manner’’, 
Envoy ES7041 (Mono VOY9I41), makes 
pleasantly effective use of a large string section 
and includes versions of such seldom-played 
“standards” as She’s My Lovely, Poor Little Rich 
Cirl and Can I Forget You? Frank 
uses a rather wider palette (the woodwind 
playing is particularly good) on ‘‘An Evening 
!n London”, Decca SKL4057 (Mono LK4257), 
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an all-British collection of songs ranging from 
You're Blasé to Drink To Me Only With Thine 
Eyes. The playing is so assured, the stereo 
recording so ingratiating, that even less distin- 
guished melodies (Hometown, Cruising Down The 
River, The Lambeth Walk) seem to take on a 
fresh stature. Both these British LPs, in fact, 
struck me as being well ahead of ‘“The Golden 
Instrumentals” by Billy Vaughn on London 
SAH-D6018 (Mono HA-D2025), a set of 
instrumental compositions—Blue Tango, O Mein 
Papa, Ebb Tide, Cherry Pink, etc.—that became 
big recording successes. In many cases these 
performances stick pretty close to the original 
recordings. 

Out of a handful of EPs, I first pick two that 
have been extracted from Decca LPs. S 
Black plays ‘“The Big Instrumental Hits” 
(Melody Of Love, Blue Tango, Ebb Tide, Delicado) 
on Decca STO121 (Mono DFE6578), his 
intention obviously similar to Billy Vaughn’s. 
These are well-played, well-recorded tracks, but 
too lushly romantic for my taste. ‘‘Four Hits 
From All Time Top Twelve”, Decca STO122 

Mono DFE6579), present Ted Heath and his 
usic in Begin The Beguine, April In Paris, 
September Song and Stardust. Bobby Pratt and 
Bert Ezard contribute some nicely melodic 
trumpet-playing to the last-named track. The 
other two EPs are both on the Pye label. The 
Bill Shepherd Orchestra’s “‘Swingin’ An’ 
Marchin’’’, NSEP85005 (Mono NEP24109), 
sounds too eclectic to be true; It’s A Long Way 
To Tipperary, Knocked ’Em In The Old Kent 
Road and a couple of kindred songs change 
from marches into mambos and back again, all 
very cleverly and noisily. Some people may 
find all the gimmicks audacious; I thought 
them tiresome. Much more rewarding is 
NSEP85004 (Mono NEP24102), ‘‘Four Farnon 
Favourites’’, played by Leslie Johnson and his 
orchestra of London. I’ve always considered 
Robert Farnon to be about the best of the 
light-music composers and orchestra leaders 
living in this country, and these four pieces— 
Mr. Punch, State Occasion, Moomin’ and Swing 
Ho—are typically lithe and unpretentious. 
Cuar.es Fox. 


CONTINENTAL RECORDS 


The great music-hall or cabaret performers 
of my generation—the only ones capable of 
holding my interest indefinitely without a 
supporting show—have been Sir Harry Lauder, 
whom I heard only at the end of his career, 
Sophie Tucker, Jimmy Durante and Maurice 
Chevalier. ‘‘Big’’ performers, all of them, in 
personality as well as talent, always suggesting 
that they, unlike the little mike-made “‘stars”’ 
of today, had experienced the things they sang 
about. 

The most remarkable of the four, in many 
ways, is Chevalier. He became a star in Paris 
before the First World War, his Hollywood 
films in the Thirties made him a favourite all 
over the world, he lost his vogue and was half 
forgotten, and now, at the age of 70, he has 
made a tremendous come-back in ‘“‘Gigi’’. 
This, no doubt, gave M.G.M. the idea of 
collecting twelve American songs, none of 
which he introduced, on one LP called 
**Maurice Chevalier Sings Broadway”’ (M.G.M. 
C783). The grammar of the title may be 
doubtful; the meaning is clear enough. All the 
songs are out of shows that have been Broadway 
hits—‘My Fair Lady’, “‘Can Can’’, “South 
Pacific’, “Brigadoon” and ‘‘Silk Stockings’. 
They are not all suited to his style or voice— 
never very good and now frankly wearing. 
Not surprisingly, the Cole Porter numbers, 
I Love Paris and C’est Magnifique are among the 
most successful. Some Enchanted Evening, too, 
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suggests that charm would have atoned for age 
if he had played in “South Pacific”; and his 
Get Me to the Church in Time starts a fascinating 
speculation as to what would have happened if 
old Doolittle had been French. His A Newfangled 
Tango, on the other hand, just doesn’t compare 
with Lena Horne’s. 

‘*Marvellous”, according to the sleeve, ‘‘was 
the cry of a European monarch when he first 
heard the exquisite music of Los Indios’, 
whose latest collection is ‘*Maravilloso!”’ 
(Fontana, FFL5042). I am half inclined to 
agree with his anonymous majesty: a bar or 
two on the Indian harp with guitar accompani- 
ment always puts me in the mood, especially as 
one needs no great mastery of the language. 
A few words and phrases—‘‘For favor’, ‘‘non, 
non, non”, “Si, si, si”, “‘Ay, ay-ay’”—are 
enough to put you in the picture while sparing 
you the average lyric’s more detailed banalities. 
One of the things I liked best about a delightful 
collection is the first good version of Madrid I 
have heard since I first heard it sung by Ana 
Maria Gonzales, before its rather formal 
schottische rhythm was hotted up by French 
bands into Paris, Paris. 

With Antonio, Carmen Amaya and José, as 
one critic puts it unenthusiastically, all trampling 
us into the dust, London has had quite a 
Spanish year. As one of those who do not find 
Olés springing readily to their lips in the small 
hours, I never see a popular Spanish dancer 
without recalling Danny Kaye’s deadly satire 
on its extravagant exhibitionism in ‘“‘On the 
Riviera”. If you, on the other hand, happen to 
be an aficionado, that’s fine with me. José 
Greco’s ‘‘Flamenco Fury’? (M.G.M. C780) is 
probably a satisfactory selection from his 
repertoire—provided you bear in mind that 
hearing a dance is not quite the same thing as 
seeing it. 

‘‘Bravo!”’ (Oriole MG20035) is also Spanish, 
though the sub-title, Los Chavales de Espafia, 
translated here as ‘“‘The Kids from Spain’’, 
suggests a partly transatlantic origin. The 
artists are eleven young men from the region of 
Barcelona who made a great hit on the Starlight 
Roof of New York’s Waldorf-Astoria. Indivi- 
dually they are not impressive, but the teamwork 
is efficient and the general effect pleasant. 

I am often asked to suggest suitable music 
for a foreign café, cabaret or what not. If 
anyone wants something agreeably Greek, more 
tuneful than contemporary stuff, I can recom- 
mend ‘‘Romantic Athens” (Col. 3351138). 
This is a collection of the songs of the famous 
Greek composer, Kleon Triantafyllou, who 
used the pen-name ‘“‘Attik’”’ and died in 1943. 
His songs, in the romantic manner of the 
Twenties and Thirties, are sung by two of his 
discoveries—Danae and Vlassis. I found 
them all charming. 

Lian Durr. 


STAGE AND SCREEN 


Lock Up Your Daughters (Johnson; Bart). Original 
London Cast. ( 12 in. Mono LP LK4320, 
Stereo SKL4070, 25s. 9d. plus 8s. 4}$d. P.T.). 

The Diary of Anne Frank. Background score (New- 
man). (Top Rank 12 in. Mono LP RX3016, 
24s. 3d. plus 7s. 11d. P.T.). 

Wild Violets—Six songs (Stolz; Carter). Soloists and 
orch. conducted by Michael Collins (H.M.V. 7 in. 
Mono EP 7EG8467, Stereo GES5755, 8s. plus 
2s. P.T.). 

The Hostage—Two songs (Behan). Sung by Dominic 
Behan. (Decca 7 in. standard 45-F11147, 4s. 6d. 
plus 1s. 6d. P.T.). 

In the last decade nearly every successful 
American musical has been adapted from a 
play or a novel and the English have struggled 
along with original books. Only the Americans 
have dared to use Shaw and O’Casey, Voltaire 
and Moliére, Jane Austen and Shakespeare. 
True, we have had our own musical versions of 
Wilde, Beerbohm and Firbank and the latest 
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exception is based on the work of another minor 
author, Henry Fielding. Lock Up Your Daughters 
is adapted by Bernard Miles from Fielding’s 
eighteenth-century comedy, Rape Upon Rape. 
The story of Ramble, the young rake, Constant, 
the gallant captain, and Justice Squeezum, all 
in pursuit of the fair Hilaret is set, like the 
Mermaid Theatre itself, in the City of London. 
Geographically the choice was apt, and Messrs. 
Miles, Bart and Johnson have contrived to 
make it a bright and witty show. I enjoyed 
Peter Coe’s production in the theatre and came 
out happy and grateful for an English musical 
of which no one need be ashamed. With 
repetition, however, I have become conscious of 
its fragility—the trite tunes, the weak lyrics and, 
above all, the absence of real characters. As 
their names suggest, Fielding’s characters are 
mere types, pigeon holes rather than people, 
and the play depends on a fast-moving plot and 
a few funny lines. These alone will never make 
a musical. The record has also made me aware 
that very few of the cast can sing and that not 
all of them can put over a number. Hy Hazell, 
who can, has two of the best opportunities to 
show it, but her performance should have been 
redirected for the recording. Both on the stage 
and on the record, Stephanie Voss is a delight 
and her spoken Epilogue rounds off the per- 
formance as neatly as the Watchman’s intro- 
duction sets the scene. The recording is 
excellent and the orchestrations are not only 
clever but also extremely well played. It is 
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Fielding’s fault that a tuppence-coloured 
evening in the theatre proves to be penny-plain 
on records. 

Top Rank have now joined London in issuing 
12 in. LPs of background scores from films. 
I did not expect that Alfred Newman’s music 
for The Diary of Anne Frank would match the 
dignity of its subject. Having heard it, I am 
again astounded that music so banal and 
repetitive is issued at such length anyway. An 
EP of the first track, preferably coupled with 
some strong antidote, would be more than 
sufficient. In the not-my-cup-of-tea department 
this month is an EP of Wild Violets pleasantly 
sung by Kevin Scott and Barbara Leigh, and 
for the unwary, Curt Jurgens sings Ferry to Hong 
Kong on Top Rank 45-JARI51. 

I am left, very happily, with two songs from 
Brendan Behan’s play, The Hostage, sung by the 
author’s brother, Dominic. There is still to 
come an EP of the West End cast on H.M.V. 
7EG8491, but it will not eclipse the present disc. 
For one thing, it will not contain ‘“The Captains 
and the Kings’, a gentle catalogue of England’s 
Aunt Sallies—cricket, public schools, vintage 
cars and foreign policy, “‘old ladies with stern 
faces, the captains and the kings’’. ‘“‘The Bells 
of Hell’’, on the reverse, is a cheerful, irreverent 
and defiant pub song, worth a pint of Black 
Velvet and a bottle of Irish Whiskey. At the 
very least, Eric Rogers’ accompaniment scored 
for harpsichord and electric guitar will make 
you glad to be alive. MicuHaet Cox. 


JAZZ 


SWING 


Reviewed by 
CHARLES FOX, ALUN MORGAN AND OLIVER KING 


Kenny Baker and the Baker’s Dozen 
“Blowin’ Up A Storm” 
Blowin’ Up A Storm: More Than You Know: Call 
Of The Flute: Cambridge Blue/ Influential Character: 
Jazzman: Threesome: Sunrise Serenade. 
(Columbia 10 in. LP 3351140—19s. Od. plus 7s. 6d. P.T.) 
The “‘Baker’s Dozen”’ is sixteen strong, and 
contains such valuable local jazzmen as Johnny 
Scott (flute and tenor sax), Don Rendell, Art 
Ellefson, Ronnie Ross, Eddie Harvey, Norman 
Stenfalt, Bill Le Sage, etc. The identities of 
Rendell and Ross, incidentally, are concealed 
behind two delightful pseudonyms—‘‘Derwent 
Ridemaster” and “Redvers Reedworker”’. All 
the music on this LP is rooted in the swing era 
and is played with tremendous verve and 
occasional excitement. In the sax section are 
the four musicians who worked so well together 
in Woody Herman’s Anglo-American Herd a 
few months ago, and this gives some indication 
of the band’s capabilities. Baker restricts 
himself to one showcase (Sunrise Serenade) and 
generally contrives to be less exhibitionistic 
than usual. The title number, by the way, is 
not the well-known Woody Herman tune. 


A.M. 
Benny Barth—Art Blakey—Chico 
Hamilton—Chatur Lal 
“Drums On Fire!” 
Tabla Solo (Variations in Tintal) (Chatur Lal) 


Caravan (Benny Barth with The Mastersounds: Ritual 
(Art Blakey with the Jazz Messengers): Bark For 
Barksdale (Chico Hamilton with the Gerry Mulligan 
Quartet). 
(Vogue 12in. LP LAE12175—27s. 6d. plus 8s. 11}d. P.T.) 
hirty-seven minutes of percussion is a little 
too much to take at one sitting, even when 
four expert drummers are involved. Chatur 
Lal’s display on the tabla (a two-piece Indian 
drum set) is highly rhythmic but goes on too 


long; Barth’s Caravan, with the MJQ-style 
Mastersounds, indicates that he is a more 
accomplished drummer than I had previously 
believed. Blakey’s Ritual has been released 
before and formed the major work on the Jazz 
Messenger’s own Vogue LP. Jackie McLean, 
Bill Hardman, Sam Dockery and Spanky 
DeBrest set aside their normal instruments in 
favour of cow-bells, shakers, etc., and create 
a thunderous effect. Bark For Barksdale is the 


- most durable performance; apart from Hamil- 


ton’s crisp brushwork, there are solos from 
Mulligan and trumpeter Jon Eardley. In fact, 
Mulligan emerges as one of the stars of the 
record for the way he marshals his quartet 
around the pyrotechnics of Hamilton’s drum- 
ming. 


Sidney Bechet 

“Sidney Bechet’s Last Show” 
Indiana: Society Blues: St. Louis Blues/In A Senti- 
mental Mood: All Of Me: Swanee River: When The 
Saints Go Marching In. 
(Pye International 12 in. LP NPL28006—25s. 9d. plus 
8s. 44d. P.T.) 


With this LP the great Sidney Bechet closed 
his recording career. A little over nine months 
after making it, on May 14th, 1959, he died at 
his home near Paris, and the world of music— 
not only of jazz—suffered another great loss. I 
have always been a firm admirer of Bechet’s 
work. He dared to be different; he copied 
nobody; and his music was played with a 
mastery that rendered him easily recognisable. 
There were, and still are, people who complain 
about his ‘“‘whinnying’”’ vibrato, although 
Bechet was certainly not alone in using this; 
Johnny Dodds did, George Lewis sometimes 
does, and many young clarinettists affect a 
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similar technique. But most important of all, 
— made his music soar and sweep majestic- 
To review a record under these circumstances 
is to run the risk of admiration and sentiment 
affecting one’s judgment. I’ve tried, therefore, 
to be objective and unbiassed, and my feeling 
about the LP is that Bechet seemed to be 
holding back; certainly much of his old fire 
and enthusiasm are lacking. One can hardly 
blame him; not only was he a sick man, but 
he must have been as tired of these tunes as I 
am. Buck Clayton plays trumpet in a sober, 
thoughtful, nicely-controlled fashion, but 
George Wein’s piano is under-recorded. In 
Society Blues Bechet pulls out his famous assort- 
ment of light classical quotations, as was his 
custom when playing this number; I could 
have found more interest in the bowed bass solo 
on this track, incidentally, if Arvell Shaw had 
not turned it into a technical display, aimed 
straight at the gallery. The performance took 
place during the Brussels World Fair last 
summer, and Vic Dickenson earns applause 
from the crowd by making some truly disgusting 
noises, though some of our “mainstream” 
friends may find them amusing. 

The rest of the record is jamming of a rather 
undistinguished kind. Hardly an auspicious 
record with which to say farewell, but then we 
can always turn to some of Bechet’s classic 
performances to remind ourselves of his true 
stature and greatness. O.K. 


Master Acker Bilk’s Paramount Jazz Band 

Gettysburg Stomp: Over In Gloryland/Gravier 

Street Blues: My Old Kentucky Home. 

(Esquire 7 in. EP EP213—Qs. 9}d. plus 3s. 2}d. P.T.) 

Mr. Acker Bilk and his Paramount Jazz 
d 


“The Noble Art Of Mr. Acker Bilk” 
Down By The Old Mill Stream (V): Marie Elena: 
Jelly Benn Blues: My Ragtime Baby/Tailgate 
Ramble: Dixie: Liza: Missouri Waltz. 
(Columbia 10 in. LP 3351141—20s. plus 6s. 6d. P.T.) 

Taken together they are interesting records, 
for they show how much Mr. Bilk’s technique 
(and that of his recordings, as well) has im- 
proved in four years. Apart from that, though, 
there is little to interest the jazz connoisseur. 
The usual threadbare New Orleans marches, 
the lumpy “‘trad”” rhythm—these, even when 
lightened by Johnny Stainer’s pleasing and 
sensitive trumpet, do not add up to a great or 
even a good record. 

As might be expected, the Columbia LP is 
much better all round, even if the bass is too 
heavy and the rhythm still rather choppy. I'll 
never count Mr. Bilk as one of the great jazz 
singers, but his choice of numbers is commend- 
able, especially My Ragtime Baby, which has a 
fine ‘‘period’’ sound. O.K. 


Evidence: In Walked Bud: Blue Monk/I Mean You: 
Rhythm-A-Ning: Purple Shades. 

(London 12 in LP Stereo SAH-K6017, Mono LTZ-K15157 
—27s. plus 8s. 9}d. P.T.) 

There is something both brooding and 
stimulating about Thelonious Monk. For all 
its sparseness, its gaunt simplicity, his music 
has an unusually evocative quality. And 
he retains his individuality under all circum- 
stances. Performing, as he does here, alongside 
the Jazz Messengers (Blakey, Bill Hardman, 
Johnny Griffin and Spanky DeBrest), Monk 
remains ostentatiously apart, a separation 
emphasised. when the LP is heard in its stereo 
form. Sometimes his piano will comment upon 
other musicians’ solos, sometimes he will slide 
in a phrase, like an architect adding a buttress 
to a cathedral, but he never really functions as 
a normal member of the rhythm section. 

With the exception of Purple Shades (written 
by Johnny Griffin), all the material was com- 

by Monk. In fact Monk’s original 
recording of Jn Walked Bud was one of my 
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SIR MALCOLM 


SARGENT 


conducts: 


THE HUDDERSFIELD 


CHORAL SOCIETY 


The Royal Liverpool 
Philharmonic Orchestra 


Soloists: 
ELSIE MORISON, MARJORIE THOMAS, 
RICHARD LEWIS, JAMES MILLIGAN 


A magnificent 
- new performance on 


STEREO & MONO 


8AX2308-9-10 33CX1668-70 
(STEREO) (MONO) 


(Free Presentation Box if purchased complete : 
records may be purchased separately) 

Order from your dealer now 

for delivery during September 


This recording with the advantage 

of stereophonic reproduction is 

better than my previous efforts, 

and again one can only repeat the hope 
that many will receive pleasure 

and spiritual edification from this 
masterpiece, which will remain one of 
the world’s ‘‘wonders’’ so long as 

there is music’. 

(From an article by Sir Malcolm Sargent) 
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Giuseppe Taddei as Dr. Dulcamara Photo: Erio Piccagliani 
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Orchestra and Chorus of La Scala, Milan, conducted by TULLIO SERAFIN 
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earliest enthusiasms in modern jazz. The 
Messengers bring to these compositions a 
certain raw-boned fervour. Bill Hardman has 
moments of uncertainty, but his trumpet- 
playing is improving steadily; he sounds, 
incidentally, curiously like Rex Stewart during 
one section of his solo in Rhythm-A- Ning. 
Johnny Griffin is a tumultuous, often over-busy 
tenor saxophonist, but he has a genuine 
eloquence. Blakey, of course, drums like the 
virtuoso he is, although I thought his solos went 
on too long. Monk’s own solos, it need scarcely 
be mentioned, are as fascinating, as wickedly 
ingenious as ever. And everyone professing an 
interest in Monk’s music cannot afford to miss 
reading Martin Williams’ intelligent sleeve- 
note. 

Two of the most satisfying tracks—Blue 
Monk and Purple Shades—are relaxed, rather 
world-weary blues. Both contain exceptionally 
good solo-playing by Monk. But I was baffled 
to discover that Spanky DeBrest’s bass solos on 
these tracks, clearly audible in the mono 
recording, seemed about three rooms away 
when I played the stereo version. C.F. 


Dixieland Concert, with Bill Coleman, 
Albert Nicholas and Beryl Bryden 
Indiana: I Ain’t Gonna Give Nobody None O’ 
ean — Found A New Baby: I Love 
(Columbia 7 in. EP SEG7900—8s. plus 2s. 7}d. P.T.) 
I wouldn’t have called this a Dixieland 
concert, for there’s little vitality about any of 
the performances, and vitality must be present 
in Dixieland jazz, even when the technical 
standards are low. Beryl Bryden sounds like 
any white girl singer in her blues, and the most 
interesting music comes during Albert Nicholas’s 
duet with the drummer in /’ve Found A New 
Baby. The recording took place in a concert 
hall in Holland just over two years ago. The 
supporting Dutch group is competent but dull. 
O.K. 


Lionel Hampton 

“Jivin’ The Vibes” 

I Know That You Know: Drum Stomp: Muskrat 

Ramble: Baby, Won't You Please Come Home (V): 

Piano Stomp: Jivin’ The Vibes/High Society: 

It Don't Mean A Thing (V): Shoe Shiner’s a My 
of 


(Camden 12 in. LP CDN.129—19s. 94d. plus 6s. 6d. P.T. 
All these tracks were recorded between 1937 
and 1939, years when Lionel Hampton was a 
member of the Benny Goodman Quartet. Net 
surprisingly, a large number of Goodman 
sidesmen turn up on the record, among them 
Jess Stacy, Harry James (at that time quite a 
formidable jazz musician), Ziggy Elman, Allan 
Reuss, Gene Krupa and nearly all the Goodman 
reed section. Other celebrities are not lacking, 
either. Johnny Hodges and Cootie Williams 
can be heard on the delicious Buzzin’ Round 
With The Bee; Herschel Evans takes languishing 
solos in Shoe Shiner’s Drag and (unlikely though 
it seems) Muskrat Ramble; Chu Berry pops up 
just as surprisingly on High Society. In addition, 
Billy Kyle, Cozy Cole, Benny Carter (playing 
clarinet as well as alto sax), Clyde Hart and a 
dozen other fine musicians took part in these 
sessions, What the cliché-expert might call ‘‘a 
galaxy of talent”. Hampton, of course, is as 
gaily versatile as ever, slamming away at the 
drums in Drum Stomp (actually Crazy Rhythm), 
playing one-fingered piano solos in Piano 
Stomp (really Shine) and singing in his usual 
transparent fashion on three other tracks, as 
well as performing on the vibraphone with that 
unique mixture of imagination, gusto and 
sensitivity. This record really is a bargain at 
the price, for the musical level is very high 
throughout. Three performances stand out as 
beng particularly remarkable: Buzzin’ Round 
\tith The Bee, I’m In The Mood For Swing (those 
surging passages by the reed section were scored 
: Benny Carter) and the inconsequential but 
n.petuous Jivin’ The Vibres. C.F. 
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Lionel Hampton 

“The High And The 
The High And The Mighty: Date With Oscar: It’s 
A Blue World: It’s Only A Paper Moon/That Old 
Black Magic: Midnight Sun: Our Love Is Here To 
Stay: Blues For Norman. 
(Columbia 12 in. LP 33CX10146—30s. plus 9s. 9d. P.T.) 


Although Hampton’s vibes-and-rhythm in- 
strumentation echoes that of the Modern Jazz 
Quartet, any resemblance between the two 
groups ends there. Lionel and his men (Oscar 
Peterson, Ray Brown and Buddy Rich, with 
guitarist Herb Ellis added on some titles) are 
fundamentally more forthright in their approach 
to improvisation, and the power generated on 
the up-tempo tracks is tremendous. Yet at no 
time does the artistic level degenerate (I think 
it was Charles Fox who first pointed out the 
impossibility of honking on a vibraphone); in 
fact I doubt if there exists on records more 
beautifully sensitive versions of Midnight Sun 
and Our Love Is Here To Stay than these. On 
the ballads the persuasive powers of Oscar 
Peterson as an accompanist are most valuable, 
and Hampton is inspired to produce graceful 
phrases in which melody, timing and an acute 
gradation of touch play important parts. It 
would be difficult to improve upon the choice of 
Brown and Rich in this context; it’s only in 
the faster performances that Buddy’s tempos 
seem at ali unsteady. This is music by men of 


- known potential and there are no surprises for 


the listener familiar with their previous records. 

Rather is it a demonstration of professionalism 

by five consistently good jazz musicians. 
A 


The Happy Wanderers Plus One 
“A Dozen Evergreens, 1919-1930” 

The World Is Waiting For The Sunrise: Whis : 
The Sheik of Araby: "Way Down Yonder New 
Brown: When Da: ue Skies: I Can’t 
Give You Anything But onl Baby: Honeysuckle 
Rose: I Got Rhythm. 
(Esquire 12 in. LP 32-081—28s. 6d. plus 9s. 3}d. P.T.) 

The sound of the Happy Wanderers is con- 
siderably improved by the addition of Chappie 
Leroy, an amateur clarinettist and tenor-saxist, 
and I found this record the group’s best so far. 
The numbers are well-chosen and performed in 
a lively and happy fashion. It was a good idea 
to play a tune from each year between 1919 
and 1930, but I do wish the compére and sleeve- 
note writer, Oliver Howes, had checked his 
facts. The World Is Waiting could never have 
been a favourite of Countess Willie Piazza’s; 
that lady’s house in New Orleans was closed in 
1917, while the song was only written in 
January, 1919. And Paul Whiteman didn’t 
record a double-sided 12-inch version of When 
Day Is Done; that recording took up only one 
side of the disc. Finally, the film in which 
“‘Fats”’ Waller and Lena Horne both appeared 
was “‘Stormy Weather”, not “Cabin In The 
Skies”’ (sic). O.K. 


International Youth Band 

“Newport 1958” 
Don’t Wait For Henry: Don’t Blame Me: Jazz 
Concerto For Alto Sax: Too Marvellous For oan! 
Swingin’ The Blues: Imagination: Newport Suite 


(Pritips 12 in. LP BBL7323—27s. plus 8s. 934. P.T.) 
This was recorded at last year’s Newport Jazz 
Festival in America by a band made up of 
musicians from fifteen European countries. 
(The young American alto saxist, Andy Marsala, 
makes a guest appearance on two of the tracks 
to give an even more international flavour.) 
The results, however, hardly justify the trouble 
and expense which went into getting the group 
together. I’ve heard better music played by 
local dance bands in this country, although my 
criticism is not aimed at the individuals making 
up the Youth Band. Basically the idea was 
ridiculous; to attempt to construct a big band 
from men who had not only never played 
together before but could not even converse 
because of language difficulties, this was 
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doomed to failure from the start. The scores 
didn’t help either, for two of the arrangers— 
Marshall Brown and Bill Russo—are men 
whose relationship with jazz is very tenuous. 
Ronnie Ross emerges to take a solo on Swingin’ 
The Blues, and the Yugoslav trumpeter Dusko 
Gojkovic plays excitingly in many places, but 
the overall standard is very low. A.M. 


Dill Jones 
“Dill Jones Plus Four” 

Easy: Paul’s Pal/Ray’s Blues: Jordu. 
Columbia 7 in. EP SEG7893—8s. plus ‘2s. 73d. P.T.) 

Dill Jones is the only pianist I know who can 
rattle off authentic-sounding versions of both 
Little Rock Getaway and Al Haig’s Opus Caprice. 
In fact Dill refuses to be squeezed into any 
pigeon-hole, his playing containing elements of 
many styles and periods. In the relatively 
**modern”’ atmosphere of this EP, an atmosphere 
enhanced by the work of Duncan Lamont and 
Ray Premru, Dill’s left hand adds an unusual 
degree of strength to the proceedings. Lamont 
admires Getz, or so I presume from his playing, 
and he is an interesting soloist, particularly 
harmonically. Premru sounds less noteworthy 
on bass trumpet, but the session as a whole 
turned out to be a success. Paul’s Pal is credited 
to Sonny Rollins, by the way, although I 
believe the composer to be bassist Paul 
Chambers. Like the Kenny Baker LP, this EP 
forms part of Columbia’s new ‘‘Lansdowne Jazz 
Series’, a series supervised by Denis 

A.M. 


Hal McKusick et 

see Made: You Don’t Know What Love 
They Can’t Take That Away From Me: Tullaby 
For Leslie: Minor By-Ian: 
What’s New?: Interwoven: Give "Em Hi 

ee 12 in. LP PMC1093—25s. 9d. te 8s. 44d. 


This record was first issued in Britain three 
years ago on the London label, and has only 
recently been deleted from that catalogue. 
The reason for its appearance on Parlophone is 
because the British rights to American Bethle- 
hem, for which company the LP was originally 
recorded, have passed from the Decca group 
to E.M.I. The fact that the record has now 
been released in this country by two major 
labels in so short a period of time might imply 
that it is an important jazz item. It isn’t. 
McKusick plays alto in a cold, calculated 
fashion, a little like Konitz, and on clarinet he 
gets a beautiful, legitimate sound; the nett 
result, however, is hardly imposing. The other 
members of the. quartet—Barry Galbraith, Milt 
Hinton and Osie Johnson—perform con- 
sistently well, and Manny Albam’s Minor 
Matters (recorded subsequently by Albam’s. 
“Jazz Greats Of Our Time” for — is 
perhaps the best track. A.M 


Charlie Mariano Quartet; 

Chloe: You Go To My Head: S’Nice: Manteca: It’s 
You Or No-One/Three Little Words: Green Walls: 
} men A Little Whistle: I Should Care: Melancholy 


Baby. 
+ ces 12 in. LP PMC1094—25s. 9d. plus 8s. 44d. 


“Six of these tracks (the sextet performances) 
first appeared here on a now-deleted ten-inch 
London LP, while the remainder— Manteca, 
Give A Little Whistle, It’s You Or No-One and I 
Should Care, all by the quartet—have never 
previously been issued here. The latter 
tracks present Mariano playing tenor sax, 
accompanied by Johnny Williams, Max Bennett 
and Mel Lewis Parker’s influence upon 
Mariano is most heavily marked on the earlier 
made sextet titles, where he plays alto sax, 
particularly in Melancholy Baby and You Go To 
My Head. Stu and Claude Williamson, Frank 
Rosolino, Stan Levey and Max Bennett also 
perform adequately. The tracks off the later 
session are interesting, for I’ve never heard 
Mariano playing tenor sax on record before; 
tonally and stylistically his playing falls midway 
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between that of Sonny Stitt and Zoot Stims, 
although his unfamiliarity with the larger 
instrument occasionally affects his normally 
good sense of time (I’m thinking of the first 
chorus of Manteca). Nevertheless I enjoy his 
communicative enthusiasm and sense of swing, 
while the treatment of the thematic choruses in 
Give A Little Whistle is amusing. Of the sextet 
items, Green Walls has a distinctly “‘un-West- 
Coast”? sound, while S’ Nice uses the chords of 
S’ Wonderful. A.M, 


Ian Menzies and his New 
In A Persian Market;Polly Wolly 
7 in. 45 and 10 in. 78 NJ2027—4s. 9d. 1s. 6}d. 


This is one of the most interesting of those 
British jazz’ bands which set out to re-create the 
classic style. Jn A Persian Market lacks the polish 
and wit of Wilbur de Paris’s superb version on 
Tempo, by which it was obviously inspired, but 
on the whole the music is mostly good and 
full-toned, particularly the old Civil War song 
on the other side. The rhythm section is com- 
mendably supple. O.K 


Charlie Mingus Jazz Workshop 
“The Clown” 
Haitian Fight Song: Blue Cee/Reincarnation Of A 
Love Bird: The Clown 
(London 12 in. LP LTzZ- K15164—27s. plus 8s. 9$d. P.T.) 


“East Coasting” 
Memories Of You: East 
Ghost 


/Celia: Conversation: Fifty- 
Prrnne 12 in. LP PMC1092—25s. 9d. plus 8s. 44d. 


It would be quite wrong to judge either of 
these records on one hearing; will repay 
continued study, even if the listener is not 
converted to Charlie Mingus’ style of jazz. 
The personnel is similar on the two LPs, with 
Shafi Hadi (alto and tenor saxes), Jimmy 
Knepper (trombone) and Danny Richmond 
(drums) appearing on both. Clarence Shaw 
and the remarkable Bill Evans play trumpet 
and piano respectively on the Parlophone 
album, while Wade Legge replaces Evans on 
the London LP. Mingus, of course, strides 
through every track, laying down a rich-toned 
bass foundation and generally making his 
presence felt. The outstanding track is The 
Clown, a story by Mingus, narrated very well 
by Jean Shepherd over a gentle, undulating 
background in 3/4. The story concerns a clown 
who could only make his audience really laugh 
when he accidentally maimed, and later killed 
himself, on the stage. Man’s inhumanity to man 
is illustrated without overt sentiment, and the 
musicians play their parts extremely well. The 
Parlophone LP (taken from the Bethlehem 
catalogue) has some stirring moments too, and 
the solos on Conversation are excellent. Celia, 
dedicated to Mingus’ wife, is a restful, lyrical 
work which contrasts with much of Charlie’s 
more savage compositions. I’m not in sympathy 
with the whole of Mingus’ output as a composer 
and arranger, but I do appreciate his attempts 
to get away from established convention. 

A. 


Sam Most Quartet 
“Musically Yours” 

Hush-A-Bye/Two For Three 
(Parlophone 7 in. EP re EP8747—8s. plus 2s. 73d. P.T.) 

Hush-A-Bye is the better track, for here Most 
plays flute in a very accomplished manner. It 
is only when he hums as he plays (dé /a Slam 
Stewart on bass), as he does towards the end of 
the number, that the musical value drops away 
sharply. Sam changes to clarinet for Two For 
Three, an instrument which he plays with that 
technical dexterity and disregard for emotion 
which I associate with so much of Buddy De 
Franco’s work. I was not at all surprised to find 
this “‘original’”’ using the easily recognisable 
chord progression of Tea For Two. Bob Dorough 
plays acceptable piano in a rhythm section 
completed by the outstanding Bill Crow (now 
developing into one of America’s leading jazz 
critics) and Joe Morello. A.M. 
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Seldon Powell 

“Seldon Powell Plays” 
Go First Class: Why Was I Born: Love Is Just 
Around The Corner: Someone To Watch Over Me/ 
Count Fleet: Autumn Nocturne: Swingsville, Ohio: 
Summertime. 
(Vogue 12in. LP LAE12184—27s. 6d. plus 8s. 114d. P.T.) 


Although heard previously on LPs by 
Friedrich Gulda (Decca) and Johnny Richards 
(Esquire), this is tenor saxist Seldon Powell’s 
first extended opportunity to show his worth. 
Personally I consider him to be one of the best 
soloists on his instrument to have arrived in the 
last half-dozen years. He has cultivated a full, 
but not forced, tone, a tone generally similar to 
that associated with Wardell Gray and Budd 
Johnson; in addition he is a very melodic 
improvisor and a soloist with a great feeling 
for the beat. On this LP he is supported 
throughout by an octet which includes trum- 
peter Jimmy Nottingham and the great Don 
Lamond on drums. The intelligent, well- 
tailored arrangements were written by pianist 
Tony Aless and Powell himself. A.M. 


Max Roach 

“Max Roach At Newport” 
Villa: Tune Up: Minor Mode: ‘love For Sale/Night 
In Tunisia: Backstage Blues: Julie And Jake. 
Seay 12 in. LP MMB12005—25s. 9d. plus 8s. 4}d. 


**The quickness of the band deceives the ear’’, 
wrote Spike Hughes around twenty years ago. 
I was reminded of his paraphrase as I listened 
to the first five tracks of this LP, all of them 
frantic, desperately agile, abysmally bad per- 
formances. An extra air of fantasy comes from 
the presence of a tuba-player, whose attempts 
at blowing nimble solos must be ranked as 
among the curiosa of jazz. The occasion, of 
course, was last year’s Newport Festival, and 
the group a quintet of young musicians led by 
Max Roach. Roach drums like the virtuoso he 
is, although often too loudly and for too long, 
and George Coleman’s tenor playing is fairly 
sensible; otherwise I can find nothing nice to 
say about this music. It was such a delight to 
move on to Backstage Blues and Julie And Jake, 
where Roach performs behind Don Elliott, 
Urbie Green, Terry Gibbs, Wynton Kelly and 
Paul West, that at first these two tracks sounded 
better than they really are. Roach drums 
superbly, however, and Urbie Green plays a 
couple of adroit and vibrant trombone solos; 
the only real bore is an endless vibes duet in 
Julie And Jake. C.F. 


Charlie Rouse—Paul ette 


“The Chase Is On” 
The Chase Is On: When The Blues Come On: This 
Can't Be Love: Last Time For Love/You're Cheating 
Yourself: Knittin’': Tender Trap: The Things I Love. 
ene 12 in. LP PMC1090—25s. 9d. plus 8s. 43d. 


Tenor saxists Rouse and Quinichette, both of 
them high on my list of personal favourites, are 
somewhat disappointing in their attempts to 
re-create the exciting atmosphere of the Dexter 
Gordon-Wardell Gray duets. None of the tracks 
is particularly memorable, yet it is difficult to 
pinpoint the exact reason for this failure. Two 
excellent rhythm sections are on hand (Wynton 
Kelly, Wendell Marshall and Ed Thigpen on 
six tunes, with Hank Jones and Freddie Green 
replacing Kelly on the remainder), and the 
contrast between Rouse’s gruff tone and 
Quinichette’s frank admiration for Lester 
Young should have made for a wholly delightful 

What a pity the vital spark of creativity 
was absent. A.M. 


Johnny Smith 


“Moonlight In Vermont” 
a > Vermont: Tabu: Tenderly: Cavu: 


Chance: Jaguar/Stars Fell On Alabama: 

Where Or When: I'll Be Around: Cherokee: Yester- 

days: Vilia. 

(Vogue 12 in. LP LAE12189—27s. 6d. plus 8s. 11}4. P.T.) 
Guitarist Johnny Smith’s version of Moonlight 

In Vermont, with Stan Getz insinuating his 
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glorious tenor sound into the proceedin;s, 
happens to be one of the loveliest jazz records 
made in recent years. I’m pleased that Vogve 
have reissued it, together with eleven other 
titles, all dating from 1952-3 and all in a similar 
vein. Yet although everyone plays extremely 
well throughout the LP, at no time does Smith’s 
quintet recapture the full beauty of Moonlight 
In Vermont. Smith remains a superlative crafis- 
man, however, with a fine tone and a most 
attractive way of running chords; the way the 
guitar is voiced with a tenor sax also makes for 
an intriguing tonal effect. Zoot Sims replaces 
Getz in Ghost Of A Chance, Cavu and I'll Be 
Around, while Paul Quinichette takes over for 
Yesterdays and Cherokee. A.M. 


“SOUNDS OF JAZZ” 


Louis Armstrong 
Mahogany Hall Blues Stom) 
You're Driving Me Crazy 


(V). 
(Fontana 7 in. EP TFE17073) 


Edmond Hall 

Love You: 

(Fontana 7 in. EP TFE17076) 


Phil Woods 
Squire's Parlor, 
(Fontana 7 in. E 


Dallas Blues (\V)/ 
After You've Gone 


Someone 
TFE17078) 


And 
(Fontana 7 in. EP TFE17081) 


Bud Freeman 

Shim-Me-Sha-Wabble: At The Jazz Band Ball/ 
That Da-Da Strain: After Awhile. 

(Fontana 7 in. EP TFE17082) 


Mi 
(Fontana 7 in. EP TFE17083) 


Gene Krupa 

Drummin’ Man (V): Drum 2 aa (V)/ How High 
The Moon: Jeepers C V). 

(Fontana 7 in. EP TFE17 7) 


Billie Holida lay 

You've Changed: For All We Know/I’ll Be Around: 
The End Of A Love Affair. 

(Fontana 7 in. EP TFE17111) 


Herbie 
When Lights Are 
(Fontana 7 in. EP TrEtn 3) 


: A Ritual, 


Ahmad Jamal 

Perfidia: eo To Remember You By/Black 

Beauty: Don’t Blame Me. 

(Fontana 7 in. EP TFE17114) 

Count Basie 

Stay Cool: Patience And Fortitude (V)/Ride On (V): 

Little Pony. 

(Fontana 7 in. EP TFE17115) 

J. J. Johnson and Kai W: 

The Surrey With The F e On Top: Night In 

Tunisia/You’re My Thrill: Continental. 

(Fontana 7 in. EP TFE17116) 

Duke Ellington 

Harlem Twist: Move Over/Goin’ To Town: Chicago 

Stomp Down (V). 

(Fontana 7 in. EP TFE17117) 

Ray Bryant 

Chant: You’re My Thrill/Goodbye: Off 
re. 

(Fontana 7 in. EP TFE17118—each 9s. 3d. plus 3s. P.T.) 


“Sounds Of Jazz’ looks like being an 
exceptionally valuable series. Some of the re- 
cordings have never been issued in Britain before 
(the Duke Ellington set, for example, and the 
tracks by Edmond Hall, Ray Bryant and 
Ahmad Jamal); some appeared on 78s and 
have been unavailable for many years; while 
the rest have been extracted from fairly recent 
LPs. In practically every case, though, the 
selection of tracks has been remarkably en- 
lightened and intelligent. 

The four performances by Duke Ellington’s 
orchestra, dating from 1927 ont 1928, are 
chiefly notable for the superb trumpet growling 
of Bubber Miley. Barney Bigard and Joe 
Nanton take good solos, and Lonnie Johnson’s 


a: 
“4 
ae 
4 
In Love. 
Jimmy Giuffre 
George Wettling 
Buckin’ For Buck: A Good Man Is Hard To Find/ ca ee. 
is Blues. 
| 
| 
3 
Quintet 
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His Master’s Voice and Columbia 
catalogues are a vast treasure house of superb 
performances by the world’s finest artists. An 

attractive and varied selection is now available* on 
?” standard 45 r.p.m. discs, in full colour covers, 
for only 6/11}4. each. 
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SOLOMON 

THE PHILHARMONIA ORCHESTRA conducted by 
Issay Dobrowen 

Tchaikovsky— 

Concerto No.1 in B flat minor—1st movement 


WILHELM FURTWANGLER 
ma PHILHARMONIC ORCHESTRA 
‘agner— 


The Ride of the Valkyries—“Die Walkiire”; _ 
The Dance of the Apprentices—“Die Meistersinger” 


GIGLI 
Members of La Scala Orchestra, Milan 
Puccini— 


le stelle—“Tosca” ; 
La é mobile—‘“Rigoletto” 
Jussi BJORLING 


Puccini— 
Nessun dorma—‘‘Turandot”’ ; 
Leoncavallo— 
La Mattinata 


7P200 
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HIS MASTER’S VOICE 


S08 WARZEO 


RECORDS 


TiTo GOBBI 
Verdi— 

Era la notte—“Otello”’; 
Rossini— 


Largo al factotum—“Tl Barbiere di Siviglia” 


MARIAN ANDERSON 

Saint-Saéns— 

Love, come to my aid; 

Softly awakes my heart—‘“Samson and 
21 


VEHUDI MENUHIN 

Bach— 

Air (From Suite No. 3 in D); 

Praeludium (From Violin Sonata No. 6 in E) 


GUIDO CANTELLI 
| ORCHESTRA 
avel— 


Pavane pour une infante défunte 


REGO. TRADE MARK OF 


ELISABETH SCHWARZKOPF 
THE PHILHARMONIA ORCHESTRA & CHORUS 
conducted by Otto Ackermann 

Lehar— 

“phe Merry Widow”—Vilia: 

with ERICH KUNZ, Heia, Madel SCD2083 
JOAN HAMMOND 

Puccini— 

They call me Mimi—‘La Bohéme” ; 

One fine day—“‘Madama Butterfly" SCD2079 


HEDDLE NASH 

Bizet— 

Serenade—*‘The Fair Maid of Perth” ; 
Puccini— 


Your tiny hand is frozen—“La Bohéme” scp2080 


A leatiet giving a complete list of the 


September ‘‘ YOUR KIND OF muUSIC”’ 


records is obtainable from your usual 


dealer 


COLUMBIA GRAPHOPHONE co. LTD. COLUMBIA 


SIR MALCOLM SARGENT 
THE HALLE ORCHESTRA 
Tchaikovsky— 

The Sleeping Beauty Waltz ; 

Vaughan Williams— 

Greensleeves—F antasia SCD2088 


WILHELM SCHUCHTER 
THE PHILHARMONIA ORCHESTRA 
Mendelssohn— 


“The Hebrides” Overture (“‘Fingal’s Cave”) scp2087 


GEORGE WELDON 

THE PHILHARMONIA STRING ORCHESTRA 
Walford Davies— 

Solemn Melody; 

Handel— 

Largo SCD2086 


GEORGE WELDON 
PHILHARMONIA ORCHESTRA 
laydn— 
“Toy” Symphony SCD2098 


MANCHESTER CHILDREN’S CHOIR 

conducted by Sir Hamilton Harty 

Purcell— 

Nymphs and Shepherds; 

Humperdinck— 

1 and Gretel—Dance Duet 

Recorded in the Free Trade Hall, Manchester 

SCD2092 


7" STANDARD 45 RPM RECORDS : 


EMI RECORDS LTD 


8-11 GREAT CASTLE STREET 


LONDON Wl 


: 
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x 


Suptember, 1959 


upar is heard in Move Over. Harlem Twist, of 
ourse, is just another name for East St. Louis 
oodle-Oo, a composition which Ellington used 
bs his signature tune for many years. Every bit 
bs important, too, are the Louis Armstrong 
ecordings, all classic performances from 1929 
hnd 1930, with heroic playing and singing by 
ouis and lively solos from J. C. Higginbotham, 
onnie Jo (yes, again) and Charlie 
o.mes. 
yr its best Ed Hall’s clarinet-playing 
h piquant, spicy quality. That’s how it sounds 
n Sweet Georgia Brown, the best of these tracks, 
il recorded while Hall was in Buenos Aires. 
Nt’s a pity the clarinettist strives for some 
comedy effects in You Made Me Love You; apart 
from these lapses the record is quite memorable. 
Ed Hall can also be heard on four exuberant 
tracks by the George Wettling group, recorded 
i Wettling drums inspiringly and there 
are tidy solos by Jimmy Archey, Cutty Cutshall 
and Joe Sullivan, as well as some rather brash 
trumpet blowing by Wild Bill Davison. Still in 
the same idiom, but sounding rather more 
disciplined and satisfying, are the Bud Freeman 
tracks, dating from 1940, just before the 
Chicagoans — getting sentimental about 
their music. Kaminsky’s trumpet lead is 
often quite ravishing, Dave Tough drums 
quietly but to telling effect, and there are 
typical contributions by Jack Teagarden and 
Pee Wee Russell. 

Ray Bryant and Ahmad Jamal are both 
young and enterprising pianists. Bryant per- 
forms mostly in slowish tempos, often sounding 
very casual, but always displaying a crisp 
touch and a fine sense of form. After hearing 
Jamal praised so highly by American musicians 
(Miles Davis seems to be a particular fan of his), 
I was slightly surprised to find him such a 
simple, almost straightforward pianist. His EP 
is excellent, however, and I was especially 
pleased with his version of Duke Ellington’s 
Black Beauty. Another relatively young musician 
is Phil Woods, whose fiery, lunging alto solo in 
Squire’s Parlor makes this one of his outstanding 
performances. By contrast, Herbie Mann’s 
flute-playing sounds positively twee. Mann is 
an expert flautist but his jazz playing lacks 
conviction. In fact the best things on the Mann 
EP are the solos by trombonist Urbie Green 
and guitarist Joe Puma. Four tracks by J. J. 
Johnson and Kai Winding present those 
amiable musicians leading a whole octet of 
trombonists; civilized, good-humoured, but not 
particularly inspired jazz. What might be 
called the “folksy”? approach to modern jazz 
can be discovered in Jimmy Giuffre’s The Train 
And The River, music that dawdles along 
pleasantly but which strives just a little too 
self-consciously to sound bucolic. Much better 
is the backing, a piquant clarinet duet between 
Giuffre and Pee Wee Russell, the latter as 
passionately wayward as ever. 

Earl Warren’s anaemic singing seems the 
only blot upon Ride On, just one of three 
exceptionally good tracks on the Count Basie 
EP. Best of all is Little Pony, mainly a vehicle for 
the lithe tenor saxophone playing of Wardell 
Gray. Oddly enough, the only disappointing 
item is Patience And Fortitude, the track featuring 
Jimmy Rushing. More big band jazz, although 
on a lower level, can be heard on the Gene 
Krupa record. The most up-to-date track, 
How High The Moon, made in 1946, has some 
good ensemble work but the solos are very 
nondescript, while Drummin’ Man and Drum 
Boogie are pretty run-of-the-mill performances; 
the best track, in fact, is the earliest—Jeepers 
Creepers, made in 1938, which has some breezy 
st sing by Leo Watson, that inspired vocal 
acrobat, 

The death of Billie Holiday was announced 
vaile I was in the middle of reviewing these 
&~s, Alun Morgan has already written about 
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her latest LP (Columbia 33CX10145), con- 
taining some of the finest performances she has 
recorded in recent years. This EP comes off an 
LP, “‘Lady In Satin”, with the singer accom- 
panied by a large string orchestra. Her voice is 
weary, almost in shreds, and yet—in You've 
Changed—she can still turn a trivial lyric into 
something very close to poetry. Perhaps 
Fontana or Philips will now get round to 
releasing some of the recordings she made just 
befere the war, both with her own band and 
with Teddy Wilson’s. It is on these—especially 
the ones with Lester Young—that Billie Holiday 
emerges as the greatest of all jazz singers. 

Cc 


IN BRIEF 


For Modo Fourth Dimensson{ 


: Dark Eyes: Solitude: The Hawk Talks: 
Bad: Rhapsody For Drums. (Decca 12 in. 
LP Stereo SKL4030—25s. 9d. plus 8s. 4}d. P.T.) 

This LP is an exact counterpart, as far as titles go, of 
Decca LK4062, the mono recording Ted Heath’s 
band made at the London Palladium back in 1953. But 
the new LP, recorded at the Kingsway Hall last summer, 
is only available in stereo form. And stereo certainly 
suits the Heath orchestra, nicely emphasizing the crisp- 
ness and precision of the section work. Stan Tracey and 
Red Price perform the piano and tenor sax solos which 
Frank Horrox and Danny Moss played on the earlier LP, 
but otherwise the band was substantially the same. 
The 1958 performances, however, seem much more 
relaxed and dynamic, although the record is not quite 
in the same class as “Spotlight On Sidemen” (LK4204) 
or “Our Kind Of Jazz” (LK4262). This LP, incidentally, 
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marks the recording debut of Timothy, Johnny Hawks- 
worth’s dog, who improvised a bark during Don Lusher’s 
trombone coda in Dark Eyes. C.F. 


*Billy May. “Big Fat Brass”. Brassmen’s Holiday: 
Autumn Leaves: Love Is The Thing: Ping Pong: Moon- 
light Becomes You: Pawn Ticket} Solving The Riddle: 
I 2 : The Continental: Return Of The Zombie: On 
A Little Street In Singapore: Joom Jooms. (Capitol 
12 in. LP Stereo ST1048, Mono T1043—24s. 3d. plus 
7s. 11d. P.T.). 

This orchestra of six trumpets, four tr , five 
French horns, two tubas (one of them played by Red 
Callender), a harp and rhythm section (with the 
dependable Alvin Stoller on drums) sounds far less 
brazen than I'd feared. The music couldn’t be described 
as jazz, but it’s much more imaginative than most 
“commercial” performances. The only soloist is the 

janist, Paul Smith. All the arrangements use the 

nd’s resources very intelligently and without bombast. 
And this is, incidentally, an LP that gains from being 
heard in stereo. C.F. 


Ottilie Patterson with Chris Barber's Jazz Band. 
“Ottilie’. There'll Be A Hot Time In The Old Town 
Tonight: T’ain’t Nobody's Business/]How Long Blues: . 
Well, Alright, O.K., You Win. (Columbia 7 in. EP 
SEG7915—8s. plus 2s. P.T.). 
Britain’s finest jazz band plays tasteful, supple accom- 
paniments to Ottilie Patterson, who no longer belts it 
out in the raw Bessie Smith style but has developed a 
rather attractive and mellow manner of her own. 
Nobody's Business, in which she accompanies herself at 
the piano, is full of feeling and beautifully poised. On 
the other hand, I wish she hadn’t tampered with the 
ungrammatical lyrics of Hot Time, as these lose their 
rhyme and flavour in Ottilie’s version. There is a neat 
introduction by bass, banjo and trombone—each in 
turn—on How Long, one of the most original devices 
I’ve heard for some time. Jump-style “pops”, however, 
are not Miss Patterson’s forte, still less the Barber 
band’s, so I trust we shall have no more excursions into 
+s coe trade with tracks like Well, Alright, O.K.... 
O.K. 


STEREO RECORDS 


A COMPLETE LISTING OF STEREO RECORDS 
ISSUED UP TO THE BEGINNING OF SEPTEMBER 1959 


The list, which follows on pages 146-150, is divided into two main sections representing 


Classical and Popular records. 


The Classical section consists primarily of a listing by composers but where any one 
record contains the work of three or more composers the record has been listed under the 
artist(s) concerned in the Classical Artists Index. 

The Popular section consists of a straightforward listing by artists. 


No cross-references have been attempted in either section. Where two separate record 
numbers are shewn against one title the second number represents an EP drawn from the 


LP which, in such cases, is listed first. 


SUMMARY OF PREFIXES AND PRICES 


Price 


Company 
Audio-Fidelity 
i) 


Basic P.T. T. 
35/54 11/64 47/- 
30/- 9/9 39/9 


Prefix Company 


Vox Demon- 


Whilst every effort has been made to ensure the accuracy 
of this list, the publishers ‘régret that they are unable te 
accept responsibility for the q of any error. 


Heath. “Swing Session”. The Champ: 
a ia tloguence: Do Nothing Till You Hear From Me: Pick 
Yourself Up: Blues 
: 
; 
4 
AFSD 12” SEC Deo 
ASD 12” SF RCA... .. 12° 8 35/ 
BMS Mercury 12 25/9 8/4 34/1% SGA GoodTime Jazz 12° 27/6 8/11} 36/ 
ESD Columbia 7” 9/3 30} 1 SLPEM D.G.G... .. 12% 30,- 9/9 39/9 
ESG Columbia .. 7” 8/- 2/74 10/7 SLPM DGG... 12” 30/- 9/9 39/9 
ESL Columbia .. 7” 3/7 14/7 SMA Telefunken .. 12” 19/9} 26/2 
GES H.M.V. 7” 3/7 14/7 SOL Oiseau-Lyre .. 12” ae 9/44 38/1 
GSGL Pye .. 6/9 27/6 SP, Capitol 12% 9/9 39/9 
NSEP Nixa 7% 9/3 3/- 12/8 SPD Felsted.. .. 12% 25/9 8/4 
NSPL Nixa 12” 25/9 34/18 SRC RCA... 7 9/3 12 
NSPT Nixa .. 10° 6/6 26/6 ST Capitol.. .. 12° 24/8 7/11 32 
PES HMV... .. 7 9/8 38/08 12/3 STA Brunswick 12° 
RES HMV.:. 7 3/7 14/7 Dom. .. & 10/114 
SABL Philips .. 12° 9/9 39/9 STPL Vox .. 12° 30; 9/9) 3919 
4 SAH London 12° 27/- 8/9$ 35/98 STVX Vox. 12" S0/- 39/9 
SAPM Archive 12") 9 39/9 SVL Coral 12” 8 35/04 3 
SAV Vogue .. .. 12” 25/9 8/44 34/18 SXL Decca .. 12” 28/9 9/44 38/1 
SAX Columbia 12” 30/- 9/9 39 vst 
<3 SBBL Philips... 12° 27/- XSD Colrich-Audio.. 12° 27/- 8/94 35/94 a 
SBO Columbia 10° a8 7 29/6 ZRG Argo .. .. 12” 30/- 9/9 39/9 4 
SCA Contemporary 12° 27/6 8/11} 36/53 103002 D.G.G. Demon- 
SCFL Fontana .. 12” 30/- 9/9 39/9 stration .. 10° 20/- 6/6 26/6 
SCX Columbia 12% 25/9 8/4 S4/1% 
SDD EMI. a 
ies SDO Columbia .. 10° 20/- 6/6 26 3 
SEA Vogue .. .. 12” 27/6 8/11} 36/5} 


146 


CLASSICAL — 
By COMPOSERS 


ADAM 

Giselle Ballet 
Paris Conservatoire|Wolff SB2018 
Paris Conservatoire|Martinon SXL2128 


Si j'etais Roi—Overture 


Paris Conservatoire|Wolff SXL2008, SEC5001 


BACH 

Brandenburg Concertos, Nos. 1-6 
Philomusica| Dart SOL60005-6 
Stuttgart Chamber Orch.|Munchinger SXL2125-7 


Chromatic Fantasia and Fugue—Seemann SLPM138017 
Partita No. 1—Seemann SLPM138017 
Prelude and Fugue, BWV547—Walcha SAPM198002 
Six Little Preludes for Beginners—Seemann SLPM138017 
Toccata and Fugue, BWV565—Walcha SAPM198002 
Toccata and Fugue, BWV912—Seemann SLPM138017 
Trio Sonatas Nos. 1 and 6—Walcha SAPM198002 
Mass in B minor 

Soloists/ Bach Festival Orch./Grischkat STPL511283 
St. Matthew Passion 


Compiete: Richter SAPM198009-12 

Excerpts: Dart SOL60003 
Cantatas Nos. 53, 54 and 200 

Watts, Philomusica of London|Dart SOL60003 
BALAKIREV 
Islamey—Oriental Fantasy 

P’hitharmonia/Goossens ASD262 


BAPTOK 
Violin Concerto 


Y Sym. of the Air/ Bernstein SCFL106 
BEE VEN 
No. 2—Berlin PO/JE. Jochum SLPM136019 
No. 2— Royal PO/ Beecham ASD287 
No. 3—Boston SO/Munch SB2025 
No. 83—Hamburg PO/Keilberth SMA1L 
No. 4—Swisse Romande] Ansermet SXL2116 
No. 5—Swuisse Romande/ Ansermet SX L2003 
No. 5—Berlin PO/ Maazel SLPM138008 
No. 5—Berlin PO/Cluytens ASD267 


No. 5—Hamburg PO/Keilberth SMA2 


No. 6—Vienna SO/Dorati SCFL104 
No. 7—Philharmoma/Cantelli ASD254 
No. 7—Chicago SO/ Reiner SB2010 
No. 7—Herlin Boehm SLPM1380138 
No. 9— Berlin PO/Fricsay SLPM138002-3 
No. 9—Philharmonia/Klemperer SAX2276-7 


Piano Concertos 

No. 1—Solomon/Philharmonia/Meng ASD294 
No. 1—Rubdinstein/N Y Sym. of Air/Krips SB2046 
No. 3—Rubinstein/NY Sym. of the Air/Krips SB2008 
No. 3—Solomon/Philharmonia/ Menges 
No. 3—Katchen/LSO/Gamba XL2106 
No. 4—Rubinstein/N Y Sym. AiriKrips: ‘'SB2017 
No. 4—Gilels/Philharmoma/Lud' SBO2752 
No. 4— Backhaus/Vienna PO[Schmidt-Tssersted 


= 
No. 5—Gilels/Philharmonia/Lud: 2252 
No. 5—Rubinstein/NY Sym. of the rips 
No. 5—Foldes/ Berlin PO/Leitner 338019 
No. 5—Curzon|/Vienna PO/Knappertsbusch SX 12008 
Rondo in B flat—Katchen/LSO/Gamba SXL2106 
Concerto—Hetfetz/ Boston SO/Munch SB2047 
be ~ Concerto in C 
istrakh|K 


02753 
Piano Trio, No. 3—Horszowski/Vegh/Casals At 126 
Piano Trio. No. 7—Horssowshki/Vegh/Casals SABL128 
Sonata for ‘cello and piano, Op. i? 
Horssowski/Casals SABL126 
Piano Sonatas 
No. 9—Gieseking SAX2259 
No. 10—Gieseking SAX2259 
No. 13—Gieseking SAX2259 
No. 14—Giesehking SAX2259 
25— Foldes SLPM138019 
No. 27—Solomon ASD29 
Mass in B—Soloists/ RPO/ Beecham ASD280 
Ruins of Athens verture 
Bavarian Radio SO/E. Jochum SLPM136019 
Ruins of Athens—Incidental Music 
Royal PO/ Beecham ASD287 


Fidelio—Overture—Chicago SO/ Reiner SB2010 

Leonora—Overture No. 3—Berlin PO/Cluytens ASD267 
Berlin PO/F on | 

LPM138003 


SXL2116, SEC5016 


Coriolan—Overture 
Suisse Romande/Ansermet 
Consecration of the House Overture 


Berlin PO| Maazel SLPM138008 
Prometheus Overture 
Bavarian Radio SO/E. Jochum SLPM136019 
Egmont Overture 
Suisse Romande/ Ansermet SXL2003 
SLPM138003 


Berlin PO| Fricsay 
BERLIOZ 


Harold in Italy—Primrose/ Boston SO/Munch SB2016 
Symphonie Fantastique 
Paris Conservatoire] Argenta SXL2009 
Conservatoire/Martinon SXL2134 
L’Arlesienne Suites 
Complete: Royal PO/ Beecham ASD252 
Complete: Suisse Romande! Ansermet SXL2037 
Complete: SAX2289 
Exceipts: Swisse Romande/Ansermet SEC5013 
Excerpts: Philharmonia/Karajan SL6257 
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Carmen Suites 
Suisse Romande/ Ansermet SXL2037, 
Exce Philharmonia/Karajan X2289 


SB2026, SRC7025 


Thinee to Come Suite—LSO/ Bliss 


Welcome The Queen—LSO/ Bliss SB2026 
BOITO 
SXL2094-6 
No. 1—Philharmonia/K. SAX2262 
No. 1—Vienna PO/Kube SXL2013 
No. 2—Vienna PO/Kubelik L 
No. 3—Vienna PO/Kubelik SXL2104 
No. 3—Chicago SO/ Reiner B2007 
Tragic Overture—Philharmonia/Galliera SAX2264 
Piano Concertos 
No. 1—Graffman/ Boston SO/Munch SB2040 
No. 2—Kentner/Philharmonia|/ Boult ASD268 


No. 2—Gilels/Chicago SO] Reiner SB2032 
Violin Concerto—Menuhin/ Berlin PO|Kempe 
Concerto for violin and ‘cello 

Oistrakh| Fournier|Philharmonia/Galliera SAX2264 
Piano Quintet in F—Bernthova] Janacek Qt oes 
Piano Quartet No. 1—Santoliquido PM138014 


Piano Quartet No. 2—Santoliquido SLPMI3S015 
Piano Quartet No. 3—Santoliguido Qt SLP135001 
"Cello Sonatas Nos. 1 and 2 

Hoelscher/ Demus SLPM138012 
Scherzo in B flat, me 4—Kem SLPM138010 
Sonata in F minor, = 5— SLPM138010 
Fest- und gedunk-spruche 

Gunther- Arndt Choir SLPE133007 
Marienlieder—Gunther- Arndt Choir SLPE133007 
Lieder— Fischer- Dieskau SLPM138011 

Irmgard Seefried SLPM136010 

BRITTEN 
Young Person’s Guide to the Orchestra 

Concert Arts/Slatkin SP8373 
BRUCH 
Violin Concerto No 1—Ricci/LSO/Gamba SXL2006 
Scottish Fantasia—Campoli/LPO/Boult SXL2026 
BRUCKNER 
Symphony No. 5 

Bavarian Radio SO/E. Jochum SLPM138004-5 
Symphony No. 7—Sudwestfunk/Rosbaud STPL510752 


Double Concerto 
D. Oistrakh| Fournier|/Philharmonia/Galliera SAX2264 


CARROLL, LEWIS 
Alice in ZRG5145-6 
Alice through the Looking Glass ZRG5180-1 
CHERUBINI 
Medea—Complete SAX2290-2 
CHOPIN 
Les Sylphides Ballet 

Paris Conservatoire Orch|Maag SXL2044 


Piano Concerto No. 1 
Harasiewicz/Vienna SO/Holireiser SCFL101 
Andante spianato and Grande Polonaise a 


Kempf) 
Ballade Ko. 2—Cherkassky 


RES4256 
Ballade No. 3—Kempff SXL2081 
Barcarolle, Op. 60—Kempff SX L2024 
Berceuse, Op. 57—Kempfj SXL2024 
Fantaisie in F minor—Kempff SXL2081 
Impromptus, Nos. 1-4—Kempff SXL2024 


Impromptu No. 2—Kempff SEC5005 
Polonaise-Fantaisie in A flat—Kempff 
Nocturne No. 3—Kempff 

Nocturne No. 8—Cherkassky © ES4256 
Scherzo No. 3—Kempff SXL2024, SEC 5005 
Sonatas Nos. 2 and 3—Kempff SXL2025 


Polish Songs—Bolechowska SLPE133004 
DEBUSSY 
La Boite a joujoux 
Suisse Romande/ Ansermet SXL2136 
Danse— RPO/Irving CSD1261 
Suisse Romande| Ansermet SX 
Images: Iberia—Chicago SO/ Reiner SB2044 
Romande] Ansermet SXL2027 
Mer—Los Angeles PO/Leinsdorf SP8395 
Prelude a l’apres-midi d'un faune 
Boston SO/Munch SB2019 
Printemps—RPO/Irving CSD1261 
Suisse Romande/ Ansermet SXL2136 
DELIBES 
Coppelia Ballet 
omplete: Suisse Romande/ Ansermet SXL2084-5 
Excerpts: Suisse Romande] Ansermet SEC5012 
La Source Ballet 
Excerpts: Paris Conservatoire Orch|Maag SXL2044 
DOHNANYI 
Variations on a Nursery Tune 
Arts Orch/Slatkin SP8373 
NIZETTI 
L’Elisir d’ Amore—Complete SAX2298-9 


DUKAS 
La Peri—Suisse Romande; Ansermet XL2027 
DVORAK 


Bamberg SO/Hollreiser s?¥PL10810 
Vienna PO/Kubelik SXL2005 
Los Angeles PO/Leinsdorf P8454 
Berlin PO|Karajan SAX2275 
Chicago SO/ Reiner SB2031 
Vienna SO/ Ancerl SCFL105 


"Cello Concerto in B minor 
Starker|Philharmonia/Susskind SAX2263 
Dumky Trio—Suk Trio SLPE133003 


September, 


ELGAR 

Pomp and Circumstance Marches Nos. 1-5 
LSO/ Bliss SB2'.26 

Pomp and pean Marches Nos. 1 and 4 
LSO/Blis SRC7: 17 

FALLA 


Nights in the Gardens of Spain 
Soriano/S panish National Orch] Argenta SXL2091 
— for harpsichord, flute, oboe, clarinet, violin aid 
cello 
Veyron-Lacroix/Soloists of the Spanish Nat. Orch] 
SEC5025 


FAURE 

Elegie—Starker/Philharmonia/Susskind SAX2253 
FRANCK 

Symphony in D minor—Boston SO/Munch SB2009 


Symphonic Variations 
Rubinstein|N Y Symphony of the Air|Wallenstein 
SB2023 


GERSHWIN 
Porgy and Bess S' 

Hollywood Bow! $0 /Slathin 
GIBBONS 


Music 
oir of King’s College, Cambridge 
GIORDANO 
Andrea Chenier— Highlights 
GLAZUNOV 
Birthday Offering—RPO/Irving CSD1252 
Concert Waltz No. 1—Philharmonia| Fistoulari RES4255 
GLIERE 

SP8402 


Symphony No. 3—Howuston SO/Stokowski 
GLINKA 
Russian and Ludmilla Overture: Valse Fantasie: A Life 
for the Czar Overture: Capriccio Brillante: Kamarin- 
skaya: Summer Night in Madrid—Bamberg SO/Perlea 
STPL106 


SP8474 


ZRG5151 
SXL2014 


RES4259 
Latin-American 
Hollywood Bowl SO/Slatkin SP8474 
GOUNOD 
Faust: Ballet Music—Philharmonia/Karajan SAX2274 
GRIEG 
Peer Gynt 
Beech ASD258 
Fjeldstad SXL2012 
Suites 1 and 2: Bamberg SO/Perlea STPL10250 
Suites 1 and 2: Bamberg SO/Kraus SLPM136020 
Excerpts: LSO/Fjeldstad SEC5008 
Excerpts: RPO; Beecham RES4251 
Piano Concerto 
Solomon/Philharmonia/Menges ASD272 
Grand Canyon er Suite 
SP8347 


Hollywood Bowl S 
HANDEL 
Concerto Grosso, Op. 6, N 


0.4 
Philharmonia|Klemperer 


SBO2751, ESL6254 
Music for the Royal 


RPO|Sargent ASD236 

RPO/Kletski ESL6251 
Water 
Overture in D minor-— ASD286 
Organ Concertos Nos. —— SXL2115 
Organ Concerto No. 9—Ric SEC5028 
Te Deum and fubilate/Zedoke the Priest 

Geraint Jones SAPM198008 
Samson Overture—RPO/Sargent ASD286 


Various Airs from Operas and Oratorios 


Lewis/LSO/Sargent ASD291, RES4258 
Airs from Operas and Orchestral excerpts from Jeptha 
and Rodrigo 


Philomusica SOL60001 
The Messiah—Comp 
“Choral Soc./ Royal ion 
Sargent 2308-10 
HAYDN 
Symphonies 
No. 46—Haydn Orch/Newstone 
No. 52—Haydn Orch/Newstone OL60004 
No. 91— Bavarian Radio SO/E. Jochum SLPM 139007 
No. 94—Vienna PO/Krips SXL2098 
No. 99—Vienna PO/Krips SXL2098 
No. 103—Bavarian Radio SO/E. Jochum SLPM138007 


Flute Concerto i 
SLPEM136004 


in D 
Redel| Munich Chor. Orch|Stadlmair 
Oboe Concerto in C 

Kailmus|Munich Chor. Orch/Stadlmair SLPEM136004 


HOLST 
The Planets—BBC SO/Sargent ASD269 
Los Angeles PO/Stokowski SP8389 
Excerpts: BBC SO/Sargent RES4254 
KHACHATURIAN 
Gayaneh Ballet— Boston Pops/ Fiedler SF5036 
E 
ymphonie Espagnole 
Menuhin/Philharmonia/Goossens ASD290 
LECOCQ 
Mam’ zelle 
RPO[Irvi CSD1252 
Royal Opera House Orch] Fistouwlari SB2039 
EHAR 
The Merry Widow—Complete SXL2022-3 
Excerpts SXL2133 
Excerpts CSD1259 
LISZT 
Hungarian Rha ies Nos. i and 2 
Bamberg SO/Kraus SLPM136020 
— Concerto Nos. 1 and 2 
vendel|Vienna Pro Musica/Gielen STPL10420 
Katcher LPO) Argenta SXL2097 
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“SALUTE TO TOMMY DORSEY ” 


A series of original and up-to-date arrangements in the 
style for which the Tommy Dorsey Orchestra was best 
known during the 1940’s. Ask to hear Disc XSD—16. 
Opus Number One; Daybreak; Love For Sale; This 
Love of Mine; Hawaiian War Chant; Not So Quiet 
Please; There Are Such Things; Well Git It; I’ll Never 
Smile Again; Yes Indeed. 


~ ¥ 


THE BRUSSELS 
INTERNATIONAL 
BIG BAND 


“SALUTE TO GLENN MILLER” 


A fresh rendering of the ever-popular Glenn Miller music 
with arrangements and performance that underline the 
counterpoint of strict metre and easy rhythm, crisp 
harmony and sweet melody. 

XSD-18 Saint Louis Blues; At Last; Sleepy Town Train; 
Yesterday’s Gardenias; In The Mood; American Patrol; 
I Know Why; Tuxedo Junction; Rhapsody In Blue; 
Adios. 


NEW COLRICH STEREO 
DISC “SALUTE TO 


TOMMY DORSEY” 


Colrich has just released the second disc of the series of salutes to the big bands 
of England and America. As with the popular “Salute to Glenn Miller’’, the 
“Salute to Tommy Dorsey” is played by the Brussels International Big Band 
and recorded at the Brussels Woild Fair. All Colrich Stereophonic Discs and 
Tapes are made in England. Here are the current Colrich stereo disc releases — 
they are the best you have heard yet— 


CHAMPAGNE MUSIC 
FOR DANCING 


Lloyd Mumm and His Starlight Roof 
Orchestra playing dance music for 
every mood and creating an atmosphere 
of gaiety with a blend of the romantic. 
Stereo at its best. 


XSD-1 Bubbles In The Wine; The Girl 
Friend; Hey Mr. Banjo; In A Little 
Spanish Town; Clarinet Polka; 
Tonight We Love; Louise; The Poor 
People of Paris; Liechtensteiner Polka; 
Till The End Of Time; La Ronde. 


JAZZ ROLLS ROYCE 


The Lighthouse All Stars Plus Ten 
featuring Bob Cooper, tenor, with 
Howard Rumsey, bass. Live stereo 
recording of extended compositions, 
made at an important jazz concert at 
the Josiah Royce Hall, Los Angeles. 


XSD-5 Strike Up the Band; Prelude 
to The Queen; Bruinville, My Bruin- 


CINEMA ITALIANO 


Quintetto Almeida gives a sympathetic 
accompaniment to PoLA CHAPELL 
singing songs from recent Italian films. 
Colrich stereo enhances the vitality and 
warmth of both singer and songs. 


XSD-10 Autumn In Rome; Anema E 
Core; Believe In Me; Gelsomina; 
Souvenir D’Italie; Guaglione; Arrive- 
derci Roma; Ciurri-Ciurri; Scap- 
ricciatiello; Anna. 


THE HI-LO’S 
IN STEREO 


Newest style of group jazz singing in 
three-dimensional stereo. Colrich, a 
British company, brings you the first 
stereophonic recording yet available in 
this country, of the Hi-Lo’s. 

The Fringe On 


Hands. 


Ask your dealer to order your Colrich Stereo Discs 
A new name in Stereo-COLRICH audio limited, 92 Buckingham Palace Road, London, S.W.1. (sicane 6794) 


September, 1959 The GRAMOPHONE Advert 61 4 
p91 
02 
fe yy 3 INTERNATIONAL BIG BAND 
00 
4 
8 
| 
| 
INSTEREO 
Top; Birth Of The Blues; You Too! 7 oa = 
Advantage Of Me; Summertime; ? 
Too Young For The Blues; Chinatown, 
My Chinatown; Shadow Waltz; You 
Must Have Been A Beautiful Baby; 
Long Ago And Far Away; Clap 


The Brenell 


| \ 


To own a Brenell tape recorder is to be assured 
of quality performance, a sound engineering job 
and a British made product of outstanding design. 


3 STAR PORTABLE—Before you finally decide on the t of recorder 
you want, make a special point of seeing and hearing the Brenell 3 Star. 


Examine its well-thought out design which has been based on almost 
10 years’ exhaustive manufacturing experience—consider its many fine 
features which include three recording speeds with frequency compensation 


at all speeds; push button control (interlocked for safety); printed circuit 

amplifier; separate bass and treble controls; high quality loudspeaker 

(8in x Sin); takes spools up to 7in; pause control; digital revolution 

; contemporary style wooden cabinet for improved acoustic 

performance—judge its hi-fi reproduction. Once you have seen the 

3 Star in action you'll find it very difficult indeed to does anything to including b.. 
equa! this truly remarkable machine in value for and microphone. 


Also available THE MK.S TAPE DECK, MK.5 RECORD/PLAYBACK AMPLIFIER. MK.S 
PORTABLE TAPE RECORDER AND STEREOPHONIC EQUIPMENT. Leaflets on request. 


PERFORMANCE la DOUGHTY ST 
IS TRUE-TO-LIFE 
Ci PERFORMANCE LONDON, W.C.I 


Telephone : HOL. 7358 & CHA. 580? 


‘Sole manufecturers: 
BRENELL 
‘ENGINEERING CO. LTD. 
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These NEW Units 
make Sound Sense... 


TRIAXIETTE 8" 


A Triaxial 8” unit of unique and patent- 
ed design. With power handling capacity 
of 10 Watts and frequency coverage 
from 40-20,000c/s, it caters admirably 
for all domestic installations where first 
class—but space saving—loudspeakers 
are desired. 


TREBAX 5K/20XL 


A horn loaded pressure driven high fre- 
quency unit with built-in L.C. crossover 
network, and L-pad H.F. control on 
flying lead. Total frequency range 2,500 
-20,000c/s; for use in systems up to 20 
Watts. 


A.L/120 AXIOM 110 

7 The first true full range High Fidelity 10” loudspeaker. Frequency 
A complete 15 watt 3-way High Fidelity range 40-15,000c/s; power handling capacity 10 Watts. Aluminium 
Loudspeaker system (measuring only voice coil and unique plastic-edged diaphragm; 12,000 gauss magnet 
24” X 113” X 143”); containing a system 

precision built 12” unit, coaxially 


mounted mid-range radiator and AXIOM 112 

pressure driven H.F. unit, providing A higher powered (12 watt) version of the AXIOM 110. 16,000 gauss 
accurate and integrated performance magnet system. 

from 35-20,000 c/s. Patented enclosure 

loading. 


. . . Of all the units at the Radio Show, Goodmans were outstanding. The New Axiom 110 
Full Range 10” is unique in its class by virtue of its fine performance and at a price that all 


can afford. 
. . . and of course, the New A.L/120 with its three units coaxially integrated really is the 


Ideal for High Fidelity Reproduction. 
1 Post this coupon now for your FREE copy of the NEW HIGH | 


FIDELITY LOUDSPEAKER MANUAL to: 
GOODMAN s . GOODMANS INDUSTRIES LTD. Axiom Works, Wembley, Middx. ] 


Address 
GOODMANS INDUSTRIES LIMITED |... 
Europe’s largest manufacturers and the I Tel. : WEMbley 1200(8 lines) Grams : Goodaxiom, Wembley, England 
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The GRAMOPHONE 


We led with 
Monaural... 


Now here’s 
the world’s finest 
in stereo! 


Audiomaster has fast gained the reputation of being 
really first-class equipment. The policy which 

gave the world the renowned Audiomaster Monarual 
amplifier now offers stereo equipment leaving 
nothing to be desired in quality of reproduction, 
design or manufacture. 


1. STEREO CONTROL UNIT £28.10.7 
with | power amplifier £58.10.0 
with 2 power amplifiers £87.10.0 


2. POWER AMPLIFIERS 
3.8 + 8 STEREO UNIT £33.15.0 
4. STEREO TAPE ADAPTOR £33.15.0 


For perfection in Audio you can’t do better than 
choose Audiomaster. 


w. & N. ELECTRONICS LTD. 


80-82 Uxbridge Road, Ealing, Londor, W.1!3 
Telephone : EALing 4774 (3 lines) 
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The GRAMOPHONE 


NO TAPE 
ANCHORING 


NO TAPE 
THREADING 


NO SPILLING 


ARRARD ENGINEERING AND MANUFACTURING CO. LTD 
Factory and Registered Office: NEWCASTLE ST. SWINDON, WILTSHIRE 


Telephone: SWINDON 538! (5 lines) Telex 44-316 
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VOGUE 


POP 


RECORDS 


NEW RECORDS — SOMETHING FOR EVERYONE! 


Honky Tonk Piano 
VA 160133 


Sing an old-fashioned song, If you were the 
only girl in the world, It had to be you, Sweet- 
heart trails, Lucky little devil, Bambalina, Under 
a Texas moon, Thank your father/There’s 
danger in your eyes Cherie, With you, Puttin’ 
on the Ritz, Sonny Boy, Woman in the shoe, 
Please, Moon over Miami, Lights out. 


George Wright Goes South Pacific 
VA 160138 

Overture, Dites-Moi, There is nothin’ like a 
dame, Honey ban, Some enchanted evening, 
Bloody Mary/Bali Ha’i, Younger than spring- 
time, Happy talk, This nearly was mine, I’m 
gonna wash that man right outta my hair, A 
wonderfal guy. 


“Flute’n Oboe” - VA 160124 
Bud Shank and Bob Cooper 


They didn’t believe me/The gypsy in my soul/ 
I want to be happy/I can’t get started, etc. 


AN EXCITING NEW SOUND 
“TABOO” 


The Exotic Sounds of 

Arthur Lyman 

VA 160142 

Taboo, Kalua, Ringo Oiwake, Sea breeze, 


Misirlou, China Clipper, Sim Sim, Katsumi, 
Caravan, Akaka Falls, Dahil Sayo, Hilo march. 


Beverley Kenney Sings With 
jimmy Jones and the “‘Basie-ites” 
VA 160141 


Nobody else but me, The more I see you, Ole 
buttermilk sky, I never has seen snow, A fine 
romance, Who cares what people say/Makin’ 
whoopee, The charm of you, Isn't this a lovely 
day, Mairzy doats and dozy doats, My kinda 
love, Can’t get out of this mood. 


David Aller Sings Jerome Kern 
VA 160127 


Sure thing, Dearly beloved, I’m old fashioned, 
Lovely to look at, The way you look tonight/ 
The folks who live on the hill, Long ago, I’ve 
told ev’ry little star, All in fun, Im love in vain. 


Harry Zimmerman—Band With 
A Beat 


VA 160132 


Sentimental journey, On Wisconsin, Night train, 

Alexander’s Ragtime Band, I love a parade, 

The breeze and I, Washington Post march, St. 
is blues, Washington and Lee swing, Bugle 

boy march. 

Benny Bennet And His 

Latin-American Orchestra 


VA 160137 


Le Tambourin Mexicain, Pobre cha cha cha, 
Si t vas a Rio, El Nuevo Paso, Le danseur 
noir, Madagascar/Patricia, La petite Indienne, 
Tropical baby, Mambo des chats, Sa cha cha, 
Concerto mambo. 


Elsa Lanchester Vol. 2 
VA 160139 


I didn’t know where to look, The yashmack 
song, It may be life, Faith, Hope and Charity, 
Little Fred, I'm glad to see your back/My 
New York slip, The janitor’s boy, The ruined 
maid, Mrs. Badger-Butts, Melinda Maime, She 
was poor but she was honest. 


When SHOPPING 


in REGENT STREET 


i= EXPORT FACILITIES 
AVAILABLE TO 
OVERSEAS CUSTOMERS 


95-97 REGENT 
STREET - 


Telephone: REGent 7887 


OF WESTMINSTER 


VOGUE RECORDS LTD., 113/115 FULHAM ROAD, LONDON, S.W.3. 


Telephone: KNightsbridge 4256 


(100 YARDS 
PICCADILLY 


THE AGATE 
COMPREHENSIVE’”’ 


GRAMOPHONE RECORD 


SPECIALIST ADVICE 
WHEN REQUIRED FOR 
THE SERIOUS MUSIC 
COLLECTOR 


MAIL ORDER SERVICE 


* offers every available record 


SPEEDY EFFICIENT 
SERVICE FOR 
POP FANS 


COMPREHENSIVE 
STOCK AND SPACIOUS 
“BROWSERIE” IN 
AN INFORMAL 
ATMOSPHERE 


post and packing free to home customers 
and to members of H.M. Forces overseas 
purchase tax free to overseas customers 
perfectly packed — fully guaranteed 

brand new in unplayed mint condition 


sent within 24 hours 


Send your order or write for details: 


AGATE AND CO. LTD. (Dept. G.) 


77 Charing Cross Road, London, W.C.2 


GERrard 3075 
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hilkarmonia| V andernoot ASD301 
To. entanz/Malediction 
Cvendel] Vienna SO/Gielen STPL11030 


Ende de Concert No. 3 
infonia of London|Irving CSD1262, PES5251 


Simon|S: 
MAHLER 
Das Lied von der Erde—Rosbaud STPL510912 
MASCAGNI 
Cavalleria Rusticana—Complete SB2021-2 
Excerpts SRC7027 
MASSENET 
Le Cid—Israsl PO/Martinon SXL2021 
MENDELSSOHN 
Symphony No. 4—Israel PO/Solti SXL2067 
A Midsummer Night’s Dream 
| SXL2060 
Vienna PO|Monteux SB2014 
Violin Concerto 
Ricoi/LSO/Gamba SXL2006 
ASD278 
Campoli{LPO|Boult SXL2026 
MEYERBEER 
Les Patineurs 
Complete: Israel PO]Martinon SXL2021 
Excerpts: Philharmonia] ESD7264 
MONIUSKO 
Halka—Excerpts SLPEM136003 
MOUSSORGSKY 
Pictures from an Exhibition 
Chicago Reiner SB2001 
Philharmonia/Karajan SAX2261 
No. SAX2278 
No. 32—LSO; SXL2135 
No. 38—LSO/Maag SXL2135 
No. 40—Philharmonia]Klem 
Divertimento in D, = —s SABL127 
Serenade No. 6@—I M SABL127 
Serenade No. 13—-Phitharmonia|Klem SBO2751 
Israel PO/Solti X12046, SEC 
I Musici SABL127 
Cosi fan 
Don Giova mplete 117-20 
Nozze di Figaro—Complete ASDSETE, 
Complete XL2087-90 
OFFENBACH 


Gaiete Parisienne 
Complete: Berlin Radio ae Strauss 
SLPE133001, 


Complete: Hollywood Bowl SO/Slatkin P8405 
Excerpts: Philharmonia/Karajan SAX2274, 
Excerpts: Boston Pops| Fiedler SF5036 
ORFF 
Die Kluge—Complete SAX2257-8 
PFITZNER 
Symphony in C—Berlin PO/Leitner SLPM136022 
Palestrina—3 Preludes—Berlin i 
SLPM136022 
PONCHIELLI 
La SB2027-30 
Excerpts SRC7028 
PROKOFIEV 


Symphony No. 1—Philharmonia|/K urts ASD2638 
Symphony No. 5—Paris SB2034 
Piano Concertos No. 1 an 


Lym Seeshind CSD1253 
PUCCINI 
La Fanciulla del West—Complete SXL2039-41 
Complete SAX2286-8 
Gianni Schicchi—Complete ASD295 
Madama SXL2054-6 
Turandot—Complete SXL2078-80 
PURCELL 
King Arthur—Complete 
Songs from The Tempest and Theatre on" 
Philomusica of London|Lewis SOL60002 
RACHMANINOV 
Symphony No. SB2035 
Isle of the —Chicago SO/ Reiner SB2042 
Piano 

No. 1—Katinj LPO SXL2034 

No. 2—Katchen/LSO/Soltt SXL2076 

No, 2—Rubinstein/Chicago SO/ Reiner SB2043 

No. 4—Michelangeli|Philharmonia|Gracis ASD255 

Three Can 

SAPM198001 

Alborada del SO/ Reiner SB2044 
Bolero— Boston SO/Mune SB2019 
Daphnis and Chloe—Los PO/Leinsdorf SP8395 
Pavane pour une infante defunte 

Chicago SO] Reiner SB2042 
Repsodie SO/Munch SB2019 

SO/ Reiner SB2042 
Valse—Boston sojMune SB2019 
'ses Nobles et Sentimentales 
‘Chicago SO] Reiner SB2044 
Concerto in 

M ichelangeli{Philharmonia/Gracis ASD255 
ReSPIGHI 
Toe Pines of Rome 

Belgian National Radio Orch| Andre SMA4 

Fountains of Rome SABL118 

Belgian National Radio Orch] Andre SMA4 


The GRAMOPHONE 


REZNICEK 
Donna Diana Overture 
Paris Conservatoir SXL2008, SFC§001 
RIMSKY-KORSAKOV 
Christmas Eve Suite: Dubinushka: , ome of the Bumble 
o—Suisse Romande] Anser SXL2118 
Golaen Cockerel Sui 
Philharmonia/Goossens ASD26= 
ussian Easter Festival Overture a 
Philharmonia|' sens ASD262 
LPO] Boult SB20385 
Suisse Romande/Ansermet SEC5v2 
ie—RPO/ Beecham ASD251 
LS0|Monteur SB2003 
‘aris Conservatoire| Ansermet SXL2086 
RODRIGO 
epes/Spanish National Orch.| Argenta L209 
outique Fantasque 
RPO/Goossens D752 
Israel PO|Solti 
Barber of Se A X2266-8 
William Tell 


Orchestral Excerpts: Philharmonia/Karajan SAX2274 
SAINT-SAENS 
Rondo Capriccioso 
M Philhar ASD290 


Piano Concerto No. 


RubinsteinjNY ¢ the Air[Wallenstein SB2023 
SCHUBERT 
Symphony No. 5—Israel PO/Soltt SXL2067 
Symphony No. 8—RPO/Kletzki oat D296 
Symphony No. rigs XL2045 

Bavarian ym. Orch.JE. Jochum SLPM198001 
Rosamunde, 

Excerpts: Vienna PO/Monteux SB2014, SRC7026 

Excerpts: ‘Oj ; ASD296 
Octet in F—Vienna 


SXL2028 
Trout Quintet -Reinhardt/Bade STPL10890 


of the Vienna Octet 
SXL2110 
Trio No. 1—Oistrakh|Knushevitsky|Oborin SAX2281 
Impromptus, D.899— Jorg Demus SLPM136007 
Impromptus, D.935, D.946—Jorg Demus SLPM136008 
Moments Musicaux— Jorg Demus SLPM136007 
Lieder—Seefried SLPM136009 
SCHOEK 
Lieder—Fischer-Dieskaw SLPM138013 
SCHUMANN 
Piano Concerto 
Solomon|Philharmonia/M. ASD272 
Victor SO}Krips SB2033 
Fournier|/Philharmonia/Sargent SAX2282 
SHOSTAKOVITCH 
1—Philharmonia]Kurts ASD263 
No. 1—BBC SO/Sargent ASD260 
ymphony No. SAX2280 
and Melisan 
Excerpts: EPO) Bescham RES4261 
Violin Concerto— Rices/LSO/Fjeldstad SXL2077 
Songs—Flagstad/LSO|Fjeldstad SEC5024 
SMETANA 
Ma Vlast 
Complete: Vienna PO/Kubelik SXL2064-5 
Vitava: Berlin PO/Karajan SAX2275 
The Bartered Bride 
Excerpts: Philharmonia/Goossens RES4262 


STRAUSS, JOHANN 
Waltzes and Polkas, etc. 


Vienna PO/K: nips SXL2047, SEC5003 
Hollywood Bowl SO/Slatkin SP8421 
Vienna PO|Boskousky SXL2082 
Die Fledermaus—Excerpts CSD1266 
Le beau Danube 
Berlin Radio SO/P. Strauss SLPM136026 
STRAUSS, RICHARD 
Also Zarathrusta 
Berlin PO] Bohm SLPEM136001 
Vienna PO/Karajan SXL2154 


Dance of the Seven Veils: Dance Suite from Harpsichord 
Pieces by Couperin—Philharmonia|Rodzinskt ASD270 


Tod und Verklaru 
Philharmonia|/Rodzinski ASD270 
Vienna PO| Reiner SB2036 
Till Eulenspiegel—Vienna PO/ Reiner SB2036 
Viennese Fanfare 
Trompetenchor der Stadt Wien|Pilss SEC5014 
Lieder—Seefried SLPM136010 
Der Rosenkavalier—Complete SAX2269-72 
STRAVINSKY 
The Firebird—Ballet 
Suisse Romande|Ansermet SXL2017 
Firebird—Suite 
Complete: Philharmonia/Gialins SAX2279 
Complete: Berlin Radio SO/Maasel SLPM138006 
Complete: Paris Conservatoire/Monteux SB2087 
Excerpts: Philharmomia/Giulini ESL6262 
Petrushka—Ballet Suite 
Swisse Romande|A SXL2011 
Paris Conservatoire|Monteux SB2087 
Sacre du Printemps 
Paris Conservatoire|Monteux SB2005 
Suisse Romande/Ansermet SXL2042 
SULLIVAN 
Gondoliers—Complete ASD265-6 
The Mikado—Complete ASD256-7 
SKL4006-7 
Excerpts STO116 
Pirates of Penzance—Complete K 
Excerpts $TO117 


Overt! PPO/H. Kri; SCX3256 
ures—. 
NSO{Agoult SRC7019 
TCHAIKOVSE 
Symphonies 
No. 4—Philharmonia| Silvestri AS: 
No. 4—Suisse Romande/ Argenta SXL2015 
No. 4— Bamberg S0|Holietser STPL511190 
No. 4—Vienna SO/Ancerl SCFL103 
No. 6—Philharmonia|Silvestrs ASD261 
No. 6—Vienna PO/Krips SXL2109 
No. &—Boston SO/Monteux B2045 
6—Vienna PO/Martinon 12004 
No 6—Philharmonia]Silvestri ASD273 
No. 6—Boston SO/Monteux SB2024 


Italien: 1812 Overture: Marche Slave. 


Ballet, Op. 71 
Compiete: Suisse ‘omande| Ans nsermet 
Excerp Boston 
Philharmonia, 

Nuterac = "Ballet Suite, 
Complete: Hollywood B Slatkin SP8404 
Complete: Philharmonia/Saw SAX2285 
Complete: Belgian National Radio Orch.|Andre SMA3 
Excerpts: Phi PES6252 

Sleeping Princess Ballet 


SXL2001 


SXL2092-3 
SF5004, SRC7020 
ASD289 


Excerpts: LSC SB2013 
wan Lake 

Excerpts: Philharmonia/Sawallisch SAX2285 

Excerpts: Royal ‘ouse/ Morel SB2012 

Excerpts: Suisse SXL2107-8 

Excerpts: Philharmon RES4255 

Excerpts: Philhar Karajan SAX2306 


Piano Concerto No. 1 


Van Cliburn|Kondrashin SB2006 
Pennario|Los Angeles PO/Leinsdorf SP8417 
Curzon} Vienna PO]Solti SXL2114 
Concert Fantasy—Katin/LPO/Boult SXL2034 
Variations on a Rococo Theme 
Fournier|Philharmonia|Sargent SAX2282 
Violin Concerto 
Camp SXL2029 
nade in C—Israel XL2046 
B Nat. Radio Orch.|Andre SMA8 
No. 1 
Phitharmonia]Kletski RES4259 
Danzas Fantasticas—. CSD1261 
Procesion del Rocke APO) CSD1261 
La Forza del Destino—Complete SXL2069-72 
Il Trovatore—Complete SXL2129-31 
VIVALDI 
The Four Seasons 
Four Bassoon Concertos, P.69, 70, 
Bianchi|Accademici di STPL10740 
Oboe Concertos, Op. 29, No. 2 and Op. 39, a. 4,6 and7 


Caroldi|Milan Academy|Santi TPL510720 


tzes—., vi: 
Sinfonia of CSD1262, PES5251 


WAGNER 
The Flying — 


Hotter] Nilsson|Ph SAX2296 

London| Vienna PO/K: SXL2068 
Gétterdammerung 


Orchestral Excerpts 
Concert Arts Orch. SP8411 

jayreu 


Excerpts: 
Orch. Excerpts: Concert Arts Orch./Leinsdorf SP8411 
Vocal Excerpts: Schartel/Greindl/Bi | 
Pitz SLPM13 
Die Meistersinger 
Orchestral Concert Arts Orch. hanes 


Vocal E ts: London|Vienna PO/Knappertsbusch 
Parsifal 


Orchestral Excerpts: Bavarian Radio SOJE. Jochum 
Vocal Excerpts: Schartel/Greindl/ Bayreuth | Festi 
reindl| PM136006 
p= Rheingold —Complete SXL2101-3 
‘oncert Arts Orch.|/Let 
be Excerpts: C — 


Vocal Excerpts: Schartel/Greindl/Bayreuth Festival 


Die Walkire 


Act 1: SXL2074-5 
Acts 2 and 3: 


SXL2031-2 
Orchestral Excerpts: Concert Arts Orch. iLomnaieg, 


Vocal Excerpts: Hotter]N Philharmonia 
Vocal Excerpts: London|/Vienna PO/K: 


P8411 


ALTON 
Opera House Orchestral Fistoulari SB2039 


Various 


Suisse SXL2112, SEC5016 
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CLASSICAL — 
By ARTISTS 


Bauer, Kurt/Bung, Heidi 
Busoni: Duetto Concertante. Chopin: Rondo for two 
janos. Saint-Saens: Variations on a Theme by 
eethoven for two pianos. Schumann: Andante and 
Variations for two pianos SLPM136018 
Berganza, Teresa 
Excerpts from: I! Barbiere di Siviglia; L'Italiana in 
Algeri; Stabat Mater (Rossini); Semiramide; La 
Cenerentola SXL2132 
Bergonzi, Carlo 


Excerpts from: Aida; L’Africana; Andrea Chenier; 
Adriana Lecouvrer; Tosca; Manon Lescaut 

SXL2048 
Excerpts from: Tosca; Manon Lescaut; 


Madama 
Butterfly SECS5011 
Berlin Radio SO/Paul Strauss 
Intermezzi from: L'Amico 
I Quattri Rusteghi; Manon Lescaut; 
Madama Butterfly; Adriana Lecouvrer 
Bjoerling, Jussi 
Excerpts from: 


Fritz; Il Campiello; 
Suor Angelica; 
SLPE133002 


La Gioconda; La Fanciulla del West; 


Fedora; L'Arlesiana; Un Ballo in Maschera; Manon 

Lescaut $B2021 
Borg, Kim 

Lieder by Brahms, Schubert and Wolf SLPM136015 


Boston SO/Munch 
The Sorcerer's Apprentice; Omphale’s Spinning Wheel; 
Mother Goose Suite SB20: 41 
Callas, Maria 


Excerpts from Macbeth ESL6260 
Capitol SO/Dragon 
La Belle France” SP8427 
“The Orchestra Sings” SP8440 
“Serenade” SP8413 
Casa, Lisa della 
Excerpts from Julius Caesar SEC5017 
Cerquetti, Anita 
Excerpts from: Norma; Nabucco SEC5029 


Concert Arts SO/Leinsdorf 


Espana. Russian Easter Festival Overture. Vitava. 

The Sorcerer's Apprentice SP8446 
Craig, Charles 

Excerpts from: La Boheme; Aida; Rigoletto; 

I Pagliacci; Turandot; Faust; Marta; La Fanciulla 

del West; L'Elisir d'Amore; Manon Lescaut; Tosca; 

Fedora CSD1264 


Dominguez, Oralia 
Excerpts from: La Favorita; L’Italiana in Algeri; 
Il Barbiere di Siviglia; La Cenerentola; Don Carlos; 
Il Trovatore; Adriana Lecouvreur; Carmen 
SLPM136025 


Fiagstad, Kirsten 
Great Sacred Songs 

Foldes, Andor 
Bach: Chromatic Fantasia and Fugue, 
Beethoven: Piano Sonata No. 6. Brahms: 
Nos. 1, 2,3, 15. Falla: Fire Dance. Poulenc: 
No. 4. Debussy: La Fille aux cheveux de lin. Chopin: 
Mazurka No. 26; Nocturne No. 13. Liszt: Mephisto 
Waltz SLPEM136002 

Hafliger, Ernst 
Lieder by Schumann, Schoeck, Kodaly and Wolf 


SXL2049, SEC5002 


BWV903. 
Waltzes 
Nocturne 


SLPM136017 

Bow! SO/Dragon 
“Gy SP8342 
“The Music of Christmas"—Carols SP8393 
“Nocturne” SP8363 
“Concertos under the Stars” SP8326 
“Chopin by Starlight” SP8371 
“Fiesta’ SP8335 

Hollywood Bow! SO/Slatkin 
Overtures: 1812; Light Cavalry; Poet and Peasant} 


William Tell SI 


“Strings by Starlight” SP8444 
Lichtegg, Max 

Operetta Favourites SEC5018 
London SO/Martinon 

Rimsky-Korsakov: Capriccio Espagnol. Granados: 

Andaluza. Chabrier: Espana. Mozkowski: Spanish 

Dances SXL2020 
Del Monaco, Mario 

Excerpts from: Un Ballo in Maschera; Fedorat: 


Giulietta e Romeo; Madama Butterflyf; Le Cid; 
Carment; Ernani; 


L’Africanat; La Wallyt; Lucia 
di Lan.mermoor 


SXL2122, SEC5004¢ 
New SO of London/Gibson 


Arnold: Tam O'Shanter Overture. Moussorgsky: 
Gnomust; A Night on the Bare Mountain. Saint- 
Saens: Danse Macabret. Humperdinck: Witch's 
Ridet. Liszt: Mephisto Waltz 


$B2020, SRC7018t¢ 

Neumann, Max 
Voices of Israel 
Nilsson, Birgit 
Excerpts from: 


SLPM136016 


Don Giovanni 
SAX2284 


Fidelio; Oberon; 


, Viadimi 


Oistrakh, David/Y: 
Debussy: Clair de lune. Pali Jota. 
Tchaikovsky: Valse Scherzo. Suk: 
Kodaly: Three Hungarian Folk Songs. 
Legende. Zarzycki: Mazurka 

Paris Conservatoire/W: olff 


Ysaye: Extase. 
Love Song. 
Wienawski: 
SAX2253 


Adam: Si j'etais roit. Auber: Domino Noir Overture. 
Herold: Zampa. Reznicek: Donna Diana Overturef. 
Suppe: Pique Dame Overture. eur Merry Wives 


of Windsor Overture XL2008, SEC5001¢ 


The GRAMOPHONE 


Weber: Invitation to the Dance. Falla: Three Dances 

from “The Three Cornered Hat”. Ravel: Bolero; 

Alborada del Gracioso SXL2105 
Philharmonia Orch./Giulini 

Jeux d’enfants Suite. Firebird Seltet. Mother Goose 

Suite AX2279, ESL6262t 
Philharmonia Orch./Galliera 

Catalani: Loreley—Dance of the Water Nymphs. 

Wolf-Ferrari: Jewels of the Madonna—Intermezzo. 

Pick-Mangiagalli: Notturno romantico—Waltz 

ESL6256 


Pittsburgh SO/Steinberg 
A Night on the Bare Mountain. Marche Slave. 
Kamarinskaya. Dance of the Polotsvian Maidens 
SP8450 
Rees, D. J. 
“Favourite Melodies for the Pipe ~. 
KL4043, SEC5006 
Renaissance Singers, The 
Christmas Music ZRG5148 
Royal PO/Beecham 
Berlioz: Dance of the Sylphs; Royal Hunt and Storm. 
Suppe: Poet and Peasant Overture. Sibelius: Valse 
Triste. Mozart: March in D. Saint-Saens: Omphale’s 
Spinning Wheel. Debussy: Prelude a l’apres midi d’un 
faune. Chabrier: Joyous March ASD259 
Ricci, Ruggiero 


“Virtuoso Showpieces” SEC5022 
Schwarzkopf, Elisabeth 

“Songs you love” SAX2265, ESL6255 

Operetta excerpts SAX22383 

Excerpts from: Tannhauser; Lohengrin; Der 

Freischutz SAX2300 
Sebastian, John 

Harmonica recital SLPM136024 
Seemann, Carl 

Bach: Chromatic Fantasia and Fugue, BWV903; 

Partita, BWV825; Six Little Preludes, BWV933-8; 

Toccata and Fugue, BWV913 SLPM138017 
Siepi, Cesare 

“Easy to Love—Songs of Cole Porter” SKL4027 
Sinfonia of London/Irving 

“Philharmonic Po CSD1262, PES5251 
St. John's College Choir, Cambridge 

“Hear my Prayer’’—Choral Recital ZRG5152 
di Stefano, Giuseppe 

Excerpts from: Andrea Chenier; Tosca; Turandot; 

Werther; Manon; Carmen; Faust; The Pearl Hl Fishers 

111 
Italian Songs SX13083 


Stella, Antonietta 
Excerpts from: Manon 
Tosca; Madama Butterfly 


Lescaut; Gianni Schicchi; 
RES4253 
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Stokowski SO/Stokowski 
Toccata and Fugue in D minor, BWV565. Clair 
lune; Prelude a l’apres midi d’un Faune. On 
Beautiful Blue Danube. Swan of Tuonela; Finland: 


Bach: Mein Jesu, was fur Seelenweh befallt dich 
Gethsamane; Preludio from “Partita in E”. Glu 
Lento from “Iphigenie in Aulis”; Musette a 
Sicilienne from “Armide”’. Borodin: Noctur 
Paganini: Moto perpetuo. Rachmaninov. Vocalise 


SP84 5 

Streich, Rita 
Arditi: Parla. Johann Strauss II: Voices of Sprir,. 
Tales from the Vienna Woods; Die Fledermaus-- 
excerpts. Saint-Saens: The Nightingale and the Ros. 
Verdi: The Little Chimney Sweep. Godard: Bercetse 
de Jocelyn. Suppe: Boccaccio—excerpt. Dvora«: 
Rusalka—excerpt. Meyerbeer: Ombra 


PM1360i1 
Sutherland, Joan 
Excerpts ‘from: Lucia di Lammermoor; Linda di 


Chamounix; Ernani; I Vespri Siciliani SXL2109 
Tebaldi, Renata 

Excerpts from: Le Nozze di Figaro; Adriana 
Lecouvreur; La Wally; Lodoletta; William Teil; 
Cecilia SXL2043 
Excerpts from: Adriana Lecouvreur La Forza del 
Destino SEC5010 
Songs by Bellini SEC5027 
ienna PO/Knappertsbusch 

Viennese Waltzes, etc. SXL2016 


Vienna PO/Kempe 
Suppe: costed, | Noon and Night in Vienna Overture. 
Heuberger: Opera Ball Overturet. Johann Strauss I1: 
Die Fledermaus Overture. Reznicek: Donna Diana 
Overturet. Lehar: Gold and Silver Waltz. Josef 
Strauss: Spharenklangen. Johann ae Radetsky 


Marcht ASD279, 
Wagner Chorale, The, with Hollywood Bowl S 

Wagner 

“Starlight Chorale” SP8390 

er ‘Joy to the World” SP8353 
he House of The Lord” SP8365 

“Sea Chanties”’ SP8462 

“Virtuoso” SP8431 


Warsaw State Opera, Soloists of the 
Excerpts from: Don Giovanni; La Forza del Destino; 
Don Carlos; Un Ballo in Maschera; Carmen; Madama 
Boheme; Andrea Chenier SLPM136014 
Excerpts from: Gianni Schicchi; Turandot; La 
Boheme; Madama Butterfly; Suor Angelica; Manon 
Lescaut; La Rondine SXL2123 


* 


POPULAR — 
By ARTISTS 


Aces, The Four 


Swingin’ Aces STA3014 
Allen, Steve, and his Orch. 

Around the World SAH-D6015 
Andrews, Julie 

Julie Andrews Sings SF5001 

The Lass with the Delicate Air SF5009 
Anthony, Ray, and his Orch. 

Dancing over the Waves ST1028 
Atwell, Winifred 

Around the World in 80 Tunes SKL4012 

Tickle the Ivories STO104 
Ayres, Mitchell, and his Orch. 

Have a wonderful weekend SRC7005 
Bailey, Buster 

All about Memphis SJA2003 
Baker, Chet, and his Crew 

Chet Baker and his Crew smAeets 
Baracchi, Walter/Monese, Gianni, and his Orch. 

Midnight in Rome STV X25770 
Barber, Chris. and his Jazz Band 

Chris Barber Band Box SCX3277 
Basie, Count, and his Orch. 

The Atomic Mr. Basie SCX3265 

Count Basie Swings—Tony Bennett Sings SCX3278 
Baxter, Les, his Orch. and Chorus 

Ports of Pleasure ST868 

Selection from South Pacific ST1012 


Belafonte, Harry 
To wish you a Merry Christmas 
Belafonte sings the Blues 
Love is a Gentle Thing 
Belafonte, Harry/Horne, Lena 


SF5014 
SF5016, SRC7010 
SF5024 


Porgy and Bess SF5039 
Bettini and his Orch. 

Fiesta Tropical STV X425690 
Big Ben Banjo Band 

Dancing Banjos SCX3268 
Big Ben Dixicland Band 

Jazz Band Ball ESG7759 
Black, Stanley 

Hollywood Love Themes SKL4011, STO111 

Cuban Moonlight SKL4025 

Top Instrumental Hits seemnes STO121 


The Music of Lecuona SKL4049 
Black Watch Band, Pipes and Drum 
Highland Pageantry SF5013, SRC7022 


* 


Blakey, Art, and his Jazz Messengers 
with Thelonious Monk SAH-K6017 
Boone, Pat 

Stardust SAH-D6001 

Yes, Indeed SAH-D6010 

Pat Boone Sings Irving Berlin SAH6038 
Boston Pops Orch./Arthur Fiedler 

Boston Tea Party SF5006, SRC7002 
Breuer, Harry and his Quintet 

Mallet Magic AFSD5825 
Brewer, Teresa 

When your Lover has gone SVL3003 

Teresa Brewer and the Dixieland Band SVL3006 
Brown, Les, and his Renown 

Concert Modern ST959 

Dance to South Pacific ST1060 

Composer’s Holiday ST886 
Brussels International Big Band 

Salute to Tommy Dorsey XSDI16 

Salute to Ted Heath XSDI17 

Salute to Glenn Miller XSDI18 

Salute to Benny Goodman XSD19 
B er, Yul/Kerr, Deborah 

he King and I SLCT6108 

Busch, Lou, his piano and his 

Lazy Rha y ST1072 
Bushkin, Joe 

I Get a kick out of Porter ST1030 


Bygraves, Max/Ted Heath and his Music 


ax and Ted—The Hits of the Twenties SKL4068 
Calvert, Eddie 
My Horn goes round the World SCX$271 
Carroll, Diahann/Andre Previn Trio 
Porgy and Bess SAH604! 
Cardinali, Roberto 
The Romantic Voice of Roberto Cardinali GES5762 
Cavallaro, Carmen 
STA3005 


The Eddy Duchin Story 

Chacksfield, Frank 
Glamorous Holiday 
Immortal Serenades 


SKL4016, STO119 
SKL4018, STO106 


Love Letters in the Sand SKL4033, STO112 

Academy Award Songs, Volume 1 SKL4048 

Academy Award Songs, Volume 2 SKL4061 

Evening in London SKL4057 
Chappell, Pola 

Cinema Italiano XSDI10 
Charles, Ray 

Ray Charles at Newport SAH-K6008 
Charleston Club Orch. 

My Fair Lady SAH-C6005 

ity, June 
The Song is June ST1114 
June’s get Rhythm ST1076 
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GRUNDIG | 


MONO/STEREO 
TAPE RECORDER 


92 GUINEAS 


(excluding microphone) 


Stereo on tape—with the new 

TK 55—is stereo without tears. Superb 
stereo on tape that’s indestructible 

and long play. How much more 
sensible to build your stereo 

collection on tape to start with. And 
what better way of hearing it than with 
the new Grundig TK 55. Examine 

this superb model, hear it at first 
hand ; remember, you get all 

the features of a first-class Grundig 
Tape Recorder—3 speeds, six 

hours play, superimposition, 


cross-fade—plus stereo play back. 


Make a point of asking your 
Grundig dealer for a demonstration. 


The GRAMOPHONE 


This switch gives you the 
choice of monaural or 
stereophonic reproduction 
—with superb fidelity. 


GET THE MOST OUT OF 


Turn this speed change 


control, press the button 
marked ‘1j’ and you get six 
hours playing time per tape. 


These are the input selec- 
tors that enable you to 
make the most of any type 
of recording. 


STEREO 


GET A . GRUNDIG } TK 55 TAPE RECORDER 


SRUNDIG (Great Britain) LTD, 42°ertising & Showrooms: 39/41, NEW OXFORD STREET, LONDON, W.C.1 


Trade enquiries to: NEWLANDS PARK, SYDENHAM, LONDON, S.E.26 
(Electronics Division, Gas Purification & Chemical Co. Limited) 
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RIMINGTON 


The GRAMOPHONE 


Yes, Clendisc and Fredorec are the tried and trusted friends of the Record Lover— 
they have stood the searching test of time, and are now in greater demand 
than ever. Introduced in 1950 with the advent of Long-Playing records, Clendisc 
and the Fredorec Record Pad have become indispensable accessories. Clendisc is 
also an excellent cleaner for Television Screens. It is used in Drawing Offices, and for 
Photographic matter. Used with the wonderfully soft Fredorec Pad it wipes the dust 
off the face of anything! To requote, “ THE FRIENDS THOU HAST, AND THEIR 
ADOPTION TRIED ”—CLENDISC AND FREDOREC. Clendisc, Large Bottle 6/-. 
Small Bottle 3/9. Fredorec 3/4 (inc. P.T.) Available from all good dealers, or from 


VAN wyvcK 42-43 CRANBOURN STREET wc2 GERRARD 1171 
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ie VISIT US AT THE 


microphone 
FARNBOROUGH 
Recording time 14 hrs. 


and tape 

AIR SHOW 

@ Frequency response 


Tape speed 33 ins. 
per sec. 
Reel size 54 ins 


Separate tone control. SEPTEMBER 7—I1 3 


) 

5 

STAND No. 100 5 

) 

40-10,000 cps. ) 
) 
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“All this for 


29 guineas!”’ 


Yes, it’s true all right. When we first produced the new Trixette Companion 
people said to us: “But what have you had to leave out to keep the price 
so low?” And our proud answer was, “Nothing”. 

The Trixette Companion has all the bigger features of a de luxe recorder 
at a lower price. Now you, too, can enjoy recorder fun—at a price well 
within your budget. 

Make a date with your dealer to see and hear the Trixette Companion 
NOW. 


indicator. 


@ Two-tone high-class 
finish. 


THE POPULAR TAPE RECORDER 


@ Loudspeaker 7 in. 
‘in, elliptical. / TRIXZETTE WITH THE DE-LUXE FINISH 


THE TRIX ELECTRICAL CO., LTD. 
Maple Place, London, W.1. 
Cab'=s and Telegrams: TRIXADIO WESDO LONDON 


= 
“ 
Telephone: Museum 5817 (6 lines). — 


The GRAMOPHONE 


Only the Reflectograph 
Recorder has the unique con- 
tinuously variable speed con- 
trol. In conjunction with the 
built-in stroboscope this en- 
ables both the recording and 
reproducing speeds to be set 
‘and maintained precisely at 
33 and 7} i.p.s. Absolute pitch 
is thus ensured—a fact that will 


be appreciated by professional 


recordists and musicians alike. 


Only the Reflectograph Recorder offers so many features for the serious recordist at such a competitive price: 


@ 3 heads and separate record and replay amplifiers enable instant comparison between recording and recorded signals to 
be made whilst recording. 


@ Lever controls provide fast forward and reverse winding as well as “inching” facilities for editing and instant stop and 
Start. Sound available if required. 


@ Straight-slot tape threading. Accommodation for 84” reels. Clock-type tape position indicator. 3 Garrard motors. 


@ Peak Level recording meter. 2 matched loudspeakers. High and low level inputs. Outputs for external amplifier or 
loudspeaker. 


u Qe ARAN T & 


Tour Reflectograph Recorder carries a one year's free service guarantee 
vhich includes valves. Service is undertaken within 24 hours’ notice by 
xained engineers of the E.M.I. Company. For a small annual fee, this fully 
comprehensive maintenance guarantee may be extended for up to 20 years. 


BRisge® 


Power Output: 3 watts; Frequency Response: 45-12,000 c/s +3dB; Equalisa- 
tion: strictly to C.C.I.R. specification; Signal-to-noise ratio: better than 
—45dB (unweighted, including hum); Sensitivity for max. recording level: 
lmV. (microphone input) 50-200mV. (radio or pick-up input); Output from 
playback pre-amplifier: 200mV. R.M.S.; Wow and flutter: better than 
0.2% R.M.S. as measured on G.B.-Kalee Flutter Meter. 


WHAT THE EXPERTS SAY 


P. Wilson in “The Gramophone” D. W. Aldous in “Gramophone Record Review” 
“This is without doubt the most versatile domestic tape recorder . . . and “I have never heard better quality at 74 i.p.s. from any tape recorder 
the quality both of its recording and its playback is of exceptionally high that has passed through my on! owe 
standard .. . | know of no better...” 


Mode! 500 Monophonic Recorder with provision ‘or stereo conversion. 94GNS Model 570 Stereophonic Recorder and Reproducer 149 GNS 


Please write for 4 page fully illustrated leaflet. 
MULTIMUSIC LTD., MAYLANDS AVENUE HEMEL HEMPSTEAD HERTS. TEL: BOXMOOCR 3636 
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‘tember, 1959 


Clar: Sisters, The 
The Clark Sisters Swing Again 


Clebanoff, Herman and his Strings 


Songs from Great Films 
Coldstream Guards’ Band 


In London with The Coldstream Guards 
Marching with The Coldstream Guards 
SF5026, SRC7024 


SAH-D6025 
CMS18006 
SF5037 


The Band of The Coldstream Guards 


Cole, Nat Kin: 
Love is the Thing 
Just one of those things 
St. Louis Blues 
The Very Thought of You 
Collins, Michael, 
Abide with me 


SF5010, SRC7001 


SLCT6129 
SLCT6149 
SLCT6156 
SLCT6173 


and the Cathedral Strings 
SCX3261, ESG7764 


Collins, Michael, and his Orch./ with Rita ‘Williams 


Singers* 


Selection from The Arcadians and The Girl 


Highlights from Bitter Sweet* 

Selection from No, No, Nanette 

Highlights from Lilac Time* 

Selection from Wild Violets* 
Como Perry 

Dear Perry 

Evening Reverie 


When you come to the end of the day 
Band 


Condon, Eddie, an 
Dixieland Dance Party 
Conniff, Ray, and his Orch. 
"S Marvellous 
Connor, Chris 
Chris Connor 
Cordell, Frank, and his Orch. 
The Melody Lingers on 
Crombie, Tony, and his Men 
Atmosphere 
Crosby, Bing/Clooney, Rosemary 


GES5755 

SF5011, 
SRC7014 

SF5021 
SAH-D6014 
SBBL525 


SAH-K6032 


CSD1251, GES5753 
SCX3262, ESG7753 


Fancy Meeting You Here F5022 
Going Places SRC7013 
Cugat, Xavier, and his Orch. 
he King Plays Some Aces SF5038 
Dalli, Toni 
The Voice of Ital ESG7765 
Davis, Meyer, and his Orch. 
Dancing with the Smart Set SF5030 
Davis, Sammy 
Sammy Davis at the New York Town Hall STA3012 
Davis, Sammy/Carmen McRae 
Porgy and Bess STA8017 
Day, Doris 
Hooray for Hollywood SBBL519 
Dee, Lenny 
Mellow-Dee STA3013 
Delaney, Eric/Bill Shepherd Orchestra 
Cha-cha-cha Delaney cha-cha-cha NSPL83005 
Denny, Martin 
forbidden Island SAH-U6004 
Donaldson, Bobby, and his 7th Avenue Stompers 
Dixieland New York SAH-C6007 
egan, Lonnie 
Lonnie NSPTS4000 
Dorsey, Tommy, Orch. conducted by Warren 
Covington 
Tommy Dorsey Arrangements in Hi-Fi STA3007 
Tea for Two Cha-chas STA3009 
Dukes of Dixieland 
Phenomenal Dukes of Dixieland AFSD5823 
Edwards, Webley, The Hawaii Calls Orchestra 
Hawaii Calls: Fire Goddess ST1033 
Ellington, Duke, and his Orch./Mahalia —- 
Black, Brown and Beige BL506 
Ellington, Ray, Quartet 
Ellington Plays Ellington NSEP85003 
That’s Nice NSPLS83011 
Erwin, Pee Wee, and Dixielanu Eight 
Oh, Play that Thing SAH-T6011 
Escudero, Mario, and his Company 
Viva Flamenco STA3002 
Esquivel and his Orch. 
Other Worlds, Other Sounds SF5027, SRC7023 
Faith, Percy, and his Orch. 
Music from South Pacific SBBL502 
The hase of Victor Herbert SBBL520 
Vi Outs SBBL522 
armer, Art, tet 
Modern Art SAH-T6028 
Feyer, George 
Echoes of Jerome Kern STVX25500 
Memories of Viennese Operettas SF5040 
Firehouse Five Plus Two 
Firehouse Five Plus Two goes to Sea SGA5003 
Modern Quartet 
Gallery of Gershwin SVL3002 
Flanagan, Bud 
ESG7756 
ne Ralph, and his Orch. 
A lanagan Dance Serenade SRC7003 
Freshman, Four 
Voices in Love ST1074 
Garbe ‘r, Jan, Orch. 
Mosic from the Blue Room STA3015 
Gar! and, Judy 
July Garland at the Grove $T1118 
Judy in Love ST1036 
Glesson, Jackie 
Veivet Brass SLCT6153 
Goi’. Ma: 
SAH-R6027 


rty 
F. vourite Songs of College Days 
Gre. adier Guards’ Band 

\s Album of Military Band Music 


SKL4041 
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Famous Marches of Sousa 
Holiday in England 
National Anthems of the World 
The Spirit of Pageantry 
Guys and the Gals, The 
A Singin’ Wing-Ding 
Haley, Bill, and his Co: 
Bill Haley's Chicks 
Hamilton, Chico, Quintet 
South Pacific 
Hawaiian Hula Boys 
Hi-Fiin Hawaii 
Hawaiiin Stereo 
Hawkins, Coleman 
The High and Mighty Hawk 
Hayman, Richard, and his 
Havana in Hi-Fi 
Heath, Ted, and his Music 
All Time Top Twelve 
Great Film Hits 
Hits I Missed 
Ted Heath Swings in Hi-Stereo 
Ted Heath Swing Session 


SKL4062 
\KL4009 


SKL4017 
SKL4028 , STO107 
SAH-R6026 
STA3011 
SEA5001 
SCX3258 
ESG7752 
SJA2005 
CMS18001 
SKL4054, STO122 
SKL4055 
SKL4003, STO103 


SKL4023, STO113 
SKL4030, STO109 


Shall We Dance SKL4046 
Henderson, Joe 
Cheek to Cheek NSPL83006 
Hi-Lo’'s 
The Hi-Lo’s in Stereo XSD11 
And all that Jazz SBBL523 
Hirt, Al and his Dixieland Band 
Dan's Pier 600 in New Orleans AFSD5877 
Hitchcock, Alfred 
Music to be murdered by SAH-P6012 
Hockridge, Edmund 
igi NSEP85002 
Porgy and Bess NSEP85007 
Horne, Lena 
Give the Lady what she wants SF5019 
Lena Horne at the Waldorf SF5007 
Let's put out the Lights SRC7012 
Horne, Lena/Belafonte, Harry 
Porgy and Bess SF5039 
Irish Guards’ Ban 
Band of the Irish Guards GES5751 
Jackson, Milt/Charles, 
Soul Brothers SAH-K6030 
Jacobs, Dick, and his Orch. 
Themes from Horror Movies SVL3005 
Jaffa, Max, and the Palm Court Orch. 
Palm Court Concert SCX3260 
Music from the Palm Court ESG7758 
Serenades of Yesterday ESG7763 
James, Harry, and his Orch. 
The New James ST1037 
Wild about Harry SLCT6146 
Johnson, Budd 
Blues a la Mode SJA2007 
Jones, Leslie, and his Orch. of London 
Four Farnon Favourites NSEP85004 
Music of Robert Farnon, Volume 1 NSPL83008 
Music of Robert Farnon, Volume 2 NSPL83009 
Jones, Jonah 
Jumping with Jonah ST1039 
Kenton, Stan, and his Orch. 
Rendezvous with Kenton ST932 
The Ballad Style of Stan Kenton ST1068 
The Stage Door Swings ST1166 
Kerr, Deborah/Brynner, Yul 
The King and I SLCT6108 
Kessel, Barney 
Music to Listen to, Barney Kessel, by SCA5002 
King, Wayne, and his Men 
Dream Time STA3001 
Kingston Trio 
Stereo Concert ST1183 
Kitt, Eartha 
St. Louis Blues SRC7009 
That Blue Eartha SRC7015 
Lane, Ab 
Be Mine Tonight SRC7007 
Lawson-Haggart Rockin’ Band 
m4 at the Hop STA3010 
Peggy 
Jump for Joy ST979 
Legrand, Michel, and his Orch. 
Legrand Jazz SBBL510 
Lighthouse All Stars Plus Ten 
azz Rolls-Royce XSD5 
Lipton, Sidney, and his Orch. 
Dancing at Grosvenor House SKL4058 
Sweet Harmony SKL4032, STO115 
London, Julie 
London is her Name, Volume 2 SAH6042 
s, Joe, and his Orch. 
Dancing in Stereo GES5758 
Love, Geoff, and his Concert Orch. 
Thanks for the Memories SCX3257 
Lynn, Vera 
Songs of the Tuneful Twenties SKL4052 
Machito and his Afro-Cuban Mi 
Vacation at the Concord SVL3004 
MacRae. Gordon 
In Concert ST980 
MacRae, Gordon/Jones, Shirley 
Carousel SLCT6105 
Maddox, Johnny, and his Dixie Boys 
Dixieland Blues SAH-D6022 
Mancini, Henry 
Peter Gunn SF5033 
Mantovani and his Orch. 
Concert Encores SKL4021 
Gems Forever SKL4035 
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Mantovani Film Encores SKL4002 
Music from the Films SKL4014, STO110 
Mantovani Christmas Album SKL4022 
Mantovani Waltz Encores STO102 
Mantovani Continental Encores SKL4044 
Strauss Waltzes SKL4010 
Song Hits from Theatreland SKL4037 
More Mantovani Film Encores SKL4067 


Marek, Jan and the Vienna Light Opera Orch. 
hes of Johann Strauss CMS18007 
Margul: , and his Orch. 


is, Charles 
rime Great Trumpet Hits SAH-L6006- 
art 
Million Dellar Melodies SCX8255 


Martin, Ray, and the Swingin’ P 

Swingin’ Marchin’ Band SF5018, SRC7011 
Martin, Ray, and his Orch. 

Melody Time ESG7760 
Massed Bands of Fodens, Fairey Aviation and 
Morris Motors 

Sounding Brass with Voices, Volume 1 

SKL4013, STO118 


Sounding Brass with Voices, Volume 2 SKL4056 
May, Billy, and his lo 

Billy May’s Big Fat Brass ST1043 

Jimmy Lunceford in Hi-Fi ST924 
McKellar, Kenneth 

Roamin’ the Gloamin; SKL4034 

0, George, and his Orch. 

Lisbon at Twilight SF5034 

Melachrino Magic Strings DSD1751 

Music for Dining 

Music for Relaxation SF5020 

Strauss Waltzes SF5025, ag! 

Under Western Skies F5012 

The Magic of the Melachrino Strings GEser52 

Moonlight Concerto CSD1276 
Modern Jazz Quartet 

Fontessa SAH-K6031 

One Never Knows SAH-K6029 
Moriston Orpheus Male Choir 

Land of My Fathers SKL4008 
Moule, Ken, and his Music 

Jazz at Toad Hall SKL4042 
Mulligan, Gerry 

Gerry Mulligan Song Book, Volume 1 SEA5006 
Mulligan, Gerry/Manne, Shelly/Farmer, Art 

The Jazz Combo from “I want to Live” * SAH-T6023 


Mumm, Lloyd, and his Starlight Roof Orch. 


Champagne Music for Dancing XSD1 
Munn and Felton’s (Footwear) Band 

Bandstand ESG7751 
Nanni, Nino 

Chic to Chic SAH6043 
New Glenn Miller Orch. 

Something Old, New, Borrowed and Blue SF5002 

The New Glenn Miller Orchestra in Hi-Fi SF5028 

The Miller Sound SF5032 
Newman, Alfred, and his Orch. 

STA3006 


The Magic Islands 
Novello, Ivor, with Soloists, Chorus and Orch. 
His Greatest Songs CSD1263 
Osborne, Tony, and his Orch. 
Our Love Sto: CSD1254 
Cha cha with Tony GES57, 
Highlights from White Horse Inn CSD1255, er 
Selection from Hit the Deck GES575 
Selection from New Moon CSD1258, CESS760 
Selection from Rose Marie CSD1258 


Owen, Reg, and his Orch. 
Spiritual NSPL93000 
Page, Patt 
Patti ll in the Land of Hi-Fi CMS18004 
Paramor, Norrie, and his Orch. 
My Fair Lady SCX3253 
The Wonderful Waltz SCX3259 
and duis the on ESG7757 
— uis rto /Trio Paraguayos 
or 
Wilbur de 
Wilbur de Paris at Symphony Hall SAH-K6016 
Payne, Jack/Rita Williams Singe 
ords and Music GES576t 
Phillips, Sid and his Band 
Stereo in Dixieland GES5754 
Piastro, Mishel, and his Orch. 
On Wings of Song STA3016 
Prado, Perez 
Prez SRC7004 
Previn, Andre/Carroll, Diahann 
Porgy and Bess SAH6041 
Previn, Andre/Freeman, Russ 
Double Play SCA5004 
Puente, Tito 
Mucho Puente SF5008 
Puleo, Johnny 
Gang AFSD5830 
Raitt, J 
Under ¢ Open Skies ST1058 
Rawicz and Landauer/Mantovani 
Warsaw Concerto: Cornish Rhapsody STO110 
Reese, Della 
Story of the oe SAH-J6021 
hards, Cliff, and the Drifters 
Cliff, No. 1 ESG7764 
Riddle, Nelson 
Sea of Dreams ST915 
Ros, Edmundo, and his Orch. 
Hi-Fiesta SKL4029 
STO114 


Hollywood Cha-cha 
Ros on 
Rhythms of the South 
Ros at the Opera 


SKL 4004, 
TO120 
KL4051 


| 
a 
1 
SD1260 
ESG7755 
CSD1265 
5 
4 
ae 
i 
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Royal Horse Guards, State Trumpeters 


Military Band Music ES7038 
— Marines’ Band 
and of H.M. Royal Marines CSD1257 
Roza, Lita 
Me on a Carousel NSPL83008 
Rugolo, Pete and his Orch. 
Rugolo plays Kenton BMS17000 
Rushing, Jimmy and his Orch. 
Little Jimmy Rushing and the Big Brass SBBL524 
Ryan, Marion 
A Lady Loves NSPL83010 
Sauter-Finegan Orch. 
Memories of Goodman and Miller in Stereo SF5029 
Savill, Bill, and his Orcb. 
We could have danced all night SKL4019 
umann, Walter, and The Voices 
Walter Schumann presents The Voice; SRC7006 
Scots Guards’ Band 
Scots Guards on Parade SCX8263 
Sharples, Bob, and his Music 
Waltz Magic in Stereo-Fidelity SKL4024 
Sharples, Robert, and the Proms SO 
Waltzes of Franz Lehar SF5035 
ing, George, and his Quintet 
Black Satin ST858 
Latin Lace ST1082 
Shepherd, Bill, and his ©: ch. 
Swingin’ an’ Marchin’ NSEP85005 
» Cesare 
asy to Love: Songs of Cole Porter SKL4027 


Silvester, Victor 
Bewitched SCX3254 
Dancing to Victor Silvester in Stereo No.1 SDO3751 


Embraceable You SCX3264 
ou do Something to Me SCX3273 
Sinatra, Frank 
Come Dance with Me SLCT6179 
Sinatra sings for only the Lonely 
ere are you 
Slatkin, Felix " 
The Military Band SLCT6167 
Smith, Keely 
I wish you Love ST914 
Stapleton, Cyril 
Come 'n’ get it SKL4020 
Just for You SK14015 
Stargazers, The 
South of the Border SKL4059 
Staton, Dakota 
ST1054 
le, Tomm: rds, Jim ana 
SKL4050 
Stevens, Carl, and his Orch. 
Skin and Bones CMS18005 
Stewart, Rex, and his Group 
Rendezvous with Rex SJA2001 


Story, Dick, and New Percussion Ensemble 


Music for Bang, Baa-room and Hai SF5031 
Stott, Wally, and his Chorus and Orch. 

Porgy and Bess NSEP85006 
‘Tate, Budd 

Swinging Like—Tate! SJA2004 

rnohill, Claude 

Claude on a Cloud STA3003 
‘Tozzi, Giorgio/Barr, Kathy 

Selections from the Desert Song SF5005 
‘Turner, Joe 

The Boss of the Blues SAH-K6019 
Vaughan, Sarah 

Vaughan and Violins CMS18003 
Vaughan, Sarah/Eckstine, Billy 

The Best of Irving Berlin CMS18002 
Vau . Billy 

Bi ” Vaughn plays the Million Sellers SAH-D6003 

La Paloma SAH-D6009 

The Golden Instrumentals SAH-D6018 

Sail along Silvery Moon SAH6037 


Waring, Fred, and his Pennsylvanians 
All through the Night s 
Fred Waring and the Pennsylvanians in Hi-Fi 


SLCT6143 
South Pacific Selection ST992 


The World's Finest Music SVL3001 
Wells, Dicky, and his Group 
Bones for the King SJA2006 
Whitfield, David 
From David with Love SKL4026 
Wiley, Lee 
A Touch of the Blues SF5003 
Williams, Roger 
Roger Williams plays Gershwin SAH-R6002 
SAH-R6039 
Beautiful Waltzes SAH6039 
Songs of the Fabulous Century 
Volume 1 SAH6033 
Volume 2 SAH6034 
Songs of the Fabulous Forties 
Volume 1 SAH6035 
Volume 2 SAH6036 
Wright, Geo: 
George Wright Showtime SAV8001 
Yorke, Peter, and his Orch. 
Music in the Peter Yorke Manner ES7041 
Young, Victor, and his Orch. 
Around the World in 80 Days STA3008 
101 Strings 
The World's Great Standards GSGL10007 
Porgy and Bess GSGL10008 
Gypsy Campfires GSGL10009 
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iscellaneous 

The Stars in Stereo 

South Pacific—Sound Track 

My Fair Lady—various artists 
oma und Track 

Valmouth—Original Cast Recording NSPL83004 

Jazz West Coast, Volume 4 Ss 

Dancing in Mayfair—Various Bands 

Cind la—London cast SKL4050 

Bob and Ray throw a Stereo Spectacular SF 

I want to live—Sound Track A 

Stereo Party 


SLCT6108 
SB2011, SRC7016 
s 08 


Some like it Hot—Sound Track SA! 3040 
Demonstration Records 

Decca Frequency Test Record SX | 2057 
Decca (LP) SK! 4001 

EP) $7 9101 
Brunswick ST. 3004 
R.C.A. S' 5015 
E.M.I. DDI 
D.G.G. 103002 
Vox VST1 


TECHNICAL REPORTS 


Avantic SPA21 Stereophonic Amplifier. 
Price: £48 10s. Beam-Echo Ltd., 13 
South Molton Street, London, W.1. 

Makers’ Specification: 

Power output (each channel): 25 watts peak (s: 
and music conditions). 12 watts continuous sine 
wave output 40 c/s—15 kc/s. (under equivalent 
fixed bias conditions). 
Distortion (each channel): Less than 0.2 % total 
harmonic at 10 watts (speech and music conditions). 
Frequency response: 40 c/s. —15 ke/s. + 1 db. 
Cross talk: Better than 40 db channel to channel. 
— filter: Cut-off frequency: 35 c/s. Slope 12 db/ 
octave. 
Outlets (each channel): Loudspeaker: 42, 892 and 162. 
Tape recorder: 50 mV. (impedance 70 m2). 
Power Outlets: 3 — a.c. power outlets (5A. total). 
6.3 V. at 1.0 A. a.c. 270 V. at 5 mA. d.c. 
Valve complement: 4-EF86; 4-ECC83; 4-EL84; 1-EZ81. 
Controls: 
1. 6-position input selector: 
(i) Tuner; (ii) Tape; (iii) Flat; (iv, v, vi) Record 
equalisation. 


2. Continuously variable bass control: —16db to 
+12.5 db at 40 c/s. 

8. Continuously variable treble control: —18db to 
+ 13db at 15 ke/s. 

4. Volume Control. 

5. Loudness Control and On/Off switch. Max. 
compensation: + 15 db at 40 c/s and + 6 db at 
10 ke/s. 

6. Stereo-3D-Reverse Stereo switch. 

7. Stereo phase switch. 

8. Low-pass filter switch: Cut-off frequency: 7.5 ke/s. 
Slope: 12 dbjoctave. 

9. Stereo balance control: Range: 6 db. 

Inputs each channel): 

1. Tuner (high sensitivity) 

2. Tuner (low sensitivity) 

3. Tape. 

4. Flat. 

5. Pickup (high sensitivity). 

6. Pickup (low sensitivity). 

Input sensitivity (for 10 watts output): 

1. 100 mV into 100 k2 impedance. 

2. 250 mV into 250 k2 impedauce. 

3. 3.5 mV into 100 k2 impedance (compensated to 


C.C.I.R. characteristics down to 100 c/s and to 
lower limits of C.C.I.R. below 100 c/s. Uncom- 
pensated for gap effect of individual heads at 
high frequencies). 

4. 250 mV into 2 MQ. 

5. 5 mV into 100 kQ. 

6. 50 mV into 100 kQ. 

Mains Voltage: 110-117; 200-220; 230-250 V a.c. 

40-60 c/s. 

Dimensions (not including knobs or feet): 144 in. wide 

by 14 in. deep by 4 in. high. 

Weight: 23 lb. 

The Avantic SPA21 is styled in the American 
manner: the long, low look, the near-black 
perforated cover against the bronze plastic 
panel with its black and bronze knobs, all 
suggestive of the fashion originated over there 
by the Harmon-Kardon range some years ago. 
Closer examination reveals a loudness control, 
stereo and phase reverse switches and even flat 
pin, American-type power-outlet sockets—all 
essential features one gathers on that continent. 
However, there the resemblance ceases, so these 
details are probably arranged with one eye on 
the export market, a fact borne out by the 
inclusion of a 110 volt tap on the mains trans- 
former. 


Contained in the single unit are a well- 
matched pair of power amplifiers (bearing a 
close circuit resemblance to our old friend the 
Mullard 5-10) and high-sensitivity pre-amplifiers 
with comprehensive tone control and equalising 
arrangements: all are fed from a common 
power supply incorporating a valve rectifier, 
type EZ81. Each channel consists of an EF86 
pentode input stage with its gain and response 
set by the input selector switch using feedback 
networks: there follows one half of an ECC83 
double triode with feedback incorporating the 
switched 7.5 kc/s filter. At this point the tape 
output sockets are tapped off. The second half 
of the ECC83 incorporates the bass and treble 
controls in a feedback arrangement and the 
output is taken to a_ three-position switch 
marked, Stereo, 3D and Reverse. In the first 
position the signal path is straight through to 
the associated power amplifier, in the second 
the signal is fed to both amplifiers (and any 
output from the other pre-amplifier stages is 
shorted out) and in the third, the signal path is 
to the opposite power amplifier. Next in the 
circuit are the balance, volume and loudness 
controls and then the power amplifier consisting 
of EF86 first stage, ECC83 cathode coupled 
phase splitter and EL84 output pentodes, with 
feedback from secondary of output transformer 
to cathode of EF86. All sound, well-established 
design, known to be capable of an excellent 
result, but not usually to be found, in duplicate, 
in a space only 14 inches square and 4 inches 
deep. I have nothing but praise and respect for 
a designer who can accomplish this without 
introducing a level of hum sufficient to shake 
the walls (after all, the sensitivity is 3.5 milliwatts 
in the tape position—less than many two-unit 
amplifiers) or having to use so much screened 
wiring that the response in the treble falls off 
sadly. Add to this the readily observable facts 
that the layout is good and accessible, the 
workmanship is thorough, the components are 
of high quality, the construction is solid, and 
not least, the price is modest. To be sure there 
are things I am not partial to: the knobs are 
rather close and can pinch one’s fingers, that 
loudness control, the phase reverse switch which 
ought not to be necessary, the “3D’’ marking 
(surely, DUAL would be better and much 
nearer the truth) and the rather doubtful 
contact area of the loudspeaker plugs, but these 
are small details. 

On test the amplifiers performed excellently. 
Some people say that the measurement figures 
of test results do not mean much to them; in 
this case I shall not quote them as they followed 
most exactly the makers’ specification given 
above: so much so that I remarked to a 
colleague who helped me take them that they 
gave one confidence in one’s own test gear! 
Two things not mentioned in the specification are 
are stability and channel balance; both were 
excellent. 

To sum up then, a commendable design, 
carried out in a thoroughly workmanlike 
manner and supplied with a full instruction 
manual containing layout photograph, <1- 
cuit diagram and parts list. G.E.H 
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f sound engineer 


has the world 


to choose from— 


but he selects 


ScOTCcH magnetic tape 


BRAND 


For highest quality reproduction, the p.s.c. and 9200 DOUBLE-PLAY ‘scorcn’ brand 200 Double- 


recording companies use ‘scoTcH’ brand. Play tape is the latest addition to the wide range of 
magnetic tapes produced by 3M for the perfectionist. 


WHY! Because ‘scorcH’ brand magnetic tape gives the It has a tensilized polyester base the thinness of which 

quality of reproduction the expert allows double the length on a stand-. 

sound engineer needs and demands ard spool. Pre-stretched tensilized. 
polyester is extra strong. 

The exclusive silicone ‘dry lubrica- 


tion’ minimises wear on magnetic WHENEVER YOU BUY 
TAPE BE SURE THAT YOU 


Tih if] 
HW 


res heads, and the tape keeps its high Hi 
ed quality for years and years. GET ‘SCOTCH’ BRAND 


TRACE MARK 


OTCH magnetic tape 


BRAND 


: Ask for Sc 


MINNESOTA MINING & MANUFACTURING CO. LTD. - 3M HOUSE - WIGMORE ST. - LONDON W1 AND AT BIRMINGHAM - MANCHESTER - GLASGOW 
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THE LEADING EXPERTS ACCLAIM W.B. STENTORIAN 


ANGUS MACKENZIE PERCY WILSON 


MILES HENSLOW DONALD ALDOUS JOHN GILBERT 


{ Technical Advisor Technical Editor Editor Technical Editor Technical Editor 
*Tape Kecording and *The,Gramophone’ ‘Hi-Fi News’ and ‘Gramophone ‘Music Trades 
Hi-Fi Magazine’ ‘Record News’ Record Review’ Review’ 


H.F. 1216 FULL RANGE HI-FI UNIT 
12” P.M. Unit 16,000 gauss magnet. 1}” 
diameter pole, aluminium speech coil. Die 
cast chassis. Special cambric cone con- 
struction to exploit high magnet strength 
and give response 20-16,000 c.p.s. Impedance 
15 ohms, handling capacity 15 watts, bass 
resonances 37 c.p.s. £15 Tax free. 


WHITELEY ELECTRICAL RADIO CO. LTD.: 


Outstanding success at 
the Radio Show 


Stereophonic sound is bringing a new 
dimension to recorded music: in 
future, the Hi-Fi enthusiast must 
decide whether his listening will be 
monophonic or stereo. 


In both fields, we shall continue our 
policy of providing true High Fidelity 
at realistic cost. Our experience in 
sound reproduction covers 33 years: 
such a background is a guarantee of 
quality in every W.B. product. 


W.B. STEREO COLUMNS 


Primarily intended for Stereo reproduction, floor 
area occupied being much smaller than that for 


two conventional cabinet speakers of similar 
performance. Columns have 360° diffusion by 
means © a dome mounted above the loudspeaker. 
One unit may be used for monaural sound repro- 
duction and a second unit added for Stereo. 


PRELUDE HI-FI 
CONSOLE CABINET 


One of our range of ready-to-assemble 
contemporary cabinets in satin-finished 


“SENIOR” For 8” unit - - £18.18.0 striped sapele. Designed to -_ any 

make of tape-deck or record player 
amplifier, pre-amplifier control unit, 
“JUNIOR” For 6° unit 7 z £9.19.6 and radio tuner. Size 33” x 19 x 194’. 


H.F.610 Unit - - - £2.9.0 or £2.11.0 Price: £13.13.0 


Demonstrations at our London Office (109 Kingsway, W.C.2) every Saturday from 9a.m to 12 noon. 
Descriptive leaflets on all products on request. 


MANSFIELD - NOTTS 
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Avantic SPAI1 


Price: £29 8s. Beam-Echo Ltd., 
South Molton — London, W.1. 
Makers’ Specifica’ 


Power Output (each Pe ty 10 watts peak (speech 
and music conditions). 

Distortion (each channel): 41% total harmonic at 
7 watts (s music con itions ). 

_— 40 c/s—15 kc/s + 1 db at 
7 watts level 

Rumble bitter: ‘Cut-off frequency: 35c/s. Slope: 12 db/ 
octave. 

Outlets (each ch 1): Loud ' 42, 82 and 
162. Tape recorder: 100 mV low impedance. 

Power Outlet: 270 V d.c. at 5mA and 6.3 V a.c. at 1A 
for tape pre-amplifier. 

Valve Complement: 2—ECC83; 4—ECL82; 1— 
Westalite Metal Rectifier; 18RD-2-2-8-1. 

Mains Fangr 105, 115, 135, 210, 230, 240 V a.c. 
40/60 cfs. 

Dimensions (not including knobs or feet): 14} in. wide 
by 4 in. high by 83 in. deep. 

Controls: 
1. 6-position input selector: 
Stereo: P.U.-Tape-Tuner. 
3D: P.U.-Tape-Tuner. 

Coutinuously variable bass control: 
—15 db to +13db at 40 c/s. 

Continuously variable control: 
—15 db to +12 db at 15 kes. 

Volume control and On/Off switch. 

Stereo reverse switch. 

Phase reverse switch. 

Stereo balance control: 
continuously variable within 6 db range. 
8. P.U. balance control (pre-set): 

continuously variable within 5 db range. 

Inputs (each channel): 
Tuner: Tape: P.U. 

Input pol ity (for 7 
Tuner: 100 mV into 100 k 
Tape: 100 mV into 100 Ka. 
P.U.: 650 mV into 1.2 MQ. 

Weight: 17 lb. 


The SPAI1 may be the smaller brother of the 
SPA21 reviewed above, but this is not a junior 
who is overshadowed or daunted by big brother’s 
achievements. The family resemblance is very 
strong, but by accepting a slightly lower power 
output and the omission of the high-gain first 
stage needed for low output magnetic pickups, 
a substantial price reduction has been possible. 

The circuit arrangement starts at the input 
selector switch which has stereo or 3D positions 
for tuner, tape or pickup. Here again 3D 
means that inputs to channel one are fed to 
both amplifiers. The pickup input is intended 
for self-compensating high-output cartridges of 
the crystal type and an interesting detail is the 
provision of a pre-set pickup balancing control 
at the rear to allow for any residual unbalance 
in the cartridge used. After the volume control 
an ECC83 twin triode is used as an amplifier 
and feedback tone control stage, the tape output 
being tapped off the former. Passing through 
the stereo reverse switch the signal is fed to 
amplifying and phase inverter stages using the 
two triodes of a pair of ECL82 valves, the 
pentode sections of which form the push-pull 
output stage, here operated under ultra-linear 
conditions. The balance control operates in the 
cathode circuit of the triode sections. H.T. 
supply is derived from a contact cooled metal 
rectifier. 

i do not want to ac the remarks I made 
about the SPA21 : suffice it to say that the same 
standards apply, with the one exception that 
the frequency response with the tone controls at 
level was just outside the specification and on 
my model the bass control had to be advanced 
by ‘alfa division and the treble reduced likewise 
for a flat response—not much, but I mention 
it bocause it was the only thing I found in three 
hours of measurements on these two equipments 
wich did not quite fit. Incidentally the case 
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was extremely tight and I had to call for 
assistance to get it off without inflicting damage 
to the interior. However, I was rewarded by the 
sight of the excellent construction and I regard 
this as a very satisfactory piece of equipment. 
Once again the seal is set by a good instruction 
manual. 

The manufacturers state that a small pre- 
amplifier, drawing its power from the SPAI1 
will be available if it is desired to use low output 
magnetic pickups such as the Decca FFSS. 

G.E.H. 


Avantic Loudspeaker, Model SL12-21. 
Price: £23 2 0. Size: length, 36 in.; 
width, 19 in.; depth, 16 in. Beam-Echo 
Ltd., i3 South Molton Street, London, W.1. 


Weight and solidity are usually considered 
necessary but expensive requisites of cabinet 
design for moving-coil loudspeakers, but the SL12 
is substantially built without being expensive. 
Constructed of } in. veneered chipboard, well 
braced and quite large in size, this is no loud- 
speaker to carry home from the shop on the bus! 
The drive unit is a 12 in. diameter ‘“Com- 
mercial” unit of well-known make and reason- 

ably low resonant frequency and connected 
across it (via a 6 mfd. capacitor) is the 2 in. 
diameter moving-coil pressure unit which 
has featured in some previously reviewed 
designs. 

Three sides of the cabinet are covered in a 
woven fabric with dark threads running 
vertically and horizontally at approximately 
$ in. intervals against a background of gold and 
fawn. The top and the edges are veneered and 
— in matt, dark sapele and there are 4 in. 

pered legs. The overall appearance is 
ae and acceptable in most surroun 

For a bass reflex type the arrangement is 
unusual : the port is formed by a slot in the rear 
panel, running the full height of the enclosure. 
A second panel spaced an inch away provides 
additional loading by extending the actual outlet 
to the rear of the two sides. Internal lining is 
carried out with cellulose wadding and there is 
a curtain of this material immediately behind 
the units. 

Listening tests showed a surprisingly smooth 
response from the modest units. I expected the 

ressure unit to be quite good, but was prepared 
for some unwanted intrusions from the large 
unit which is fed straight from the source and 
not through a crossover. However, it was very 
well behaved, as was the cabinet: some colour- 
ation of the male voice was apparent, but it was 
not severe and there were traces of roughness 
to the upper strings and brass, but again they 
were mild. At 
the low end 
frequency 
doubling was 
noticed below 
70c/s although 
a useful out-- 
put was still 
present at 50 
c/s. At the 
other extreme, 
the response 
held to about 
14 kc/s and 
then fell away 


quickly, par- 


the axis. 
What then 
is the sacrifice 
in this rela- 
tively cheap 
loudspeaker ? 
Response 
reasonably 
smooth and 


ticularly off 
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wide, better indeed than in some much more 
costly designs. Though not of course up to the 
standard of the best loudspeakers we know 
(Avantic themselves produce a better one at a 
considerably larger price) it is exceedingly pode 
22 gns. worth—the best, indeed, that we have 
come across at about that price. By comparison 
with the top class models it just fails in ‘‘sparkle”’ 
and “‘life’. A friend summed it up beautifully 
after direct comparison with our standard, 
“That one”’, he said, pointing to the SL12, ‘‘just 
sounds a bit lazy”. We agreed. But just think 
what one gets for 22 gns. G.E.H./P.W. 


TK55 Tape Recorder. Price: 


92 gns. (excluding ee Grundig 
(G.B.) Ltd., 39-41 New ‘ord Street, 
London, W. C. 1. 


Makers’ Specification: 
Tape Speeds: 7} .p.s., 33 i-p.s. and 1% i.p.s. 
Spool Size: Up to 7 in. 
Recording Sense: Top Track, Left to Right. 
Controls: 
Input Selectors: 3 inputs. 
Function Selectors; 4 buttons 
(Stop, Start, Fast Wind, Fast Rewind). 
Recording Button. 
Temporary Stop. 
Recording lon (also Tone control on playback). 
Volume (on playback). 
Mono/Stereo switch. 


Frequency Response: At 7} i.p.s. 50 c/s * ine 
At 8} i.p.s. 50 c/s to 80 ke/s 
Atljips. 100c/sto 6 ke/s 
+3 db 
Signal/Noise: Better than 43 db. 
Wow and Flutter: Less than 0-2% at 7% i.p.s. 


than 0- 25% at 33 i.p.s. 
ess than 0-4% at 1% i-p.s. 
Inputs: Microphone “A: 5 mV at 1-5 M ohm). 
(1-5 mV at 22 Kohm). 


High (400 mV at K ohms. 
Output Power: 3-5 wa 
Stereo Output: 3—2 Left. approx. 400 
mV at 4-7 Kohms. 
1—2 Right- hand a approx. 400 
mV at 4-7 Kohms. 
Valves: 2 of EF86, 2 of ECC31, EL84, EL95, EM84 
plus 3 metal rectifiers. 
Recording Level Meter: Magic Eye. 
Tape Position Indicator: Counter type. 
Loudspeaker: Elliptical, 53 in. by St in. 
Fast Rewind: 3} minutes Rev 1,800 ft. tape. 
Automatic Stop: At ends of Tape 
Possible by Erase Cut-out 


The TKS5 is the first Stereo Tape Reproducer 
we have had from Grundig. It consists, essen- 
tially of a TK35 machine (the introduction of 
which met with general approval earlier this 


| 
| 
| 
i or Pickup (100 mV at 1 M ohm). 
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year) with the addition of facilities for stereo 
playback. 

One channel (the left hand) is complete for 
both recording and playback and may therefore 
be used as a monophonic tape recorder. The 
other channel has only the magnetic head and 
pre-amplifier with equalisation circuit to 
C.C.1.R. characteristics. Connection of this 
channel to an external amplifier and loudspeaker 
is therefore necessary to complete the stereo 
reproducer. Grundig actually market a 
balance unit for this purpose (Type CRI— 
price 23 gns) but suggest that, as an alternative, 
the output from the right-hand channel might 
be fed to the pickup sockets of a radio receiver 
or radiogram. 

Fortunately, however, output connections at 
high impedance are provided for both left- and 
right-hand channels so that for stereo (as well 
as for mono) the playback may be connected to 
a high-quality amplifier and loudspeaker system. 
That is the philosophy that I prefer. Stereo 
demands high quality and good matching 
throughout the chain from recorded input to 
sound output if acceptable results are to be 
secured. From this point of view the TK55 is 
to be regarded as a Stereo Tape Deck and 
Pre-amp with added facilities for mono record- 
ing and monitoring; and this, after all, is a 
sensible approach for keeping weight to a 
minimum in a transportable recorder. 

The styling and finish and the workmanshi 
are all up to Grundig’s usual high camel. 
It is all planned and did not just grow like 


‘opsy. 

What of the performance? Here I must 
confess to some disappointment: in the machine 
I tested the specification was not fulfilled, which 
surprised me considerably in view of the splendid 
results I had had from the TK35. Here are our 
measurements, taken from the high-impedance 
outputs. 


7hip.s. C.C.1.R. Replay 
60 


cis 40 110 200 500 1k 
Idb +2 +1 -2 -1 0 
Iidb 0 +3 +2 -1 

c/s 2k 4k 6k 8k 10k 
Idb + +1 +2 +3 +2 
II db -1 0 0 +1 


So far so good. Each channel has a response 
within the + 3 db specification and the differ- 
ence between channels is not more than | db 
except between 4 kc/s and 10 kc/s where it varies 
between 2 and 3 db. For playback of pre- 
recorded tapes, therefore, the instrument would 
be satisfactory. 

The recording characteristic was not so good, 
as will be seen from the following figures. To 
complete the picture for channel II, we 
recorded on track | and reversed the tape so 
as to play back on channel II. 


74 i.p.s. Record and Replay 


c/s 40 60 110 200 500 1k 2k 
I db -2 -3 -1 -4 +4 
II db -4 -1 +1 -23 -2 +3 

c/s 4k 6k 8k 10k 12k 14k = 16k 

db +8 +10 +11 +10 +10 +9 +4 
II db +6 +9 #++7 «++6 
3} i.p.s. Record and Replay 

c/s 40 60 110 200 500 1k 
I db -5 —2 -5 -2 —2 0 
Il db -1 -1 -1 

c/s 2k 4k 6k 8k 10 12k 
I db +3 +7 +9 +10 +6 —6 
II db +2 +5 +6 +7 +5 —4 
1} i.p.s. Record and Replay 

c/s 40 60 110 200 500 1k 
I db -3 -4 0 +1 +1 0 
II db 0 —2 +1 +1 +1 0 

c/s 2k 4k 6k 
I db +1 -1 —10 
II db 0 -3 -10 


It remains to add that a very slight wow was 
detectable at | } i.p.s. but not at the other speeds. 
This is of no real importance since the slow 
speed is only likely to be used for speech. 

P.W. 
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Dynatron TC16.CS Stereophonic Pre- 
Amplifier. 
Price: £27. 

Dynatron Power Amplifiers—LF15.CS and 
LFI16.CS. Price: £20 5s. and £17 10s. 
respectively. Dynatron Radio Ltd., St. 
Peter’s Road, Furze Platt, Maidenhead, 
Berks. 


Makers’ Specification: TC16.CS. 
— Sensitivity for 1 volt output: 
‘ick-up: 5 mV magnetic (100 K ohms loading). 
200 mV crystal or ceramic. 
Radio: 100 mV (0.5 M ohms input resistance). 
Tape: 6 mV (0.1 M ohms input resistance). 
Equalisation: 
78 r.p.m. (old recording characteristics). 
78 r.p.m. ffrr (RIAA or BS 1928/55). 
LP 16§, 33$ or 45 r.p.m. (RIAA or BS 1928/55). 
Recording out put: 
50 mV (suitable load 0.5-2.0 M ohms). 
Bass Control: 
+ 10 db at 100 c/s referred to 1.0K c/s. 
Treble Control: 


+ 9.0 db and — 19 dbat 10 Kc/sreferred to 1.0 K c/s. 
Rumble Filter: 
8 db per octave below 50 c/s. 
Balance control: 10 db variation between channels. 
Frequency Response: 60-15,000 c/s within + 1.0 db. 
Cross-talk: Better than 35 db. 
Hum and noise (for 1 volt output, tone controls set 
ey : Radio, —63 db; Pick-up, —57 db; Tape, 


—50 db. 

Power Supply Requirements: 250 volts at 5°0 na, 
6.3 volts at 2.5 a. 

Valves: 2 of EF86; 2 of ECC83. 

Escutcheon: Florentine bronze with Perspex scale 
edge lit by four lamps, 6.3 v at 0.3 a. 

Finish: Passivated cadmium chassis. Hammertone 
green outer case. Stoved enamel. 

Dimensions: 124 in. wide, 7} in. deep, 3% inches high. 

Weight: 9 Ib. 

Mounting: Fixing brackets supplied for mounting to 
panel or cabinet. 


Makers’ ication: LFI5CS, 

Power output: 10 watts undistorted. 

Frequency response: From 15-30,000 c/s flat within 
1.0 db referred to 1,000 c/s. (measured at 5 watts 
output). 

Negatwe Feedback: 20 db. 

Circuit input impedance: 500 K ohms. 

Sensitivity: 10 watts output for 1 volt input. 

Auxiliary power outlets for pre-amplifier, radio tuner, 
gramophone motor or tape deck and 6.3 volts for 
lamps, i.e., gramophone compartment illumination. 


Makers’ Specification: LF16CS 

As for LF15CS except that no auxiliary power supplies 

are incorporated. 

The LF15.CS and LF16.CS power amplifiers 
together with the TC16.CS control unit form a 
complete stereo system with an output of 10 
watts per channel. The control unit uses low 
noise pentodes in the first stage and record/tape 
equalisation is obtained by switching in 
negative feedback networks. Output from these 
stages passes via the ganged volume control to 
the grids of the ECC83 twin triodes which form 
tone correction stages. After this comes the 
balance control and the final amplifying stages 
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incorporating negative feedback to obtain a |..w 


output impedance. There are six control 
knobs and their functions from left to right ave: 
system switch, volume control, balance, tre!)le, 
bass, and selector. The system switch has three 
positions: off, dual, and stereo. In the dual 
position the outputs from the preamplifier re 
combined so that the power amplifiers oper te 
in parallel for single channel operation. 

The LF15.CS power amplifier can be used 
for monophonic reproduction or together with 
the LF 16 for stereo, using the TC16.CS conirol 
unit. 

Using the LF15.CS and LF16.CS amplifiers 
the figures we obtained were as follows: 

Frequency response: Channel A. Radio input. Con- 
trols level. 

c/s 40 60 80 100 200 300 500 1k 
db —Illdb -25 +1 +1 415 0 
c/s 2k Sk 4k 6k 8k 10k 12k 14k 15k 
db -2 -4 -5 -6 —85 —95 —10 -11 
F response: Channel B. Radio input. Controls 

evel. 

c/s 40 60 80 100 200 300 500 1k 2 
db —11l —65 —3.5 —2 +2 +25 +25 +2 +15 
c/s 3k 4k 6k 8k 10k 12k 14k 15k 

db +1+5 -15 -2 -35 -45 —5 

There was a 3 db loss in channel A and a 
4 db loss in channel B at 15 k/c when the volume 
control was set at mid position, and a 6 db 
increase in volume when switching from dual 
to stereo. 

Tone controls: Bass, channel A: + 13 db to 

—9 db at 100 c/s. 

Treble, channel A: +18 db to —22 db at 


10 ke/s. 
Bass, channel B: +10 db to —11 db at 
100 c/s. 
Treble, channel B: +10 db to —22 db at 
10 ke/s. 

Balance control 10 db variation between 


channels. Channel gain varied by 2 db at 

different treble control and volume control 

settings. 
Cross Talk: better than 40 db. 

The frequency response of the LF16.CS and 
LFI15.CS amplifiers without control unit was 
+ 1.0 db, 15-30,000 c/s and the power output 
with a mains voltage of 240 v input to the 250 v 
tap on the mains transformer was 7 watts at 
20 c/s, 8 watts at 1,000 c/s and 5 watts at 15 k. 
As one expects from Dynatron, the components 
used are of the highest class and the performance 
of the power amplifiers excellent. The figures 
obtained from the control unit however are 
disappointing. Perhaps a closer watch on 
tolerances of ganged controls is called for in 
production. PAST. 


Tannoy Varitwin Stereo Cartridge (Mark 
II). Price: £13 6s. (incl. P.T.). Tannoy 
Ltd., 348/352 Norwood Road, London, 

Makers’ Specification: 

Output Voltage: 7 mV per channel at 3 cm/sec. 

Frequency Range: 30 cfs to 15 ke/s + 1.5 db. 

Playing Weight: 4 arms. 

Load Impedance: 100 k ohms. 

In October 1958 I congratulated Tannoy on 
the production of an excellent magnetic stereo 
cartridge. I believed then, and I believe now, 
that it was amongst the best three stereo 
cartridges available at that time anywhere in 
the world. Since then competition has increased. 
Quite a number of first-class cartridges have 
appeared, including one or two of superlative 
merit. 

Now comes a new model of the Tannoy 
cartridge which takes its place at the front of 
the queue again with just one or two others. 
It is certainly a distinct improvement on the 
earlier model just as that was on the first 
experimental model which I had tried out. 
Its frequency range is long in both channels, 
and essentially similar in each, its channc! 
separation is very good throughout the require! 
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Amplifiers that are 
acclaimed throughout the world 


The *‘ Point One Stereo” pre-amplifier is designed so that it can be used with any 
Leak monaural power amplifier or a combination of any two Leak monaural power 
amplifiers additionally to its more normal use with the “‘ Stereo 20” or ‘« Stereo 50”. 


“The ‘Point One Stereo’ pre-amplifier is probably the most comprehensive unit in existence covering 
every requirement for stereo tape, disc and radio plus monaural amplification for any form of 
input signal. ...it is difficult to think of any additional requirement that one would ever wish. The 
equipment performs with the high performance always associated with the tradition of Leak equip- 
ment. It is a fine example of design and construction, and the pre-amplifier can be used with any 
other Leak main amplifiers. How the pre-amplifier can be sold for as little as £21 can be answered 
only by Harold Leak... 


Summing up, therefore, one can highly recommend the Leak stereo system for use with any current 
monaural or stereo input whether it be from pickup, tape, radio or microphone.” 
Extract from Test Report by J. C. G. Gilbert reprinted from the Music Trades 
Review, February, 1959. The full two-page Test Report and an illustrated brochure 


ERS.A Asoc. M.BritLR.E, on the amplifiers will be sent you on request. 


BALANCE 
tlar 


Trough-Line F.M. Tuner (self-powered) 
£25.0.0 plus £8.15.0 Tax 


STEREO 20 amplifier 29 GNS 


Fill in coupon for Please send me Test Report and Brochures. | 
further information 
in High Fidelity since 1934 


H. J. LEAK & CO. LTD., BRUNEL ROAD, WESTWAY FACTORY ESTATE, LONDON, W.3 
Telephone : SHEpherds Bush | 173/4/5 Telegrams : Sinusoidal, Ealux, London 
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R.H. 
L.H. 
bal TI 
with near pertection 
resp‘ 
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reco 
abot 
get | 
During Mr. G. A. Briggs’ fourth - 
demonstration at the ROYAL poss 
FESTIVAL HALL on the 9th May, = 
1959, the world-famous artists Leon 7 be 
Goossens, oboe, and Denis Matthews, _ 
piano, played together, in direct 
comparison with their E.M.I. record- 
ing reproduced on a pair of SFB/3’s. 
Here are some comments from 
members of the capacity audience :— 
Size 34” x 31° x 12° 
Weight 64 Ib. 
Price £39. 10.0 complete 
1 
; J. R. Shenfield: R.A.W., Tottenham: bee 
| “The recording actually sounded like the “A great credit to your SFB/3 units.” om 
G.E., Cambridge: 
L.G.B., London, S.E.12: “Excellent. Could not detect changes of a 
“I could not tell except by looking whether either piano or oboe to the recorded sound, res 
or not the soloists were playing.”” even when watching the oboe carefully. Th 
Complete absence of box feeling.’’ to 
be: 
bee 
The success of this comparison was mainly due to the . a 
non-resonant qualities of the unique sand-filled baffle which ’ ee 
is fitted with three foam surround loudspeakers of advanced “ 
1 
design. Full details available on request from . = 
alo 
bet 
the 
ch 
diy 
Wharfedale 
WIRELESS WORKS LTD 
IDLE BRADFORD YORKS Telephone: Idle 1235/6. Grams: ‘Wharfdel’ Idle Bradfor : ch 
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range, and its compliance, both laterally and 
vertically, is quite adequate so that on a good 
carrying arm the playing weight can be kept as 
low as two or three grammes with safety. Here 
are our measurements for each channel, using 
an &.M.I. test record which has not yet been 
issued commercially. 


Frequency c/s 15k 14k 13k 12k 1lk 
R.H. db —3 -3 —4 —4 
L.H. db —-2-5 -25 -3 —4 —4 
Frequency c/s 10k 9k 8k 7k 

R.H. db -1 -1 +1 +0°5 

L.H. db —4 -1 0 0 


Frequency c/s 6k 5k 4k 3k 2k 1k 
R.H. db 5 

L.H. db -2 -2 -1-5 -—1°5 
~ 
L.H. db 0 0 -1 -2 

There is a small peak in the region of 8 to 
10 kc/s which hardly shows itself in the frequency 
response figures because it is most effectively 
damped. But it does appear to affect the 
channel separation substantially. 

I have remarked on several occasions that I 
am far from satisfied with the measurements of 
cross-talk that one can make from frequency 
records at present available, particularly above 
about 8 kc/s. I make the measurements just to 
get a general idea of what is happening; but 
I do not believe that one can trust their absolute 
values to within 6 db or so. Perhaps the 
situation will be changed when better carrying 
arms are available and lower playing weights 
become feasible. All I propose to say at the 
moment, therefore, is that the cross-talk figures 
in the important range between 200 c/s and 
7 ke/s are better than —15 db and probably 
better than —20 db. 


Sco 


| 


The really substantial improvement that has 
been made is in the hum level, which is at least 
11/12 db better than the previous model and is 
now very low indeed—at least —20 db in each 
channel—a truly remarkable achievement seein; 
that there are 4 coils on 4 pole-pieces. I not 
that Mark I showed a great improvement in this 
respect over the earlier experimental model. 
That was achieved through meticulous attention 
to coil design, and though one attempt after 
another was made to improve on it, it soon 
became apparent that the optimum design had 
been secured. The present step forward has 
been achieved by altering the design of the 
pole-pieces; and incidentally this alteration has 
also made it easier to keep the central spacing 
between opposite poles. 

Another clever feature of design is to be found 
in the armature system which is in the form of 
a cantilever firmly anchored at the end remote 
from the poles and supported on plastic cushions 
along its length. Only the part that passes 
between the pole-pieces is of magnetic material, 
the rear portion (to which it is welded) being 
chosen for its mechanical properties. This 
division combined with the shunt compliances 
of the plastic cushions transforms the cantilever 
into a wave-filter, thereby reducing the effective 
mass as well as flattening the resonance 
characteristics. 

This, then, is a cartridge of which Tannoy 
have every reason to be proud. .W. 
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CORRESPONDENCE 


The Editor does not necessarily agree with any views 
expressed in letters printed. Address: The Editor, 
Tue GRAMOPHONE, The Glade, Green Lane, 
Stanmore, Middlesex. 


Eva Turner 

I feel that I am speaking on behalf of many 
lovers of opera when I say that heartfelt thanks 
are due to the recording companies for the many 
excellent reissues on LP of the great voices of 
the past. 

Scarcely a month goes by without at least one 
release of a well loved artist of the “Golden Age 
of Opera’? and we must be most grateful that 
we can now hear once again the voices of Muzio, 
Schumann, Leider, Schorr, Melchior, Ponselle, 
Galli-Curci, etc., on microgroove records. 

There is, however, one exception to this list 
and I think there are many who will agree with 
me that it is high time that Columbia reissued 
ail the available recordings by Eva Turner. 
After all, every one of her records is electrically 
recorded, with perfectly adequate accompani- 
ments, and apart from her recordings of Aida 
and Tosca, etc., made with Sir Thomas Beecham, 
there is one particular item which represents the 
supreme performance of the role in question. I 
refer to Miss Turner’s recording of the Turandot 
aria. Having heard virtually every exponent of 
this role, I can safely say that no other singer, 
past or present, will ever approach Miss 
Turner’s unforgettable performance. This 
opinion was shared whole-heartedly by Maestro 
Alfano, who was responsible for completing the 
score of the opera after the composer’s death. 

After Miss Turner’s performance of the role 
in 1947 at Covent Garden, Maestro Alfano 
stressed this fact once more and emphasised 
that, even at that comparatively late stage in 
her career, she was still the supreme Turandot. 

Come on, Columbia—pay homage to the 
greatest operatic artist this country has ever 
produced, and reissue the Turner recordings. 

Birmingham. Gian FAiRWEATHER. 


The Cost of Stereo 

I note with interest tnat the Klemperer 
Beethoven Ninth if we want it in stereo now 
occupies four LP sides. Leaving out the whole 
side of Egmont music available on the mono- 
phonic issue. 

Yet the American record buying public can 
obtain this stereo recording with the Egmont 
music on the fourth side with the same recording 
of the Symphony occupying the other three 
sides (2-Angel-S-3577-B). 

We have been pacified with the excuse of 
stereo needing more space on several recordings 
mainly from the same company, but when we 
are deprived of a whole LP side of music it is 
carrying things a bit too far. 

Why are the British record buying public 
treated like this? 

Hove, Sussex. A. J. Coox. 


Briggs at the R.F.H. 

We have read Mr. Briggs’ interesting account 
of the Festival Hall concert, and would like to 
make one or two comments. 

Rumble involves many factors, but it is 
perhaps worth mentioning that one of the 
advantages of the 45/45 system is appreciable 
rumble cancellation under domestic conditions, 
where the speakers are not very widely spaced. 
With the large spacing necessary at the R.F.H. 
this effect is much reduced. 

We wonder, however, what particular 
relation Mr. Briggs finds between rumble and 


magnetic pickups? 
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Regarding mono, we should be interested to 
compare Mr. Briggs’ favourite mono pickup 
with the Decca in each of the respects he 
mentions, namely rumble, record wear and 
treble response. 

London, N.W.6. D. G. Jaguess. 
Decca Record Co. Ltd. 


Bulk Buying 

In your July issue James Read of Blackburn 
wonders whether record buyers are at all 
distressed by the increasing “Records not 
available separately” tag. I for one am annoyed 
by this seemingly unnecessary restriction, par- 
ticularly in the case of the H.M.V. sets of Cav. 
and Pag. (Bjérling). Having acquired the 
Columbia Cav., which I think is generally 
accepted as the best version, I would also very 
much like the H.M.V. Pag., but am not pre- 
pared to pay out for another Cav. on the 
reverse. Can anyone persuade H.M.V. to make 
these sets available separately on three sides, as 
other companies have? 

B. WINTERBOURNE. 
Bradford, Yorks” 


EDITORIAL NOTES 


Decca Brandenburgs 

Writing on page 92 of the August issue D.S. 
complained of the absence of the harpsichordist’s 
name from the labels of the Decca recording of 
Bach’s Brandenburg Concertos. The sleeves for 
these records are now to hand and give due 
credit to Irmgard Lechner. 


The Radio Show—Continued 

The H.M.V. Store at 363 Oxford Street, 
London, W.1, are carrying on the Radio Show 
direct from Earls Court with an exhibition of 
the leading manufacturers’ Radio, TV. and 
Stereograms. Hours 9 a.m.—5.30 p.m. daily, 
Thursday 7 p.m., Saturday 1 p.m. 


FEDERATION AND SOCIETY 
NOTICES 


The National Federation of Gramophone Societies 
supplies information and advice concerning the formation 
of new gramophone societies. A sixpenny postal order 
sent to the Hon. Sec., Mr. C. H. Luckman, 41 Trinity 
Avenue, Enfield, Middlesex, will bring many helpful hints 
and suggestions. 
issue reach Mr. G. H. 
arfitt, wi rove, ington, Kent, 
Acton & Dist. G.S. Monthly on Mondays at King’s 
Arms, Acton Vale, at 7.30 p.m. September 2lst and 
November 2nd. Hon. Sec., 24 Priory Avenue, Bedford 
Park, W.4. 
Aldridge G.S. A recently formed society meeting on 
first Thursday and third Tuesday monthly at the Over 60 
Club, Leighswood Road, Aldridge. September 8rd and 
15th. Hon. Sec., 35 Cliveden Avenue, Aldridge, Staffs. 
Belfast G.S. Wednesday, September 2nd, and three- 
weekly thereafter at 7.30 p.m. in the Union Hotel, 
Donegall Square. Hon. Sec., 29 Tweskard Park, Belfast. 
Bournemouth & Dist. G.S. First Tuesday each month 
at Linden Hall Hydro, Christchurch Road, at 7.80 p.m. 
Hon. Sec., 29 Haverstock Road, Bournemouth. 
Bradford G.S. Alternate Tuesdays at 7.30 p.m. in the 
Universal Bookshop, Sunbridge Road, Bradford. Hon. 
Sec., The Hollies, 10 Walmer Road, Bradford, 8. 
Brighton-Sussex G.C. Alternate Tuesdays at Gros- 
venor House, Cannon Place, Brighton, from September 
15th. Hon. Sec., 45 West Street, Brighton. 
Bristol G.S. Every Monday from Septeinber 14th at 
Bristol Music Club, 76 St. Paul’s Road, Clifton (near 
Victoria Rooms), 7.30 p.m. Asst. Hon. Sec., 16 High 
Grove, Sea Mills, Bristol, 9. 
Bushey & Watford G.S. Alternate Tuesdays at the 
Galahad Room, Bushey and Oxhey Methodist Church, 
King Edward Road, Oxhey, at 7.45 p.m. September 8th 
and 22nd. Hon. Sec., 41 Holywell Road, Watford, Herts. 
Cardiff G.S. Every Tuesday from September Ist at 
Clifton Presbyterian Church, Newport Road, Cardiff, at 
7.15 p.m. Hon. Sec., 62 Severn Road, Canton, Cardiff. 
Cinema Organ Soc. First Thursday each month, 6.30 
to 10 p.m. at Fred Tallant Hall, Drummond Street, 
Euston. P.R.O., 179 Ardgowan Road, Catford, S.E.6. 
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Derby R.M.S. agg Monday at 7.30 p.m. in Friends’ 
Meeting House, St. Helen's Street, Derby. Hon. Sec. 
c/o Quain End, Scarsdale Avenue, Allestree, Derby. 
Dundee R.M.S. Alternate Tuesdays from October 6th 
during winter. Hon. Sec., 17 Abertay Street, Broughty 
Ferry, Dundee. 

enham, Norfolk. A new society planned in the 
autumn. Details from J. F. Butcher, 26 heno Road, 
Larkman Lane, Norwich. 
Glasgow R.M.S. Fortnightly from September 4th at 
7.30 p.m. at 19 Ashley Street, : lasgow, C.3. Hon. Sec., 
58 Garfield Street, Glasgow, E.1. 
Guildford G.S. Every Tuesday at 7.30 p.m. in the 
Large Hall, Co-operative Society, Haydon Place, (suild- 
ford. Hon. Sec., “Lyndhurst”, Thursley Road, Flistead. 
Handsworth Wood G.S. ‘Alternate Thursdays at 


7.45 p.m. in Somerset Road Methodist Church Hall 
duri winter. Hon. Sec., 147 Gristhorpe Road, Selly 
Oak, Birmingham, 29. 


third Sunday at 6.45 p.m. 


Henry Wood G.C. Eve 
Next meeting September 6th 


at 4 Beulab Hill, 5.E.19. 
Hon. Sec., at above address 
Hornsey *"G.S. Alternate Thursdays at Muswell Hill 
Branch Library, N.10. Hon. Sec., . B. Stevenson, 
F.L.A., Central Library, Tottenham Lane, N.8. Next 
meeting, Thursday, September 24th, at 8 p.m. 

Ipswich G.C. lussical each Friday from September 
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ra Soc. Alternate Mondays 
from August 3lst in Y.W.C.A. Rooms, Slater Street, 


Liverpool Recorded Opera 


Liverpool, at 7.30 p.m. Hon. Sec., 46 Fairholme Avenue, 
Eccleston Park, Prescot, Lancs. 

North Manchester G.S. Fortnightly from September 
8th at Atlow Mount, Bury Old Road, Manchester, 8. 
Orpington G.S. Alternate Mondays from September 
7th at 8 p.m. in Orpington Library, High Street. Hon. 
Sec., 13 Hillcrest Road, Orpington. 

Penge G. S. Every Tuesday at Penge Library, Anerley 
Road, at 8 p.m. from September 15th, Hon. Sec., 143 
Croydon Road, Anerley, 5.E.20 

Putney G.S. Hon. Sec., 6 Combemartin Road, S.W.18. 
yt me A Mondavs from ‘September 14th at 8 p.m. Many 
well-known speakers. 

Reading G.S. Fortnightly on Tuesdays at Abbey 
Gateway, Reading, at 7.30 p.m. Hon. Sec., 237 Thirlmere 
Avenue, Tilehurst, Reading. 

Recorded Vocal Art See. Memorial Hall, 16 Farringdon 
Street, Ludgate Circus, at 7 p.m. on September 9th. 
Hon, Sec., 15 Clovelly Road, N.8. 

Sheffield’ G.S. New season starts Monday, September 
14th, in Y.M.C.A., Fargate, Sheffield, 1, at 7.30 p.m. 
Hon. Sec., 52 Whirlowdale Road, Sheffield, 7. 
Southall—William Byrd M.S. New season opens 
September 14th, North Road School, at 7.45 p.m. Hon. 
Sec., 15 Lodge Close, Cowley, Uxbridge. 

& Dist. G.S. Alternate Fridays at 


4th. Modern Jazz, alternate Tuesdays from S 
15th. F meetings, 7.45 p.m. at Ritz Cafe, Buttermarket. 
Hon. Sec., 97 Burrell Road, Ipswi.n. 

Leigh G. ‘$. Alternate Mond ays at 8 p.m. in White Hall, 


Clatterfield Gardeus, Westcliff-on-Sea. Hon. Sec., 
23 Leigh Gardens, Lrizh-on-Sea. 

Liturgical & Classical G.C. 7 to 9 p.m. on first 
Tuesday each month in St. Michael's Clergy House, 
Mark Street, E.C.2. Hon. Sec., 108 Tomswood Hill, 
Barkingside, Eseex. 

Liverpool Phoenix G.S. Alternate Thursdays at 


7.30 p.m. in Room 45, Bluecoat Chambers, School Lane, 
Liverpool, 1. Hon. Sec., 22 Burden Road, Moreton, 
Wirral, Cheshire. 


7.30 p.m. ‘in the Polygon Hotel from September 1]th. 
Hon. Sec., Flat 5, Royal Southampton Yacht Club, 
Northlands, 

Southport & Dist. G.S. Alternate Thursdays in 
Thoms Cafe, Lord Street, at 7.30 ay Hon. bes 
6 Sansovino Avenue, Ainsdale, Southport 

Walsall R.M.S. Wednesday, September 9th, in the 
Institute for the Blind, Hatherton Road, Walsall, then 
euety at 7.30 p.m. "Hon. Sec., 17 Bentley New Drive, 

Worcester G.S. Season opens September 26th. 
Alternate Saturdays in the City Art Gallery, Worcester. 
Hon. Sec., 147 Comer Road, Worcester. 


“The Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this section 
at the rate of sixpence per word, with a minimum 
charge of 6s. Where the advertiser offers to send a list 
or requests a stamped addressed envelope. this will be 
ae as Trade and charged at the rate of ninepence 

word. If a Box Number is used an extra 2s. 6d. 
Should be added to the cost; this includes the forward- 
ing of replies. Letters to Box Numbers should be posted 
to “ Office” address as stated below, All advertise- 
ments (copy in block letters or typewritten) should 
arrive by the 8th of any month and must be prepaid 
by the form of postal orders or cheques addressed to 
Messrs. General Gramophone Publications Ltd., 70 
Charlotte Street, London, W.1. The Proprietors retain 
the right to refuse or withdraw “copy” at their 
discretion and accept no responsibility for matters 
arising from clerical or printers’ errors or of an 
advertiser not completing his contract. 


RECORDS FOR SALE 


AACHEN CATHEDRAL CHOIR to Zurich Orchestra, 
plus light, pop and iazz sections: also extensive Stereo 
list All microgroove recordings on our monthly list 
covered by unconditional guarantee, including those at 
very low prices indeed in our “‘Bargain™ section All 
new records ‘supplied post free. guaranteed unplayed. 
carefully examined, pristine pressings, with inner and 
outer polythenes. Our ~ecord library offers any LP 
of serious music in current catalogues for ge | 
ls. per week. Details free on request to.—Record 
Specialities, 10 Turner Close, N.W.11. Speedwell 3784. 


—X CATALOGUE OF CLASSICAL LPs. Read no further 
if already on our regular mailing list: otherwise a card 
or phone cal! brings immediately the larce current 
issue. Backed by 14 years’ experience, we offer a com- 
plete, reliable postal service. Any new LP or 45, any 
value, post free, inner Diskins, outer Gramvelopes 
in-luded: -‘ua'anteed unovlaved and perfect. readily 
exchanged if faulty: your perfect LPs accepted in part 
exchange. Immense selection of slightly used LPs, 
mainly as new, many deletions. certain imperfect copies 
at very low prices. Prompt and personal postal service 
to anywhere. Callers by appointment only.—Kenneth 
Holman, Ondine House, Wey Road, Weybridge, Surrey. 
(Weybridge 3788.) 


A BAD BUY—but not from us! A teard brings 
our list of carefully used and new classica) records 
(polythenes and Parastatted) at sensible prices. Records 
and equipment taken at high allowances against any 
new audio s. Quotations promptly : BJ. 
Records, 59 Kings F Road, Surbiton. Surrey. 


“A BRAND NEW LIST, guaranteed perfect, 
£4. Beech 


A BRAND 
“Sonnambyla”’, am, Klemperer. 


including 
Budanest, 


Arrau. Brain, etc.. some stereos.—Gramophone Shop, 
903 Dumbarton Ro Road, Kelvin 1967. 

AMERICAN STRREO. Mahler. Ist. Sth. 10th. 
Shostakovitch &th: Piano Concerto 2. Monaural: Mahler 


3rd, Shostakovitch by Forest Song: Ballet Suites. 


Nielsen 6th. £3 record. Others obtainable, 
een’s Road, Clifton. Bristoi. 

GERMAN (PRELIMINARY) ASSIMIL, 78's. book, 

perfect, £5. —McAra, Edi Edenbank ‘Road, Cupar, 

MONTHLY LISTS, S, early celebrity vocals, piano. 

violin.—Lamb,. 27 Culpeper Street, 1. 


OMAR KHAYYAM. Dublin Gate 
Theatre recording. Spoken by Michael Macliammoir, 
10 in. LP. Complete with text. £1 1s. plus Customs 
Duty plus P.T. Post free from Douglas Radio, 3 Dawson 
Street. Dublin, Ireland. 


PERFECT VOCAL 78's, strong containers available 
for posting overseas. Celebrity singers, all as new.— 
Box No. 1290. 


Rv SSIAN LANGUAGE : COURSE for sale. 

£4 19s. 6d. retail -—Box No, 1205. 

IMMACUL ATE CLASSICAL 78's, 
No vocals. Send require- 


The Rubalyat. 


Four 


TEN THOUSAND | 
price 2s. and 3s., post free. 
ments.—Box No. 1280. 


_EQUIPMENT, ETC., FOR SALE 


TELE- RADIO MASTERLINK M2A, brand new, 
unpacked. supplier’s guarantee. Will accept 25 gns. 
Write only: Lexton, c/o 63 Apsley House, London, N.W.8. 


ARTHUR JACOBS, gone stereo, offers Garrard TA 
3-speed. Studio O head. diamond stylus, boxed, £6; 
Symphony No. 2 amoblifier, £11; together, £16. First 
class.—53 Priars Avenue. N.20. Deliver 15 miles. 


AS NEW OR MONEY REFUNDED. Wharfedale SFB/3, 
£32: Axiom 300, £9 5s.; Midax. £8; X0750/5000, £5 10s; 
Lowther PM6, £16 10s.: Kelly Ribbon MKIil, 
yo type C, complete, £22 18s. 6d.; Decca FFSS, 

18 10s.; Goldring 600/TPA12 arm, £12 10s.; BJ 
Stereo "Taal! arm, £8; Collaro Transcription arm/TX88 
LP diamond, £6 10s.: Garrard 301, 
£16 Collaro 4T200/TX88. 
£17 10s.; Collaro 4TR200, £12 §s.; 
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Plaver, with monaural and stereo heads. 
RD Junior Stereo Control Unit, £17; RD Junior Amp.. 


£14 17s, 6d.; Dulci ‘‘Stereo Eight."" £19; Jason J2:10 
MK111. £33. Special Bargains: Wharfedale W12/CS, 
£5: Baker 12 in, £4 10s.; Philips 12 in., £7 10s.; 


Lorenz 12 in.. less tweeters, £8 10s. Barsains also in 
Tuners and Tape Recorders. G 
allowances against new equipment. 189 
East Barnet Road, Barnet, Herts. BAR 6605. 


~ ARMSTRONG A 10 (Mark 1), £10. Armstrong FM 56 
Tuner. £9. Both just overhauled. Cabinet. 184 In. 
by 17 in. by 19 im. overall, Australian walnut finish, 
£3. Modified BJ Arm with £1.— 

18 Gleneldon Road, London, S.W.16 


hell 


~ BASILTONE TAPE RECORDER aalaeiaa the B.S.R. 
Derk. fitted in neat rexine and V-nair carrying case, 
single speed, price 25 ens. Basiltone Super Tape Re- 
corder. emoloving the new Collaro Studio deck, three 
speed. price 31 gns. Both instruments complete with 
micronhere tape and spare s7ool. ready to plav. Fully 
guaranteed by the makers at the address below.—Basid: 


Rado Co. Ltd.. 73 Cricketers Lane, Herongate, Essex. 
Telephone Herongate 214. 


RY SUPER °° MX. 2 ARM and shell, 


wound. £10.—Faulkner, Grange Hostel. 


brand new, 
Parnborough, 


BRAPMATIC 5C TAPE DECK, takes up to 9% in. 
reels, with additional perpex deck covering, bargain at 
£35. —Box No. 1286. 


BRAND NEW. LOUDSPEAKERS. 15 ‘ohms. 


Wharfedale 
8/145. £5 Hi-Fi Master 12 in. foam. 15.000 gauss, 26.— 
Reed. New Court. Swithins Lane, E.0.4. 


Sept 
COMPLETE HI-FI EQUIPMENT, immaculate, £50, 
cost £75. Comprising: contemporary cabinet Rg. To MA 
Symphony amplifier No. 2, and Collaro Pre «mp, creasiLi 
Collaro Se unit, Stentorian speaker, (« of cabine 
cabinet, N.R .M. tuner.—Birch, 1 Sout! wood abi 
Avenue, Highgate. N.6. MOUntview 0924. ing — 
me 
DECCALIAN, three-speed, perfect order, X/M/S plug. 
in _— just overhauled by Decca, £15.—Bletchvorth by 18 in 
Sales L 
RECORDER, H.M.V. ‘portable model, No. 23008 
complete, s/h, in excellent condition £85 0.0.0.— UNUSE 
TEM 3030, business hours. SFE 
“DULCI STEREO TWO, Pre-amp, with matching Garrard 
Dulci Twin Amp., £15, Ronette 23, Decca 
all | as new.—Counsell, Obstock Hosp., Salis! Trebax, | 
~ELPICO STEREO AMPLIFIER; Stereo 
Autochanger; two Pye Stereo Speakers. All new ip used 
maker’s cartons. £25.—10 Cornwall Avenue, Wallsend. 
on-Tyne, Northumberland. 
EXPERT “MASTER” AMPLIFIER AND CONTROL WB. | 
UNIT, super model, comprising control unit, 20 watt with cro: 
main amplifier section and separate power unit, £40.— Road, Hi 
Box No. 1285. Waar 
“EXPERT” TAPE RECORDING AMPLIFIER, completa months’ 
with oscillator section and separate power-pack, £35,— New Bar 
Box No. 1284. oo 
FERROGRAPH 2A/N, £55 or offer. Recent maker's Pang 
overhaul, All modifications. Brief stop splicer. London Wharfeds 
inspection. —Box_ No, 1276. sale—can 
FERROGRAPH 2A/N, excellent condition, little used, N., Dun 
£5u, o.n “Ring ! F OPesgrove 1169. 
~ FERROGRAPH 3A/N, complete, as new, very little — 
used, © First £68 secures.—Box No. 1278. 
FERROGRAPH 3A/N and 3A/NH, as new, £60 and 
£68. Microphones, tapes extra, London inspection.— A BAL 
Box No. 1185. 10 in. I 
FERROGRAPH 3A/N 32 in. and 7} in. Almost new —Ives, 1 
conuition, £65 or offer. Seen London.—Box No. 1276, 
BAR 
FERROGRAPH 3A/N mono- and stereo-replay “with pF. 1 
Stere-Ad unit, £99.—Thomson, 112 Alcester Road South, kinds we 
Birminzham 14. HiGhoury 1314. = Dumbart 
G.E.C, SENIOR PERIPHONIC (Pattern) 2 in. birch, “see 
three prescence units, two 9 in. units, two chokes, two ABASE 
auto-transformers. £4 0.n.0. 0 man’s ingly ov 
Attenuators (new), £3, one Wal-gain pre-amp (new), securely 
£3.—Ci arkson, 20 Leeds Road, Ilkley. Tel. 188. for new 
: Specialit: 
GRUNDIG 3D, in “perfect condition, £63. 
Superb Stereophonic Loudspeaker System in @ single ALL ¢ 
Cabinet, £35.—84 Caversham Avenue, London, N.13. recent 1: 
Phone: PAL 8743. copies a 
HARTING HM3 RECORDER, £50 0.n.o. Walter Play- 
time with mic., £10 o.n.o. Sound Sales Senior Amplifier, struction 
£25 o.n.0. New condition. Going abroad.—Wauck, collected 
HAM 0378. man, O 
LEAK TL/12 Amplifier and Variaslope, tone control. Weybrids 
Valves recently tested. Preference buyer who collects 
£8, plus carriage if any.—Christie, Crondall, near ALWA 
Farnham, Surrey. second-h 
LEAK TL/12 plus ond Varislope Ill, Mint diti 
£20.—Charig. 4 Reddings Close, London, N.W.7. ALWA 
Evenings, MIL] Hill ons. conditior 
~ LENCO GL58 TRANSCRIPTION, with 600 cartridge, po 
almost new. 18. Jason Prefect. and Goodsell Switched 
F.M. Tuners, 10 each, will separate.—Taylor, 33 How- 
berry Road, Thornton _Heath, Surrey. CATA! 
ORTOFON PICKUP (diamond), Goodsell- Williamson 
Amplifier, Wharfedale Super “3’’, Goodmans ‘8’ and CHAB 
“12” on cross-over mounted in walnut corner or wall WLP529 
reflector cabinet, Connoisseur 3-speed variable motor. Middx 
Sell together or Offers to Hazan, 43 Mari- 
borough Mansions, N.W.6 coLu 
ELECTROSTATIC SPEAKER, MK. control Iremong 
unit, amplifier, P.M. tuner, Reflectograph All 
under guarantee, offers?—Bennett, 40 Norland 8 Square, COMP 
W.l Opera 
cuae CONTROL UNIT £6. Leak Mk II Pickup Pickup with — 
Diamond LP Head and Transformer £5.—Box No. 1287. COLU 
QUAD 2 AMPLIFIER and Control Unit, £25 o.n.o. ton 
Simon SP4 recorder, £75.—Nyman, 159 Sandwell Road, ; 
Birmingham 21. WESt Bromwich 1891. 1 TA! 
QUAD 2 AMPLIFIER, complete, £25. Quad 2 Tuners, Ls. & 
A.M. and F.M., each £17 10s. Connoisseur Pickup t= 
2 LP, diamond, £7 10s. Chapman S.6.E. Powered Tuner, LL 
£20.’ All a3 ‘new.—N. Crampin, Woodside, Vaughan Eig! 
Avenue, Grimsb/. 
“LIFT 
RECORD PLAYER, E.A.R. Auto, list 30 gns., price —McDo' 
£15. perfect, buyer collects.—Smith, 6 Sandhurst — 
Market, 8.E.6. MeCo 
Dacking 
SPECTONE 151 B TAPE RECORDER, in excellent — 
condition £50. o.n.o.—Farr, Alvington, Orchard Avenue, MOZ:! 
Windsor (evenings). bacher. 
SOUTHDOWN” CABINETS. A_ limited quantity ONE 
in mporary light and dark copies 
oak, New and carri in 
cartons. £19 10s. List price £25. 10s.—Box No. PHIL: 
“TAPES of various sizes. well-known makes, also pick- — 
ups, cartridzes, monau and stereo, microphones, 
record Ss, kers, tape decks, etc. Let us ye RAM: 
know your requirements. All at two-thirds of the price. - Oar - 
Brown, 1115 London Road, Leigh-on-Sea, Essex ' stone 
TRANSCRIPTION ARMS, 10s., TPA12 (two 
shells) £3 19s.; Goldring MSD £5; Ronette Stereo : unsale. 
£2; Preamps RO/PA TT Varisiope £5.—Read, 
90 Woodside Road, Salisbury. Black; 
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TO MAKE ROOM for expansion necessitated by in- 
creasing export sales, we have for disposal a quantity 
of cabinets incorporating bass reflex chamber; originally 
worth about £30. These cabinets are suitable for hous- 
ing amplifiers, gramophone motor, tape deck or similar 

Offered subject to being unsold at £15 ex- 
high by 31 in, wide 

Inquiries to Sound 
Farnham 6461. 


ks. 
18 n. deep, depth of lid 6 > 


Sales Ltd., West Street, Farnham, Surrey. 


UNUSED AND MINT specific 
requests, examples, PL6-21. £25; unused, 
£14; SFB/3, unused, £34; Quad Electrostatic, mint £40; 
Garrard 301, mint £18; Super 90 stereo, mint, £12; 
Decca Stereo, unused, £19; Pre-cord, unused, £24; 
_ unused, £5, Lenco G.L.60, unused, £25; Rogers 
Junior Stereo, unused, £46; R.C.A. amp, and _ tuner, 
£49; Wharfedale W3, unused, £34; SPA _ ll, 
£26.—Maxtone, Church Street, West- 
houghton, Lancs. Tel. 


“W.B. STENTORIAN Dual-concentric 10 in, Speaker 
with oe less O.P. transformer.—Smith, 135 Ings 
Hull, 


$.a.e. 


WHARFEDALE SFB/3 SPEAKER, mahogany, five 
months’ old, little used, £31.—Smith, 76 Station Road, 
New Barnet, Tel.: BAR 4586. 


WHARFEDALE SFB/3 walnut three-speaker system, 
£39 10s., £20; also two 


Reason for 
Hi-Fi orders. —Chattell, 


40 ‘High Street 


RECORDS WANTED 


A BALANCED OFFER.—22s. 6d. for 12 in., 15s. for 


10 in. LP’s of all types. Classical, Jazz or popular. 
Large collections, shop stocks or single discs purchased. 
—Ives, 110 Magdalen Street, Norwich. 


A BARGAIN OFFER for your “record disposals. 12, ‘in. 
classical 22s. 9d., others proportionately. Records of all 
kinds wanted. Top cash prices.—Gramophone Shop, 903 
Dumbarton Road, Glasgow W.1. Kelvin 1967. 


EMENT UNNECESSARY, We are never know- 
at a for any quantity of perfect LP’s. Send, 
securely packed, for cash by return, or part exchange 
for new stereos, monaurals, or equipment to.—Record 
Specialities, 10 Turner Close, N.W.11. Speedwell 3784. 


The GRAMOPHONE 


SON: B9281, Now Sleeps The Crimson Petal; 


ROBE 
B9149, Ballade (Moussorgsky); B9024, Lord God of 
Abraham; Mam’selle Marie. Kipnis: ES311 or 


B8550, 

EJ46, Was Deutsch Una Echt; Polydor J22008/9, O Tu 
Palermo; D2018 or EJ686 or ES738, Funftausand Taller; 
Odeon AA79398. Garden Scene (Faust); EJ45/6, Wotal 
Farewell; E592 or EW30, Golden Calf in German. 
Strienz: DB5594, Boris Farewell; EH1051, Onegin Aria; 
DB11531, Phillips Aria; EH1321, Edward; EH1036, Bar- 
tered Bride; Polydor 19714, Two Grenadiers; Polydor 
19716, Undine Aria; Krystall, K6133, Die Uhr. Husch: 
DA4439, a EG3018 Klage; DB2940/2 Dichter- 
liebe; DB5522. Liebeslauschen,; EH944 Weihnachtslieder; 
DB4682, Magic F Arabella; EG3056, 
nung; DB4463, Don Juan; Odeon O-6879 or P-9519 T 

Der Reimer; DA1495 Pjeldiieder: O-A169180, Prinz 
Eugen.—Kurt H Stenzel, 111-45 76th Avenue, Forest 
Hills, New York. 


SHOPS, ETC., we buy deleted or unsaleable records 
up to 20, ‘000. We collect. spot cash, Send details to 172 
Heywood Road, Prestwich, Manchester. 


UP TO 2%s. 6d. ALLOWED for perfect classical and 
light LP’s against the purchase of new ones. Send 
details and s.a.e. for ‘Teply. —Box No. 1282. 
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MISCELLANEOUS 


ADVICE, Modifications, Repairs, Installations. Elec- 
tronic engineers available within 100 miles.—Woollett, 
Wells Park Road, S.E.26. FOR 2527. 


CATHOLIC COLLECTORS.—Unwanted LP’s required 
for gift to Missions Abroad. We to 
pack and dispatch. Send discs to: Stave & Co., 8 Dean 
Street, W.1. 

FOR SALE.—E.M.G. Monthly Letter, January, 1947, to 
i month; three copies missing; offers.—Box No 
1291 


MEMBERS of B.M.A., B.D.A., N.A.L.G.O., C.8.C.A., 
N.U.T., A.E.U., A.S.W., bank and insurance staffs should 
request our audio list.—Privilege Supply, 9 Oxford 
Street, Manchester. 

RECITALS. Pt Green United Free Church, 
Saturdays at 8 p.m., October 10, November 14, December 
12, Further details “next issue. 


or LANGUAGE COURSE, state price; also in- 
ything connected with Conchita Supervia.— 


Box No. 277. 


WANTED. — Columbia DX1438, Rumanian ss. 
Andre Kostelanetz.—Curtis, 14 Stoney Lane, Wi 


WAN NTED IN FINE » ggg DB267 Gigli; 459 459 
697 Smirnoff; 828, 829 Pinza; 865 Martinelli; 
1175 Vanni-Marcoux; 1290 Onegin; 

choene; 1877, 2815 Ginster; 3654 
Schumann; DA496 Clement; 569, 617, 618 
Smirnoff; 1224 Seber: 1226 Spani; 1326 Ginster; 1438, 
1525, 1652, 1663 Schumann; also Foreign issues of Spani, 
Nemeth, Ivogun, Schorr, Leider, Belmas, Frijsh, Huni- 
Mihacsek, Ohms, Piccaver, Koshetz, Lubin. Cash or 
exchange other desirable 78's, DB150 Battistini, 
268 Gigli, 1046 Spani, 330 Kurz, 
De Luca,’ DA1808 McCormack, ete:—Lubbock, 303 White- 
horse Lane, S.E.25. 

WANTED. of Evelyn Laye in ‘Madame 
?ompadour’’, “Bitter Sweet’. — Moodie, 
Norman Court Parm, Upper Clatford, Andover. 

WANTED.—Shostakovitch Symphony 6, 7, 8 (LP’s).— 
Scott Manderson, 56 Bolton Road, Ashton-in-Makerfield, 
Wigan. 

WANTED.—Stanford Te Deum in B flat, Columbia 
DB214.—L. D. Gibbin, Montague House, Russell Square, 
London, W.C.1. 


“ALL CLASSICAL LP’s, monaural, stereo, especially 
recent issues, deleted and unusual. Only really perfect 
copies acceptable; generous offers especially in part- 
exchange for new or used LP’s. Please send list first— 
we promptly submit provisional offer and packing in- 
Structions. Large quantities and dealers’ surplus stocks 
— Callers by appointment only.—Kenneth Hol- 

man, Ondine \ Wey Road, Weybridge, Surrey. 
Weybridge 3788 


ALWAYS A LARGE SELECTION of perfect condition 
second-hand LP’s for sale * _ Record Centre, 203 


WE BUY ANY QUANTITY, perfect condition, second- 
hand LP’s or part exchange against new LP’s. Best 
prices paid.—Chelsea Record Centre, 203 King’s Road, 
S.W.3. FLA 2596. 


“THE GRAMOPHONE”, 1941-49, 1954-59, 168 Nos. 
Catalogues from 1912.—Wiilliams, 5 Fairwood Road, Llan- 
daff, Cardiff. 


WANTED.—Buy or exchange pre-recorded tapes for 
E.M.I, 3034.—Rostron, 6 Linnet Lane, Liverpool 17. 


WANTED.—Volume I “‘The Gramophone’’, preferably 
bound.—Box No. 1168, 


TRADE 


Rates for this section—ninepence per word—with a 
minimum charge of nine shillings. 

Goods advertised in this section are available to all 
readers, 


AACHEN CHOIR TO STRAUSS.—All LP's purchased 
up to 2us. 6d. paid; Classical, Jazz, Light Music. Must be 
in good condition.—Ives, 110 Magdalen Street, Norwich. 


ABOUT STEREO.—We supply all records and equip- 
ment for conversion and make very generous allowances 
for your unwanted monos and equipment. Please write 
for quotations before purchasing elsewhere.—B.J. Records, 
59 Kings Road, Surbiton, Surrey. 


ABOUT TIME I advertised the fact that I supply all 
makes of new LP’s on aproval with inner and outer 
Polythene sleeves, post free. Overseas tax free, 
stocks of books and vocal discs, Regret list temporarily 

Inquiries welcomed.—Renton, 25 High Street, 


on Polydor, Odeon, Telefunken, Vox, 
Homokord, etc., by Husch, Kipnis, Jadlowker, Rehkem- 
Roswaenge, Anday, Belmas, Bindernagel, Kiurina, 
Leider, Leisner, Onegin, Mysz-Gmeiner, Nemeth, Schu- 
mann, Wildbrunn and others. Mint condition essential. 
Highest prices paid.—Box No. 1011. 


78’s WANTED 


King’s Road, S.W.3. 


ALWAYS BUYERS OF | CLASSICAL LP’s, 
condition only, any quantity, r~y or small, 


quantities collected anywhere, price 
Record Exchange, 46 South cterk Street, Edinburgh, 


CATALAN SARDANA MUSIC, Cobla Barcelona, - 


EQUIPMENT, ETC., WANTED 


A.M. RADIO TUNER wanted for continental stations. 
Chapman, Quad, etc.—Letters: D.W., 65 Christchurch 
House, S.W.2. 


BEST ALLOWANCES for modern equipment in part 


Girona. ete. —Holgate, , Broadway, Wal kden, 


CHABRIER AND SAINT. SAENS Piano Works, 
WLP5294 to: Ellix, 143 Whitchurch Lane, Edgware, 


COLUMBIA DB2739, ‘Sunset’ 
Iremonger, Langford, Bristol, 


in good condition.— 
Churchill 391. 


for new, Send details and s.a.e.—Box No. 1283. 
E.M.G, or Expert — horn gramophone.—Robins, 
6 Argyll Road, Gloucester. 


WANTED.—Heal’s “Quad” Chairside —Whit- 
taker, 1 Norman Crescent, Shoreham-by-Sea, Sussex. 


_ COMPLETE RECORDS on 78 of gy and Sullivan 
Opera “‘Patience’’ wanted.—M. Seddon, 4 Mill Lane, 
Stockton Heath, Warrington. 


COLUMBIA DX1541, Harry Davidson’s ‘“‘Eugene Tango/ 
La Mascote Bell Garatte”’; DX1185, ‘“‘Waltz Hesitation/ 
Mighty Like a Rose’’.—Box No. 1294. 


I TAKE CLASSICAL 78’s in part exchange for new 
LP’s. Send details and 8.0.€. for reply.—Box No. 1281. 


KELL.—Set of the eerily, 78 Mozart Concerto.—Brook, 
119 119 Elgin Avenue, London we. 


“LIFE 1S BUT A DREAM”, bv Alan Dean, DB3932. 
—McDougall, 469 Gorgie Road, Edinburgh 11. 
McCORMACK 78’s in perfect condition. Will send 
Dacking.—Box No. 1289, 

MOZART COLLECTOR requires Vocal 78s.—Offen- 
bacher. 678 Cedar Lawn Avenue, Lawrence, N.Y., U.S.A 
ONE coPY EACH Vv. “and “7EG8191: “two 
copies 5OM5028.—Box No. 1288, 


PHILIPS ABL3108, nen ed Symphony in C and 
Cantats. conducted Stravinsky.—Hulbert, Messens Farm, 
Lunsfor Cross, Bexhill. 


“RAMON NOVARRO ECORDS, especially H.M.V. 
02778 and El West Harrow, Crap- 
stone, velverton, Devon. 


~ RECE RD SHOPS please note, we buy your yy or 
Unsales’le 78 records; any quantity from 1,000 to 20,000. 
coh, Collected.—Record Mart, 261 Church Street, 


SITUATIONS VACANT & WANTED 


EXPERIENCED SALESLADY required for record de- 
partment; write or apply: Dyson and Son ag Stores) 
Ltd., 10 Thames Street, Windsor, Berks. Win 122. 


GRAMOPHONE EXCHANGE LTD, require junior for 
book work and typing. Should be interested in records. 
—Apply Secretary, 80-82 Wardour Street, London, W.1. 


GRAMOPHONE RECORD SALESMAN to take charge 

=" A. shop, West End: suit young person, keen, 

romotion, salary according experience.—News 

Kiosks Ata. 282 Vauxhall Bridge Road, S.W.1. TATe 
Gallery 8252, 


INTERESTING RETAIL POSITION, Kensington, 
offered to responsible person thoroughly experienced in 
the presentation and sale of classical and popular 
records. £14 per week to right applicant. Please write 
in strict confidence stating age and giving full details 
of experience to Box No. 1292. 


PIANO TUNER required immediately, car piovided, 
good wages, commission and bonus, permanent position. 
—Apply Dyson and Son (Music Stores) Ltd., 10 Thames 
Street, Windsor, Berks. Win 122. 


REPRESENTATIVES required, most areas, with con- 
tacts to tape recorder — to introduce increasingly 
popular accessories, Genera unt terms. State 
experience, present mw in strictest confidence. 
—Box No. 1186. 


THE following vacancies exist End Record 
Shop dealing in Classical and ical records: (1) 
Mail Order Clerk/Typist (remale) for Pack- 
ing and Messages (male); and (3) Girl Cea leaver) 
for general shop duties.—Write ay No. 1279 


Leamington Spa, Warwicks. 


JOHN LIONNET & CO, LTD. 


17 Charing Cross Road, 
London, W.C.2 
TRA 5575 


ANNOUNCING 
A Compact Stereo 


Speaker System 
x 17" x 134° 


The 
BRADFORD BAFFLE 


Complete with Baker’s 12° 35-16,000 c/s 
High Fidelity Loudspeaker 


Walnut - 19 gns. each. 
White Wood - 15 gns. each. 


£80, 
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ENCLOSURES, EQUIPMENT 
& CABINETS by STAMFORD 


8.38 Corner Enclosure to 
mans for 
the NEW 8” TRIAXIETT 
Base or splaged legs. Price 
211/17/6 or 36/- deposit 
and 9 payments of 34/-. 


$.38 $.27 


8.27 Column Enclosure designed for the 
10” range. Solid timber deflecting con Price 
213/15/- or 41/- deposit and 9 payments, 27/11. 


EQUIPMENT 
Cash Price Hire Purchase 
AMPLIFIERS Zs. d. Deposit 18 Months 
Quad II & Pre-amp 42 0 126/- 45 
Leak TL/12 » S110 /6 
RD Cadet » 2 52/6 19/ 
Armstron: ” 32 0 96/- / 
Dulci DPA 10 ,, 19 19 60/- 20/ 
584 ,, 20 60/- 20/ 
Audiomaster -. 33 15 100/- 
Avantic SPA 11 .. 29 88/6 RE 
Pilot SHF 33:12 100/- / 
uad 22 rol.. 25 0 75/- 27/2 
Leak 20 & Control 51 9 154/6 55/ 
TUNERS 
ad FM 2817 6 87/- 31/4 
Armstrong ST 3... 27 6 @ 82/6 29/7 
Chapman PM 85 |. 28 17 6 87/- 30/9 
Leak Trough Line 33 15 0 /- 36/6 
Rogers Powered .. 2410 3 72/6 26/8 
CHASSIS 
Armstrong Jubilee 29 8 0 88/- 31/10 
Armstrong Stereo 44 28 0 85/- 30/10 
Dulci H4T2 AM/ 19 06 15/- 27/2 
SPEAKERS 
RE 612 2 19/- 
Axiom 300 ........ 5 9 33,6 4/4 
Super 8” FS/AL 619 11 21/- 7/ 
Golden 10” FS 73 23/- 9/- 
Co Axial 12” 23 006 15/- 27/3 
a 101 415 0 14/3 5/ 
Collaro 4T/200 .. 18 12 0 55/6 20/2 
Connoisseur Type B 27 16 1 82/6 30/3 
Garrard 4 HF .... 18 9 55/6 20/1 
Garrard TA Mk. If 810 0 25/6 9/3 
Garrard 301 ...... 3 67/- 24/ 
Lenco GL 58/580... 25 8 8 76/- 27/8 
WE SPECIALISE IN supplying ong 
available. 
DEMONSTRATIONS Nr 
EYMOUTH TERRACE SHOWROOM: 


LOWBOY. GP.55. 453” x 17” x 18” 


Cabinets veneered in oak, walnut and mahogany. 

finished in shade required. Delivery England ana 

Wales 12/6, Scotland and Northern Ireland 25/-. 
Satisfaction Guaranteed or Money Refunded. 


Write for our illustrated catalogue or visit our 
Hi-Fidellity Showrooms at 
84/86/98 +. Terrace, off Hackney Road 
LONDON, E.2 Telephone: SHO 5003 
Showroom. hours: Monday-Saturday, 9.30 to 5.30. 
Late night Wednesday, 7 p.m. 
Divgettons: No, 6 bus from Liverpool Street Station 
to the Odeon, Hackney Road. Walk Back two turnings. 


A. L. STAMFORD LTD. (DEPT. K. 16) 


The GRAMOPHONE 


A BALANCED LIBRARY may be built up from my 
list of mostly perfect LP’s Classicals, Jazz and Popular. 
—Ives, 110 ) Magdalen Street, Norwich, 


ALWAYS BUYERS ‘OF CLASSICAL LP’s, perfect con- 
diton only, any quantity large or small, large quanti- 
ties collected anywhere; top price paid.—The 
Exchange, 46 South Clerk Street, Edinburgh, 46632. 


A BARGAIN BASEMENT.—1,000 attractive LP’s. 
Caruso, Klemperer, Milstein, Serkin, etc., some stereos. 
Guaranteed perfect, posted anywhere. Catalogue.—The 
Kelvin 1967, Shop, 903 Dumbarton Road, Glasgow W.1. 
Kelvin 1 


A BARGAIN OFFER.—22s, 9d. for 12 in. classical, 
others proportionately. All kinds of records wanted. To; 
cash prices.—Gramophone Shop, 903 Dumbarton . 
Glasgow, W.1, Kelvin 1967, 


A BETTER PRICE for your ur classical, light and tradi- 
tional jazz LP’s.—Pioneer ae 122 North Street, Rom- 
ford, Essex, Romford 45786 


A CATALOGUE OF CLASSICAL LP’s free on request, 
Please see Records for Sale.—Kenneth Holman, Ondine 
House, Wey Road, Weybridge, Surrey. 


ALL AMERICAN PUBLICATIONS SUPPLIED. Year's 
subscription “High Pidelity’’ 50s., specimen 5s., ‘‘Audio’’ 

- Specimen 4s. Complete catalogue free.—Willen Ltd., 
(Dept. 15) 9 Drapers Gardens, London, E.C.2. 


ALL JAZZ.—Popular, Classical LP’s purchased; up to 
22s. 6d. paid.—Ives, 110 Magdalen Street, Norwich, 

COMPREHENSIVE TAPE to 78-45-33 Disc Service 
available from Rendezvous Records, 19 Blackfriars Street, 
Manchester, 


~“EROICA” RECORDING STUDIOS (Regd. 194! 1949). Fully 
equipped studios; mobile unit for London and Provinces. 
Tape/Disk Service. High Grade Tape Recorders; Ferro- 
graph as used and supplied by us for Industry, Educa- 
tion, Medical Research, Satellite tracking, Music, etc., 
since 1952, Brenell, Fi-cord, etc. Deal with established 
studio, you save initially and on maintenance.—Recorder 
House, 31 Peel Street, Eccles, Manchester, ECCles 1624. 
Director, Thurlow Smith, A.R.M.C.M, 


EZIO PINZA OPERATIC RECITAL (Camden), price 
17s. 6d. post free, plus 7s, 6d, (P.T, and duty) payable 
on delivery (if charged).—International Record Library, 
26 South Anne Street, Dublin, Ireland. 


FOREIGN LANGUAGES ON RECORDS.—Vircaphone. 
nine LP records and two books in ¢ 
German, £8 8s.; Interpret Holiday Courses: three LP 
records and two books, French, Spanish, Italian or 
German, £3 10s. Free trial. Post free. No deposit. De- 
tails from: Visaphone Co. (Dept. GRC), 10 Bayley Street, 
London W.C.1, MUSeum_ 7223. 


GIBB’'S BOOKSHOP, of Manchester, invites you to 
call and inspect their large and selected stock of new 
and used classical long-playing records, Generous allow- 
ance on LP’s in fine condition especially in part ex- 
change. The shop, at 83 Mosley Street, near the Central 
Library, is a place where you can browse at leisure and 
not feel obliged to buy. 


GRAMOFILM (F).—Polythene inner sleeves of novel 
design for maximum protection—prices per packet of one 
dozen: 12 in. 4s., 10 in. 3s. 6d., 7 in, 2s, 3d, Gram- 
poo Anti-Static 3s, 6d. per bottle. The new Gramoponge 
record sponges 2s. 7d. each. The only real cross-index- 
ing system; Gramofile de luxe, 18s. 5d. each, and Gramo- 
file Juniors 9s. each. Also Gramvelope Polythene Outers 
in all sizes, obtainable from your usual dealers. Ask 
them for our goods—do not write to us.—Franell Labora- 
tories Ltd., 117 Wellesley | Court, London, W.9. 


HUNDREDS OF NEW ~ AND USED 78’s at reduced 
prices. Also Microgroove records in future lists. Popular 
and Classical. Send for free regular lists.—B 
Branting Balk, Shoppenhangers Road, Maidenhead, 
Berks. 


JOHN HASSELL RECORDINGS.—Hi-Fi tape to disc 
standard and microgroove. Studio facilities —21 Nassau 
Road, London, S.W.13, RiVerside 7150. 

~ LIVERPOOL RECORD EXCHANGE LTD., 15 Houghton 
Street, Liverpool 1. We invite music lovers on Mersey- 
side, and elsewhere, to call and see our extensive stock 
of used LP’s and 78’s. We stock Belcantodisc and Olym- 
pus issues, also Russian discs of Reizen and Doluxhanova. 
Hours: Monday-Friday 11-4 (Thursday evenings 5-7), 
Saturday | 10.30-5.30. Phone: Royal 7738. 

~ LONG PLAYING RECORDS. —New and second- hand 
bought, sold and exchanged.—-H. C. Harridge, 8 Moor 
Street, Cambridge Circus, W.1, 

~ RECORDING STUDIO equipped with new Steinway 
Grand. Mobile Recording Van. 78’s and LP’s from your 
own tapes. Commentaries and music on synchronised 
LP’s for ciné enthusiasts. Master Discs and Pressings. 
—Rapid Recording Servire, 21 Bishops Close, Waltham- 
stow, E.17. COP 3889, 


ROCOCO RECORDS.—Reissues on LP of great vocal 
records of the past. Francesco Marconi, Nordica/Frem- 
stad, Margarethe Siems, Sobinoff, seagemibens, Melba, 
Caruso, Schumann-Heink, Gigli, Ruffo, etc.—Apply: 
2098 Yonge Street, Toronto, Ontario, Canada, or 92 
Trafalgar | Street, Brighton, England. 


TAPE /DISC/TAPE transfer, editing, copying. If quality 
and durability matter (especially with LP’s from your 
precious tapes) consult in your own interest Britain’s 
oldest (not cheapest!) full-time transfer service. Tape 
recorders supplied, serviced, hired. Pre-recorded tape 
catalogue now available. Special terms for schools, pro- 
fessional teachers, trade.—Sound News, 10 Clifford 
Street, London W.1. REG 2745. 


TO RECORDING.—Microgroove LP from 

6d., 78 r.p.m, from Ills. Also 45 r.p.m, 48-hour 
8.a.e. for comprehensive leaflet to: A. D. Marsh, 
“‘Deroy’’ Sound Service, Little Place. Lane, 
Aughton, Ormskirk, Lancs Tel. AUG 3 
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APE IT 


WITH A 
NDBERG 


4-TRACK 


STEREO PLUS 


Professional Portable 


A completely versatile machine offering facilities reserved 
usually for advanced prof It accepts 
pre-recorded 4-track stereo tapes and with the add-on 
unit can be used for recording stereo, mixed or even 
simultaneous separate material. Amplifiers may be used 
separately for stereo or mono / p /radio 
reproduction. 


OUTSTANDING FEATURES INCLUDE 


@ 3 speeds with frequency ranges 
from 30 c/s to 16,000 c/s at 7} i-.p.s.: 
to 10,000 c/s at 33 and to 5,000 
c/s at If i.p.s., all within.+2 dB. 


@ Signal-noise ratio 55 dB. 

@ D.C. heated valves; generous mu- 
metal screening. 

@ Built-in stereo amplifiers can be 
used independently. 

@ Instantaneous monitoring facilities. 

@ Add-on Unit permits stereo 
recording from any other live 
source. 

@ Recorder—!24 gns. Add-on 
Unit £17.0.0. 


From leading stockists. Brochure on request from 


TECHNICAL SUPPLIERS LTD 
HUDSON HOUSE 
63 GOLDHAWK RD., LONDON, W.!2 
Phone: SHEpherds Bush 2581/4794 
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oT 
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Price £16/16 yr 51 deposit and 9 payments of 34/- 
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‘SPRITE’ STEREO 
RECORD PLAYER 


more advanced 


FM/AM TUNER 


AMPLIFIER The advance of perfect sound reproduction 
type 200! 
owes much to Pamphonic Reproducers Lid. 
tA In their research laboratories, audio engineers 
have made the name Pamphonic re-sound 
throughout the world. For a quarter of a 
century, Pamphonic have been in the forefront 
of experimental research and have always 
OTUS STEREO quickly passed on the results to the general 
RECORD, PLAYER public. You really must hear and see the new 
Pamphonic range of advanced monaural and 
stereophonic equipment. Listen, for the first 
; time in your own room, to the icy cool quality 
of true sound realism. It’s breathtaking . . . it’s 
thrilling .. . it’s reality! That is why people say 
VICTOR —Pamphonic for sound—Naturally! 
LOUDSPEAKER 
| | MONAURAL & STEREO AMPLIFIERS . FMTUNERS . RECORD PLAYERS !} 
od 
ts 
mn 
n 
io 
— for sound—NATURALLY! 


The OTUS Stereo Record Player is suitable for COUPON 


playing all gramophone records and has been 
designed for simplicity of operation, combined 
J ' with the finest possible reproduction of stereo 
records now available in 334 and 45 r.p.m. The 
gramophone pick-up is a turnover crystal type 
specially designed for use with stereo records. 
; Two separate cabinet loudspeakers are supplied 
’ with the OTUS, each incorporating a 104” x 6” 
elliptical loudspeaker unit, with a high flux density 
magnet system. Price £52.8.9 tax paid. 


PAMPHONIC REPRODUCERS LTD : 
17 Stratton Street, London, W.1. Telephone: GROsvenor 1926 : 


Please send me illustrated leaflets of your 


latest Pamphonic range of monaural and 


stereophonic equip 


DaP959G 


— 

— 
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You can pick your tune. Whatever your taste in music, an Elizabethan recorder must be your 
choice. Don’t be bashful if you like Brahms—play him softly—on your Bandbox, in the box- 
room, where no-one can hear you. DON’T be proud if you like pops. Play them loudly—in the 
garden—where no-one can hear you. It’s you that pays the money—only 29 gns., at that, for 
the Elizabethan Bandbox. Other Elizabethan models from 25 gns. See Elizabethans, hear 
Elizabethans, at your dealer’s. Or fill in the coupon below. 


Elizabethan Tape Recorders: Avon, Princess, Bandbox, Major 


For full details post this coupon to-day: 


' 

! 
E.A.P, (TAPE RECORDERS) LTD., 

t BRIDGE CLOSE, OLDCHURCH ROAD, ROMFORD ESSEX. 1 
lo BLOCK LETTERS PLEASE | 
3 


September, 19-9 


YOU PAYS YOUR MONEY 


BANDBOX ? 
Including high-gain GNS 
microphone, tape & accessories 
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Introducing 


The RAVEL 


A NEW MULTI-PURPOSE 
HI-Fl CABINET 


twelve-inch LPs. 


plus 12” legs. 
Price 19 guineas. 


Under the lid can be housed every kind of 
turntable, auto-change or transcription. 

The other half of the lid is fixed. Behind the 
left-hand door are mounted the pre-amp. 
controls and radio tuner, all concealed 

until required. On the right is the record 
storage compartment, ingeniously divided to 
take either 200 seven-inch records, or 100 


Dimensions: 37” wide; 19” deep; 17” high; 
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There are 3 more Equipment Cabinets: 
THE CAPRIOL EQUIPMENT 


CABINET 
will take all equipment, as for the Haydn 


under the lid. It measures 30” wide and THE HAYDN 


costs £12.19.0d. 


THE POLONAISE a New Equipment Cabinet 
EQUIPMENT CABINET which will take all turntables, plus 


(illust. left) amplifier and pre-amp., plus a radio 


Write today for full details, to 
Dept. G99. If you can indicate 
your nearest main shopping 
centr; we shall be pleased to 


advis. you of your local stockist. 


[RECORD HOUSING BROOK ROAD, LONDON, N.22. BOWES PARK 7487/8 


will take all the above, plus a tape deck, tuner, providing the controls are mounted 
under its twin lids. It is 43” wide and at the front. It measures 20” wide and 


costs 19 guineas. costs £10.19.0d. 


Matching any of the above in style and finish are two Speaker Enclosures, 
both designed in conjunction with Goodman’s Industries Ltd. 
and recommended them: 


THE POLONAISE . THE CAPRIOL SPEAKER 
REFLEX COLUMN ENCLOSURE 

(illust. left) for use with the Goodman’s 

for use with the 8” Axiette. 12” Speaker Systems. 

Price £11.19.0d. Price £13.19.0d. 


Finally, to complete the range is 

THE CAPRIOL RECORD CABINET 

which is 30” wide, will hold 250 records, plus a further 100 seven-inch, 
if required, and costs £10.19.0d. 
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Acos 
We products 
for 
better 
listening : 


ACOStereo Type 73 
Turn-over cartridge 
for stereo, 

LP and standard 
records 


Acos 

Changer Dust Bug 
Fits most arms. 
Increases stylus life 
up to six times. 
Protects 

your records. 


Acos Styli 

x5§00 tested, 
diamond and 
sapphire, 

for all Acos and 
many other makes 
of cartridge. 


Swan Lake in the sitting room 


Swans dancing (Tchaikovsky), infernal (Sibelius) or even dying (Saint-Saens) — 
they all come dramatically to life with ACOStereo equipment. ACOStereo 
Type 71* cartridge for instance, fits many popular arms and plays a key part 
in converting conventional players into stereo. ACOStereo Type 73 is an out- 
standingly successful universal cartridge for stereo, LP and standard records, 
extensively used in many leading instruments. 


* ACOStereo Type 71 is now fitted with a diamond stylus at no increase in price. ( 
See you at the Radio Show, Stand 304 Audio Hall 


ARE DOING THINGS IN STYLI 5 See 


COSMOCORD LTD WALTHAM CROSS HERTS - TEL: WALTHAM CROSS 5206 (London subscribers please dial WS 25206) 


Septevl 
‘Swan Lake ‘ACOStereo 
in the in the 
sitting room?’ / | sitting room!’ 
; 
Don’t 
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LISTEN LARGS 


—first 


An artist's impression of our new, 
re-designed and expanded shop- 
front, giving extended showroom 
capacity—specially planned for 
your more leisurely viewing of 
our vast display. 


Don’t forget the unique LARG ‘TAILAGRAM’— 
The Tailor-made Radio-gramophone 


sec... hear... compare at 


See... hear, compare 


the best in Hi-Fi equipment 


In this luxurious showroom the finest 
range of hi-fi equipment—both 

stereo and single channel—that any 
discerning listener could wish to 

hear, see and appreciate. Literally at 
your fingertips awaits any (or all, if you 
have the time!) of the 43 million 
combinations of speakers, amplifiers, 
recorders and pick-ups possible to 
produce on our specially designed 
Comparator. 

Push-button controls really allow you 
to relax, listen with Larg—and compare. 
Incidentally, the men who designed 
and built our Comparator are right 
alongside should you need technical 
advice or assistance. Ideas develop and 
flow freely when you know you're 
talking to men who teallyfare technical’ 


for High Fidelity 


OF HOLBORN 


76-77 HIGH HOLBORN, LONDON, W.C.1 Tel: CHAncery 2626 Private Branch Exchange 


Near Holborn Tube Station Buses 7a, 8, 22, 23, 25 pass the door. 


Dal 959G 


The GRAMOPHONE 


To make sure you choose the right Tape Recorder or Hi-Fi Equipment, YOU 
MUST SEE the new Comprehensive Review from the Tape Recorder Centre. The 
most complete Catalogue ever published: 72 illustrated pages. Free of charge. Full 
details of hundreds of Tape Recorders, Accessories and Hi-Fi Equipment 


from all leading manufacturers. 
ALL ORDERS OVER £30 ON NO-INTEREST TERMS. 


Tape Recorders 
Grundig 
Elizabethan 
Ferrograph 
Vortexion 
Walter 
Brenell 
Reflectograph 
Simon 
Tandberg 
Harting 
Telefunken 
Philips 
Spectone 
Verdik 
Veritone 
Stuzzi-Magnette 
Fi-cord 
Truvox 

Baird 
Magnafon 
Kurland 

Reps 

Revox 
Wyndsor 
Regentone 
Perth-Saja 
Elektron 
Minivox 


Hi-Fi Equipment, 
Microphones, 
Speakers, Etc. 


Leak 

Quad 
Rogers 
Armstrong 
Jason 

Dulci 
Pamphonic 
W.B. Steutorian 
Avantic 
Pilot 
Collaro 
Elpico 
Decca 

Pye 

Philips 
Wright & Weaire 
G.E.C. 
Dynatron 
Goodmans 
C.Q. 
Wharfedale 
Elac 

B.J. 
Garrard 
Connoisseur 


Goldring 
T.S.L. 


Stirling Tuners 
Acos 
Lustraphone 
Elpico-Geloso 
Simon-Cadenza 
Reslo 7 
Record Housing 


Film Industries 
Audiomaster 


Tape 

Emitape 

Scotch Boy 

BASF 

Grundig 
Telefunken 

Elpico 

Soundrite 

Gevaert 

Philips 

Agfa 

All Accessories, 
Tapes, etc., by return 
of post. All makes 
in stock. 


Choose with confidence from the leading specialists in the country: 


For free catal 


75 Grand Parade, Harringay, London, N.4, 


ue send this coupon to: Sypha Sound Sales Ltd., Dept. G., 
yay (Tel: STA 1146). 
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The World’s Widest Range of Gramophone Equipment 


[1] MODEL RC 121/4D MARK II 
Will play automatically any number of records up to 10, 
either 7”, 8”, 9”, 10” and 12” diameter, at 16-2/3, 33-1/3, 
45 or 78 r.p.m. 10” and 12” records of the same speed 
can be mixed in any order. No setting for any record 
size required, the selection being completely automatic. 


MODEL RC 98/4 


This unit can be used as either a manually operated 
truly High Fidelity record player or a fully automatic 
record changer which will play any number of records 
up to eight. With 4 speeds, an electrical speed control 
and a switch click suppressor; it is indeed the record 
player for the connoisseur. 


MODEL RC 88/4 


This four speed automatic record changer will play 
automatically any number of records up to eight. It is 
superbly finished in cream and brown enamel. 


MODEL TA/MARK II 


This single record player has been produced to meet the 
demand for high quality units of minimum size at low cost. 
It is mounted on a rectangular unit plate and is considered 
the most suitable model for the home constructor. 


MODEL 30! 


This motor has a 6 lb. accurately balanced die cast 
aluminium turntable. It is of the shaded pole induction 
type, is in heavy cast casing and is magnetically screened. 
The precise speed can be obtained by means of the eddy 
current brake. It is used by the B.B.C. and many 
broadcasting stations throughout the world. 


[6] 4 HF 


A high quality Record Player with 12” Turntable complete 
with TPA 12 Transcription Pickup Arm mounted on the Unit 
Plate. 


[7] TPA 12 


This pickup arm has been designed to comply with the latest 
requirements for monaural and stereophonic record repro- 
duction. The pickup head is offset, the angle of which was 
carefully calculated to give the minimum tracking error. Its 
length allows for records up to 16” diameter to be played. 
The plug-in pickup head will house most types of pickup 
cartridges. The height and stylus pressure are readily adjust- 
able. It is elegantly styled and finished in an attractive 
combination of Ivory, Chrome and Red. 


THE GARRARD 


ENGINEERING AND MANUFACTURING CO. LTD. 


SWINDON, WILTSHIRE, ENGLAND <i> 


1.59 
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OUTSTANDING RADIO SHOW 
The “STUDIO” 


TAPE TRANSCRIPTOR 


WHICH WILL BE INCORPORATED IN MANY 
NEW TAPE RECORDERS BY LEADING 
MANUFACTURERS 


@ Fast rewind, 1,200 ft. in 65 seconds. @ Space for third head. 

@ Light piano-type keys. @ Three speeds: 1}, 3} and 7} I.P.S. 

@ Twin-track single direction. @ Three-digit counter. 

@ Three motors. @ Very low ‘wow’ and ‘flutter’. @ Pause control. 


ALSO 
The well-tried and proven Mk. IV Tape Transcriptor 
Developed through the years to its present high standard of perfection, 


this transcriptor is used by more tape-recorder manufacturers than 
any other. 


Standardised by the world’s top gramophone manufacturers 


THE “ CONQUEST” 


Automatic Record Changer 
FOR STEREOPHONIC AND MONOPHONIC PLAY 


@ Pickup pivot bearing provides almost frictionless action. 


@ Complete automatic playing of any size of record from 
7 in. to 12 in. 


@ Provision for manual operation. 


@ Motors, to transcription standard, have dynamically 
balanced rotors and super-honed hardened spindle. 


@ Minimum stylus pressures (vertical and lateral). 
@ New ultra light automatic stop mechanism. 


AND A NEW UNIT OF SUPERB QUALITY—THE RP594 


Specially made to meet a need for a simple, cheap My: mounted on a large unit plate. This four speed 
13}” with the turntable running in a well. 


unit is mounted on a beaded edge steel plate 12}” x 
i QO) LTD Ripple Works, By-Pass Road, Barking, Essex 


Phone: Rippleway 5533-Telex 28748 *Grams: Korllaro-Telex-Barking 


SEE THAT YOUR NEW RECORDER AND REPRODUCER CONTAIN COLLARO EQUIPMENT 
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At Audio House 


* The Best Equipment 
* The Best Advice 


Audio House offers so much more than most dealers. 


THE BEST EQUIPMENT at all price levels. So wide a 
selection exists to-day that many find choice bewildering. 


THE BEST ADVICE on choice is essential, patient 
demonstration—that you'll find too at Audio House. 


TRANSCRIPTION MOTORS 


Goldring Lenco GL60 with 600 cartridge, 
£38.15.2. With the new Goldring 700 
Stereo cartridge, £37.7.4. 


We also stock the Goldring GL58 model 
and others by Collaro, Garrard, Thorens 
and Woollett. 


REFLECTOGRAPH RECORDERS 


Mode! 500, recognised as a leader in per- 
formance. Separate record and replay 
heads—two independent amplifiers, 94 gns. 


Other makes stocked include Harting, 
Grundig, Tandberg, Simon, Telefunken, 
Verdik, Veritone. 


The GRAMOPHONE 


* The Best Service 


Record Service 


All records dispatched from Audio House 
are carefully inspected, Parastat treated, 
unplayed and delivered promptly in factory 
fresh condition, post free over £1 value. 


Overseas tax free at approximately 4/5ths 
of home prices. 


Parastat treatment cleans records thoroughly 
and frees them permanently from static 
attraction of dust. 


ARMSTRONG ST.3. AM/FM TUNER 


A self-powered high fidelity tuner covering 
the full VHF band, medium and long wave- 
bands. Continental reception of real 
programme value. The FM circuit is without 
drift, automatic frequency control providing 
broad, easy tuning. 26 gns. 


THE BEST SERVICE after sale to get the best results, 
to smooth out any problems. 
Come along to see us if you can—remember the emphasis 
here will not be to make a sale but on obtaining your 
satisfaction, or write for details and advice on any 
equipment that interests you. 


NEW GOODMANS SPEAKER 


The A.L/120 cabinet speaker introduced at 
the Radio Show is of compact dimensions 
with a three-way speaker system with a 
frequency range from 35 to 20,000 cys. It 
contains a precision built |2in. unit, co-axially 
mounted mid-range radiator and pressure 
driven H.F. unit. It is most attractively 
priced at £29.10.0. 


QUALITY MART 
AUDIO 


Monday-Saturday 
9.30a.m.-6.0p.m. 


LATE CLOSING 
Wednesday 8.30 


EARLY CLOSING 
Thursday 1.0 


Only 16 minutes 
from Charing X by 
Northern Under- 
ground, or bus 
27, 134, 137 to 
Tufnell Park Stn., 
thence 4 minutes 
walk. 


Note address care- 
fully as our front- 
age is without a 
@ window display. 


AUDIO HOUSE 
8 Dartmouth Park Avenue, London, N.W.5 Telephone: GULliver 1131 
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You’ve never seen Here’s real achievement—a brilliant example of the designer’s 
; skill! Subtle styling—up to the minute in every detail—restrained 
yet exciting colour, clean sweeping lines, in the contemporary 
such beauty in an theme—that’s the UA12. Its mechanical refinements give you 
the perfect performance you’ve been looking for. Like the 
- famous UA8 it is built in the B.S.R. tradition of absolute 
autochanger before reliability. 
Ensure that the gram or player you buy is fitted with a Monarch. 


gETS- 


BIRMINGHAM SOUND REPRODUCERS LTD., MONARCH WORKS, OLD HILL, STAFFS. 
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There’s a Heathkit model to suit you 
which you and your family can share 
and enjoy building. It’s so simple to 
do—and saves so much money! 


Recent Press Comments :— 
ey are well known for their 
instructions. 


comprehensive and well-illustrated instruction manuals 

with Even without previous Providing the 

phen p. ~— 4%, The only tools necessary are a screwdriver, pliers and a small 


“... full . for a superb Heathkit stereo demonstration ... using the model S-88 
Stero in ee (Gramophone Record Review) 

“Heathkit (Daystrom were showing a comprehensive of amplifiers, 


and test form for home construction, and stereo was 
among the most at the Fair.” (HI-Fl NEWS, 1959 Audio Fair Rievew) 


Come and view our range of models at 


THE D.1.Y. EXHIBITION, OLYMPIA (STAND 156) 


Music-lovers and Audio ‘ fans ’—here are some 
interesting HEATHKIT models for you.  % 


HI-Fi SPEAKER SYSTEM . . . Model SSU-I. This kit is easily assembled. It ins twin kers and bal control in its ducted port reflex 
cabinet. It is equally suitable for stereo or mono. in average room. Legs, él. 7.0. Less legs, £10.5.6 
HI-Fl STEREO 6 WATT. AMPLIFIER . . . Model S$-33. Attractively styled, pletel d. Printed-circuit makes it easy to 
build. Only 0.3% distortion at 2} W/chni. U/L output, ganged controls. Positively your best buy i in Some stereo. £11.) 
HI-FI STEREO 16 WATT AMPLIFIER .. . Model S-88. Within its power rating this handsome-looking amplifier is believed to be the finest Stereo 
amplifier available, regardless of price. U/L push-pull output. 0.1% distn. at 6 Watts per channel. £25.5.6 
LOW-INPUT HI-FI STEREO BOOSTER... Model USP-I. An input of 2-20 mV will produce an ourput adjustable from 20 mV to 2 Volts. 
This enables low-input p.u.’s, etc., to load fully subsequent amplifiers of medium sensitivity. Negligible distn. £5.19.6 
AUDIO SIGNAL GENERATOR ... Model AG-9U. Delivers up to 10 volts pure sine-wave (less than 0.1% distortion, 20 c/s to 20 k c/s). Decade 
Portable Radio switch-selected frequencies from 10 to 100,000 c/s. Internal 600 Ohm N/I load, or external. £19.3.0 
6 Transistors UXR-I AUDIO VALVE MILLIVOLTMETER ... Model AV-3U. Measures from | mV to 300 V at high impedance. 1% precision resistors. 200 uA 4/¢ 
meter, calibrated in volts and dB’s. Ideal for measuring small AC voltages. | dB, 10 c/s to 400 k c/s. £13.18.6 
AUDIO WATTMETER ... Model AW-IU. Within its dissipation rating (25 watts continuous, 50 W. intermittent) 
this instrument is ideal for all audio power measurements. Meter calibrated in Watts and dBs. £13.18.6 
PORTABLE RADIO... Model UXR-l. Superbly styled, in beautiful solid hide case, with golden relief and crystal 
easy-to-tune dial, this pl ined, 6 transistor dual-wave set performs brilliantly everywhere, including in 
a car. Reproduction is good. Printed-circuit. 5.1 
TRANSCRIPTION RECORD PLAYER, complete with PLINTH ... Model RP.IU (4-speed Collaro RP594 with 
plug-in Ronette STEREO-MONO head). Complete with attractive plinth for finishing to personal taste. £12.10.0 


LATEST RELEASES 


COMPLETE MATCHED STEREO OUTFIT 
INCLUDING RECORD PLAYER, AMPLIFIER TUNER» Model 


AND TWIN SPEAKER SYSTEMS UNIT and FMA-4U ... 1.F. AMPLI- 
FIER and CASE complete with valves 


£42.10.0 13.126. 


ath bit 
= 


Low-Input Hi-Fi AG-9U Audio 
Booster USP-! Signal Generator 


Hi-Fi Speaker S-33 Hi-Fi 6 Watt S$-88 Hi-Fi 16 Watt 

System SSU-1 Stereo Amplifier Stereo Amplifier 
Without obligation please send me TICK OTHER HEATHKIT MODELS AVAILABLE 

HERE v.7A  World’s largest-selling VALVE VOLTMETER ... 

O-12U G/P OSCILLOSCOPE Flat-face screen) 


FREE BRITISH HEATHKIT CATALOGUE CHAM 
FULL DETAILS OF MODEL(S) UJR-| TRANSISTOR RADIO FOR THE 
Kindly -vrite below in BLOCK CAPITALS C3U  RESISTANCE/CAPACITANCE BRIDGE 


DAYSTROM LTD. DEPT. 


A member of the Daystrom Group, manufacturers of 


THE LARGEST-SELLING ELECTRONIC KITS IN THE WORLD 
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Whatever 
there to h 
instal latic 
brings con 
Vortexio! 
Vortexicr 
Breneli M 
: Brenell T 
It’s the nearest we can get to describing the ' ee ome 
difference DULCI equipment makes to your ed 
listening pleasure. We know it’s true—but we Si oes Clarion T 
don’t expect you to believe us—trust the : 
evidence of your ears. Have a chat with your 
local DULCI dealer and hear DULCI in action Grundig 
for yourself. He has been carefully chosen 
because he too is an enthusiast who knows your 
problems—and can help you solve them. Ask ™ : 4 @ STER 
him about the price at the same time—we’re not : . nae 
giving them away but you won’t get better 
equipment for the price anywhere. You see, we 
started DULCI PRODUCTS in the belief that 
there were people—you, perhaps—who can’t 
afford to pay the earth for sound reproduction 
equipment, yet are too knowledgeable to put 
up with second-rate stuff. How right we were! 
We try to take as much care over designing and 
making the equipment we sell to you, as we do 
over our own personal Hi-Fi and Stereo set— 
for we are lucky enough to be enthusiasts 
ourselves who take a genuine pride and pleasure 
in our job. 
We are not going to insult your intelligence by 
trying to sell you individual units through this 
advertisement alone. These brief details of some 
of our lines, will, we hope, whet your appetite. simile 
If you are interested in one or more of these Ferrograj 
items, fill in the coupon. We will send you — 
fuller details and the name of your nearest Please send me fuller information on DULCI 


DULCI dealer. MONO 
AMPLIFIERS TUNERS RADIOGRAM CHASSIS 


TAPEUNITS [] .............. 


Write for illustrated Brochure ress 
LEE PRODUCTS ‘(GREAT BRITAIN) LTD. 


Elpico House, Longford Street, London, N.W.1 
Tel.: EUSton 5754 
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Whatever you want in tape, Modern Electrics are 
there to help you with everything from a complete 
installation to a few inches of leader tape. S.A.E. 
brings comprehensive lists. 
Vortexion W.V.A. Type lV Deck £93.13.0 $267 
Vortexion W.V.B. Type £110.3.0 $315 
BreneliMk.V_ ... 64 $192 
Brenel! Three Star S58gns. $174 
Ferrograph 4AN on $243 
Ferrograph 4AH 
Ferrograph 66H 
Reflectograph 500 
Clarion Transistor/Bactery 
Geloso Battery . 
Grundig TK25 ... 
Grundig TK20 with Mic. 
Grundig TK30 ... 
Grundig TK35 ... 
Elizabethan Bandbox 
Philips AG8108G 
Philips EL3527 ... 
Stuzzi Transistor/Battery 
@ STEREO 
Wearite 4SN Deck... 
Ferrogra ove 
4S/N 
Ferrograph 4S/H 
Brenell Stereo Deck 
Brenell Pre-Amps 
Brenell Recorder 
Reflectograph 570 
Grundig TKSS ... 

Decks 
Wearite 4A Mono 
Wearite 14B 
Brenell ... 
— MkIV . 


MICROPHONES 
BANG & OLUFSEN Ribbon 

Velocity with speech/music 

switch. Low or multi-imped- 

ance models. Ball swivel 

mounting. 20’ cable 

hone 

Stereo ... 
Lustraphone LFV/S9 Dynamic... 
“Lustrette’’ Dynamic ... 
Reslo Ribbon RBL/T or CRH.. 
Film Industries Riboon MI8... 

cos, Geloso, etc. 
Lustraphone Transistor mixer £22.0.0 
Ferrograph De-Fluxer ... £€2.10.0 
“Instanc’’ Bulk Taperaser ... £1.7.6 
Tapes, all sizes, Components and accessories 
leading manufacturers. 


AMPLIFIERS 


STEREO 
Quad 22 Unit 
Leak Stereo 20 . 
Leak Point wy Stereo Pre-Amp 
Avantic SPA,1 
Avantic SPA/2I .. 
phonic 3000 ose 
Rogers Control Unit 


S8 


STH 


DISC AND RADIO 


Twin Four Stereo” 383 LOUDSPEAKERS |LARGE STOCKS 


$66 is only a selection from our extensive | READY FOR 
stocks. 


PROMPT 
eee 
one WHARFE 
Quad FM Tuner gn $87 Coaxial 12 
Leak TLI2 Plus ... 8/145 Speaker Unit me 
Control Unit (Mono) ... -10. Sune 8 : MANY ITEMS 
C.Q. Twin Four Stereo 21 sits FOR 110 V.A.C. 
Rogers Cadet 10 gns. 3-Speaker Enclosure... 
Rogers Junior Control ose $49 TANNOY 
Chapman SSE. FM 38 gns. Canterbury 


illo” Tannoy 12 Dual Unit | TRANSISTOR 


FM Tuner FM.91 


Sis 


Dulci AM/FM Tuner... $60 Vitavox TR/30 Tweeter 
W.B. 1016 $16 


MOTORS PICKUPS = BES, | acceccomes 
rtof: it 3 33. 

Ortofon Area for Stereo... $29 GOODMANS 300 32 5 

Ortofon ‘C’ Head Goodmans 400 . ervice endorsed by 

tereo 19.5 Manufacturers 

Cartri PHILIPS Dual Cone ... eee 

Elac Seereotwin Kelly Ribbon Mk. 10.0 $30 | Carriage and packing 


Cart- B.J. Top Tweeter, complete $11! charged at cost. 
ridge 
Goldring ‘700 Stereo Cart- 


Head and Stereo Carcridge 
B.J. Cartridge only 


Arm FOR PROFESSIONAL AND 


Tannoy Stereo Cartridge 


Lenco GLS8/RD & Stereo ci ADVANCED USERS OF TAPE 


— Trans Motor GL58 wit 


58/580 

Lenco 58/600 

Lenco GL-60 Trans. Unie 

Goldring 580... 

Goldring = Cartridge 

Garrard 

Garrard anFIGCS) 10 with Stereo 
Cartridge 

Motor Type B 

Collaro 4TR200 .. 

Collaro 4200 (with P. U. ) 

Garrard TA/Mk. ll 


Arm 


— — -DIAMONDS ARE TRUMPS!— — - 


P. the is a pre-amp mixer 
and unit enabling echoes to be imposed on signals 
ee -- between microphone (or other source) and 
amplifier or recorder. There are 3 channels 
THE NEW GOODMANS AL/!20 ro dl available, and timing of echoes is controllable. 
New 15 watt 2-speaker system in “libra The ‘‘Echorec’’ permits other effects also to 
cabinet. Eminently suitable in Stereo beachieved. The instrument is for A.C. mains 
10.0 $84 and completely portable. Details on request 

Also Stereo Bowl Unit S.23 as advertised. 


( PE All ) 164 CHARING CROSS ROAD, LONDON, W.C.2 


’ (3 sheps from Tottenham Court Road Station Underground) 
LTD Telephone TEM 7587 & COV 1703 Cables: MODCHAREX, LONDON 
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£30.9.0 $87 
£21.0.0 $60 
£29.8.0 $84 
£48.10.0 $138 | 
£31.10.0 $90 
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The GRAMOPHONE 


TWIN 


COMPATIBLE STEREO CARTRIDGE 


This triumph of Tannoy research provides a magnetic 
pick-up cartridge completely hum free. 

Close proximity of pick-up to motors and power 
amplifiers is now a practical proposition. 


The Vari-Twin Mk. II is fully compatible, being 
specially developed for stereophonic recordings whilst 
being equally suitable (with appropriate stylus) for 
monaural micro-groove discs. The cartridge can be 
mounted in any standard shell or arm but which, due to 
the low tracking pressure, must be of the highest 


quality. 


Frequency Response: ~ 
30 <.p.s.-15,000 c.p.s. 
+ 1548 

Output: 

7 mV per channel 

Termination: 

50 K. Min., 100 K 
Recommended 

Stylus: Diamond | 

Stylus Size: .0005 | 

Tracking Pressure: 

4 grms. 

Standard Mtg. 
Centres 


RESPONSE 


1.000 
FREQUENCY 


\TANNOY’ 


Founder Chairman: Guy R. Fountain 


TANNOY PRODUCTS LIMITED 


WEST NORWOOD, LONDON, S.E.27. Tels GIPsy Hill 1131 


One of the Tannoy Group of 


NEW ELEGANCE 
IN AUDIO EQUIPMENT CABINETS 


This handsome Amplifier Cabinet, Model Eqc 2, is one 
of our outstanding new designs. specially planned to 
house your treasured equipment and records. It will 
accommodate amplifier, transcription motor and tape 
deck, also provide safe storage for up to 140 records. 
A graceful piece of furniture, beautifully proportioned. 
it is veneered in walnut with rosewood front panel. Well 
and record compartment are covered in Blue Storide, 
Control and motor board are removable, the latter being 
adjustable from 24” to 53” deep. 


Dimensions:— Length 36’, Depth 183", Height 22%” 
with legs 283”. 
Control panel 13” high x 16.15/16" wide 
set back at bottom }", at top 24’. 
Record space: total width 16}” approx. 
Motor board size: 344” x 164”, depth 
52”, can be taken up to 24’. 

Retail price: from £28.0.0 


sp.2. This finely designed speaker cabinet 
is also veneered in walrut. Supplied with 
baffle board cut for speaker and tweeter 
and covered in Tygan. Dimensions: 
height 26’, width 18’, depth 9”. 


Full details from Design Furniture Limited, Carnwath Rd., London, S.W.6 
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The GRAMOPHONE 
As seen and heard 


at the 1959 
RADIO SHOW 


A 1332 Mk IT 


As manufacturers for many years of 
superb quality sound reproducing equip- 
ment, we have been gratified at the wide 
interest displayed at the Radio Show in 
our large range of Monophonic and 
Stereophonic Control Units, Amplifiers 
and Complete Cabinets. 


For illustrated literature and full particulars 
of ‘Astronic’ equipment, write to: 


ASSOCIATED ELECTRONIC ENGINEERS LTD. 
10 DALSTON GARDENS, STANMORE, MIDDLESEX. Telephone: Wordsworth 4474. ’Grams: ‘Astronic’ Stanmore 


TS 


BANISH DIRT THE MODERN WAY 


CLEAN WITH KLENZATAPE 


Faulty recording, distortion and noisy play-back, incomplete 

erasure and some other faults are often due to oxide deposits from 
the tape on the record and erase heads : 

Metro-Sound proudly present KLENZATAPE, a new and scientific 
device designed to clean these inaccessible surfaces as easily as 
playing 12 feet of normal tape. 

Two spools, cleaning tape and fluid are supplied, complete with a 
polythene storage wallet, to give you the quickest, easiest and safest 
cleaning method. Price 12s. 6d. 

Please write for leaflet giving full details. 


World Patents pending 


KLENZATAPE is the first of an 
excii ng new range of tape recorder 
accessories, made for your pleasure 
and convenience by 


vith 


THE MET“ 0-SOUND MANUFACTURING €O, LTD. 
(9A, BU: XINGHAM ROAD, LONDON, N.I 
Clissol: 8506/7 
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BARON de ROTSCHILD CHOOSES A-Z SUPER STEREO. 
CITY SALE & EXCHANGE DEMONSTRATE A-Z PRODUCTS. 
THE B.B.C. USE A-Z AMPLIFIERS. 


“You can have the best Stereo and the best Mono reproduction from the equip- 
ment that has everything. Like the Mark III Mono Amplifier, the new Twin 
Twenty is backed by 25 years’ experience in amplifier design and costs only £50. 
It is an acknowledged fact that, due to better sound distribution and lower 
intermodulation via two speakers, the Stereo Amplifier, if properly designed 
such as the Twin Twenty, when used monaurally can surpass the results of 
a single amplifier. It is even more effective as a stereo amplifier. In any case 
multi-channel amplification has always been a speciality of Sound Sales, hence 
the famous Tri Channel. May we send you further details of A-Z products?” 
R. N. WELLINGTON, 
Managing Director. 


SOUND SALES LTD. works AND ACcouSTIC LABORATORIES 
WEST STREET, FARNHAM, SURREY. FARNHAM 6461-2-3 
U.S.A. + CANADA + PARIS - NEW ZEALAND - SINGAPORE 


THE STEREAFON 
is a complete stereophonic 
and monaural gramophone in 
one cabinet and is unique in 
its presentation. 
Specially designed acoustic chambers 
form each end of the cabinet, 
with baffles offset to give a wide- 
angled sound presentation. 
Suitable for the average 
domestic setting. 
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The GRAMOPHONE 


rumble, rumble, wow and flutter | 


rumble, rumble, wow and flutter, 
table turn and speaker mutter 


There are no poetical mumblings from the Connoisseur type B motor. 


at a steady 334, 45 or 78 revolutions each minute, wita sut tuss cr vibration. 
Beneath the lathe turned 12” diameter table a larg : strobosc: pe is 
fitted which is viewed through a mirror with an in ernal lig] t source. 
There is a 4% variation on each of the three speeds, control m« unted at left hand rear of platform 
On-off switch at left hand front also releases press ire on the rubber drive assembly. 
Heavy diecast motor board, §” thick, ribbed for s:rength, overall size 15}” x 13” 
with 33” needed for clearance below. 


Mark II pick-up heads for monaura! sound still available from stock. 


Connoisseur 


A. R. SUGDEN AND CO (ENGINEERS) LTD. 


It does its job, turning 


PRICE (including purchase tax) £27°16°1 


| TRANSCRIPTION MOTOR | TYPE B 


MARKET STREET - 


BRIGHOUSE YORKSHIRE 


Admission by Com- 
limentary ticket 
rom your Audio, 
Radio, Music or 
Record Shop. 


In case of difficulty 
send stamped 
addressed envelope 
to Exhibition Office, 
42 Manchester Street, 
London W.1. 


the north 


Do you love jazz—or sym- 
phony? Are you so enthusiastic 
that you insist on faithful 
reproduction . . . or else? 


If you are one of the growing 
public which demands the finest 
in HIGH FIDELITY, you will 
be looking forward to the 3rd 
Great Northern Audio Fair— 
the finest collection of sound 
reproduction equipment ever 
presented in the north of 
England. 


Britain’s leading manufacturers 
will demonstrate their latest 
developments in sound repro- 
duction. And you will hear 
them in conditions akin to 
those in your own home. 


GRAND HOTEL 
HARROGATE 


Open to public: 

Sat., Oct. 17th—11 a.m.-9 p.m. 
Sun., Oct. 18th—11 a.m.-9 p.m. 
Open to trade only: 

Mon., Oct. 19th—10 a.m.-6 p.m. 
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The GRAMOPHONE 


% STEREO and CONVENTIONAL 


Whether you want stereo right away or prefer to continue with ordinary sing le 
channel listening and turn to stereo later. 


VHF/MW RADIOGRAM CHASSIS EASY TO FIT 


Easy to fit into a cabinet or mount simply on a shelf. A ready-cut parcel and 
satin-brass dial surround are available. 


NO ELECTRICAL KNOWLEDGE 


The fullest possible instructions are provided with every chassis a1d these a:sume 
that the user has no electrical knowledge whatsoever. 


BEST VALUE EVER 


By which we mean, quite literally, higher quality, better design and more 
facilities at less cost. 


% TAPE FACILITIES 


e 
rice 2 gns Connections provided for tape recording and playback, both stereo and si ngle 
P 7 channel. You may listen at any level whilst recording or record quite sile nily. 


| Other models in cur range of radiogram chassis 
Post this coupon or write for descriptive literature and details of ome 5 3 6 
GNS 


Trial facilities, Hire Purchase Terms and Guarantee or call at our 12 tts high fidelit t ut; VHF, 

Holloway Showroom for full unhurried demonstration and professional | | STEREO TWELVE vebande;. separate 

advice on your installation. Open 9-6 weekdays and 9-5 Saturdays. ganged tone controls; balance contvels tape’ recording 
and playback facilities. 


controls; tape recording and pphask facilities. 


| 
ARMSTRONG WIRELESS & TELEVISION CO.| LTD., WARLTERS ROAD, LONDON, N.7. Telephone: NORth 3213 


Fun for all the family 


There’s no end to the fun you can have with a 
Philips tape recorder. You can make fine 
recordings of your favourite music, or invent 
exciting new party games for the children. You can 
produce your own “radio” plays, or provide 

hours of music for dancing at that party. You 

can play “spot the tune’’, or use the tape record 

for dictation. 


@ Twin-track recording 
@ Magic-eye indicator 
@ Six-position control knob 


@ Mixing facilities and tone 
control 


@ Instant starting and stopping 
@ A versatile, reliable instrument 


... and to get the best from your tape recorder— _ |PUILIPS 


use Philips tape 
PHILIPS ELECTRICAL LTD., Century House, Shaftesbury Ave., London, W.C.2 


“DEE” s 
Auto with 
Single wit! 
Type ‘D’ / 
“DON” 

Auto with 
Single wic' 
“SOLW: 
Auto wit? 
Single wis 
Second S, 
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A selection for immedi ste delivery 
@ TAPE RECORDERS 
B-enell Mark V 
Ferrograph 4S/N wei 
Ferrograph 4A/N ... ows 
Grundig ‘*Cub” ous one 
Simon SP4 one ons 
Vortexion WVA .... 
Wyndsor Viscount ... ooo 
@ RECORD PLAYERS 
Bush SRP30__... ons 
Decca SCI77 Stereo.. oe 
Ferranti RP1003 one ose 
@ AMPLIFIERS 
Armstrong and Pre-Amp 
Dulci DPAIO and Control Unit ... 
Dulci DPAIO and Pre-Amp 
E-A-R: Triple Four 
~4 Plus “Point One” 
re- 
Plus and. “Varislope” 
ark 
Quad Mark I and Pre-Amp 
Rogers ‘‘Cadet”’ and Contre! Unit 
Rogers ‘“‘Junior”’ and Mark li Unit 
@ STEREO AMPLIFIERS 
Avantic SPAI! combined amp and 
Pre-Amp 
Dulci “Stereo 2” Pre-Amp with 
SP44 twin power Amplifier . 
Dulci Stereo Eight Pre-Amp Unit 
with two DPAIO Amplifiers .. 
Leak Stereo 20 Amp with Point 
One Stereo Pre-Amp ... 
Pamphonic Stereo 3000 
Quad 22 Control Unit with two 
Mark tt Amps 
Rogers HG88 Integrated “Stereo 
Amplifier... 
Rogers Stereo Pre-Amp with two 
“Junior” Amplifiers 


@ CABINETS 
Comprehensive range of 
and Speaker inets ° 
, Record Housing Wharfe. 
e. 


a 


uipment 
at 


to Saturdays 9-6 p.m. 
(Thursday 9-! p.m.) 


& 4% 
27760 CENTRE 
99 15 0 
93 13 0 
519 0 
|MAILORDER 
48 16 6 
233 40 
|SPECIALISTS 
is is 0 
1919 © | GOODS DISPATCHED BY RETURN 
oe CARRIAGE FREE! PACKING FREE! 
INSURED FREE! (U.K. & B.F.O.) 
OVEFSEAS ORDERS SENT FREE OF PURCHASE TAX 
17 10 0 AND SH'’PPED PROMPTLY AT MINIMUM COST 
see @ TUNERS 
280 Armstrong ST3 AM/FM = . 
Dulci F.M. (Self-Powered) .. 1616 9 
210 Dulci H4T/2AM/FM (Self-Powered) 2319 8 
Jason “‘Prefect”’ 6 
#6 0 Jason J.T.V. Tun 25 7 3 
(Self-Powered) 33 15 0 
519 0 Rogers F.M. (Self-Powered) 2410 3 
3110 0 Rogers Switched F.M. Unit 00 
e * HIRE PURCHASE TERMS AVAILABLE 
37 10 0 WE EXPORT TO U.S.A. & CANADA 
CARRIAGE Stereo $46.35 
310 0 PAID! arm ffss (or £16.9.6) 
Special quotations for other countries 


5 
All Amps and Pre-Amps available separately 


C.C.G 


7 THE BROADWAY, WOOD GREEN, N.22 


NORTH LONDON’S 


LES) LTD 


Telephone: BOWes Park 0077/8 


ODWIN 


@ MOTORS ia 
B.S.R. UAI2 ... 
Collaro 4TR200 Motor only 1318 3 
Collaro 4T200 with ig 13 0 
Garrard 301 with Strobo ... wv Be 4 
Garrard 4HF 869 9 
Garrard RC88.. — = 
Garrard RC9 . . #212 8 
Garrard 4HF Ste i9 48 
Garrard TA.AC/DC: 3 speed Motor 

and Pick-up aah 20 9 1 
Garrard TA/Mk I! . 8100 
Lenco GL60 (Cartridge extra) 2712 6 
LencoGLsS... 
AG2009_ 10 10 0 


Many also available in Cabinets 
UDSPEAKERS 


G.E.c. Presence Unit 

Goodmans Axiette 8” 

Goodmans Audiom 60, 12°... 
Goodmans Axiom 300, 12” .. 

Quad Electrostatic Speaker 
T.S.L. Tweeter LPH65 we 

W.B. Stentorian 8” HF8I2 

W.B. Stentorian 8” HF8I6 ... 

W.B. Stentorian HF912__... 

W.B. Stentorian 10” HFI012 

W.B. Stentorian 10” 

W.B. Tweeter T wee 

Wharfedale 8/145 

Wharfedale Super 3 .. 
Wharfedale Super 8FS/AL... oes 
Wharfedale Bronze 10FSB... 
Wharfedale Golden I0FSB... 
Wharfedale Coaxial 12... 
Wharfedale Baffle 3-speaker Unit 39 10 0 


* ‘Comparator’ Demonstrations 


@ PICKUPS, STEREO AND MON- 
AURAL by Acos . B.j. . B.S.R. . 
Collaro . Connoisseur . ca. 
Garrard . Leak . Goldring . Philips . 
Ronette . Tannoy, including 
ridges and Stylii. 


Callers note: We are 200 yards from 
w Green Underground Station. 


- 


Sa 


= 


Logiteal Listening 


NO MORE “SHALL | BUY STEREO 
OR MONO?” PROBLEMS 


“DEE” STANDARD A.C. 


Auto with Garrard RC/121 .. 28gns. 

Single with Garrard TA/MK.I| ... gns. 

Type ‘D’ Add-on Amplifier . 9gns. 

“DON” A.C.-D.C. 

Auto with Garrard RC/121 gns. 

Single with Garrard TA/MK.I| gins. 

“SOLWAY” STEREO 

Auto wich RC/121 gns. 

4 TA/MK. 314 gns. 
Second S,.-aker, Tee 64 gns. 


The new ‘Vivasonic’ range puts an end to uncertainty 
for those who can least afford to buy first and be 
sorry afterwards. A simple outstandingly attractive 
cabinet style is used for a range of fine reproducers 
designed to cover modern listening needs both mono 
and stereo. Your ‘Dee’ becomes stereo with the 
addition of a Volmar Type ‘D’ amplifier when 
required. You can buy the ‘Solway’ now, and its 
second stereo speaker later if you still have only 
mono records. In the cabinet a bass-reflex housing 
contains a 10” x 6” speaker unit of high quality. 
Special Volmar 3-4 watt Printed Circuit Amplifiers 
are fitted and choice of Garrard Auto or Single 
Record Motor Assembly is offered on all models 
A.C. and A.C./D.C. Thus Volmar make gramophone 
buying sure and provide superb quality with attractive 
prices at the same time. 


LISTEN TO VOLMAR 
WITH A SENSE OF SEEING 


VOL! AR LTD., 141 HIGH ST., BRENTFORD, MIDDLESEX 
Phone : 


VIVASONIG 
REPRODUGERS 


ISLeworth 1161 


To VOLMAR LTD. 
Please send me full dztails about the newest ‘Volmar’ ‘‘Vivasonic 
rehensive Range. 


NAME 
ADDRESS... 


(Block Letters) 


G.9. 


‘ 
15 
1 
| 
| 
| 
| 
| 
a 
B.J. “Top C”’ ‘ 
sume 
‘ 
| 
| 4 
| 4 
| 
| 
| i 
| 
a 
GNS 
| 
a 
{ 
pS 
4 


The GRAMOPHONE 


except those m 


Ex 

one (Ex 

Grundig TK20 ape) ene ess 
Elpico 

75KB with microp'ne 
Brenell 3 Star 

Veritone Portable 

Saja Export ese 

Truvox R2 ... 

Grundig TK25 

Telefunken Deck* 

Philips 8108 . ™ 
Elizabethan Essex: 
Veritone Venus 

Brenell Mk. V microphone 
Stuzzi Magnette ... 

Grundig TK30* 

Telefunken 85* 

Harting HMS* 

Grundig TK35* 

Sabafor Automatic* 

Simon* 

Tandberg Stereo 4-Track* 


3 approaches 


to STEREO... 
STERED.. 


ROGERS 
Integrated Line amplifier “HG.88"'— 
two pre-amplifiers and two amplifiers 


in one compact unit .. . 7:10:0 
CONNOISSEUR Stereo 
£49:14:1 
LEAK 
“Point-One stereo control unit 


Stereo Twenty amplifier (or “Reeves 
£30: 9:0 
TANNOY Stereo | cartridge in 
GARRARD TPA/I2 arm 

€17:1536 


£69:4:6 


ACOUSTICAL 
“QUAD 22” Stereo control unit 
£25: 0:0 


TWO-“QUAD 11” power amplifiers 
£45: 0:0 


DECCA ffss stereo pickup. 
ee 1: 0:0 


1:0:0 


Saturdays 9—! p.m. 


All machines are c complet with tape and microphone 


| the FINEST TAPE RECORDERS on 
| INTEREST FREE TERMS 


Write, Phone or Call today. You can buy by post with perfect confic ence, 


I know how difficult it is to choose the Tape Recorder. That is why more and more 
people come to the Royal Opera Arcade, because my advice, personal attention and 
help are freely given. Full demonstrations at any time, and you can always examine 
and hear the latest and most interesting machines. Remember—I am here to help you. 


Leaflets gladly sent if you are unable to call. 


September, 1959 


LAURENCE DICKINSON. 


“THE ALL in ONE TAPE RECORDER” Book 
spree si  porment NEW Equipment We now have 

@ JASON TUNERS & AMPLIFIERS © EUMIG CIKE 
PROJECTORS with tape link. 

4 3 @ TELEFUNKEN DECK @ DULCI HARTING DEC 

VERITONE PORTABLE RECORDER. 

C.Q. SPEAKERS TANDBERG 4 TRAC 

10 9 RECORDER AND 

i i ] THE NEW BATTERY RECORDERS 

3 6 Fi-Cord 59 gns, MINIVOX 37 gns 


w 3 


At WEBB’S you can hear and compare 
this and other quality stereo equip- 
ment in conjunction with a wide variety 
of loudspeakers which include:— 
Wharfedale <‘“W2” £29:10:0, 
£39:10:0, £49:10:0, 
**Coaxial 12” £25— Tannoy “‘Mon- 
itor 12”? £30:15:0, ‘“‘Monitor 15” 
£37:10:0,—Goodmans Axiom 
300” £11:5:9—Rogers ‘‘1284’’ 3- 
way system £28:10:0—B.T.H. 
“K.10A” £48. 


Tape Recorders 
on demonstration and in stock include the 
Ferrograph range from £85:1:0 upwards— 
Reflectograph £98:14:0, +400" 
£88 Brenell “Mark £67 14:0, and 
also the versatile Simon “SP. 4”" recorder, 
a unique machine which almost thinks for 
you. See its ingenious automatic tape re- 
£99:15:0. 


WEBB’S RADIO 


14 Soho Street, Oxford Street, London, W.! 
Tel.: GERrard 2089/7308 


Dickinsons of Pall Mall Ltd 


If Royal Opera Arcade, Pall Mall, 


The Royal Opera Arcade lies behind Her Majesty's Theatre in the Haymarket (one minute from 
Piccadilly Circus or Trafalgar Square). 


CLARION 25 gns 


S.W.1. TRA. 288! 


Two invaluable books for record collectors 


recordings of it. 
The Observer : 


A Short Guide to Long Play 
which deals mainly with orchestral music and 


“Mr. 
enthusiam and high spirits about both music 
and recordings, and | have found his advice 
almost invariably sound.” 


Goff writes with 


Ts. 6d. 


The Scotsman: 


A Further Guide to Long Play 


a discussion of recordings of opera, oratorio 
songs and chamber music. 

“His advice is very sound. 
I strongly recommend this book.” 


9s. 6d. 


from 


Museum Press 


Both books are by MARTYN GOFF and come 


26 Old Brompton Road, London, S.W.7 
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The 305 Control Unit affords 
every facility for high-quality 
stereo or single-channel radio, 
gram or tape reproduction. It 
accepts direct tape head signals 
and can reproduce pre-recorded 
tapes without a separate pre-amp. 
It can be used with low output 
magnetic or crystal P/U, records stereo and mono 
tapes and is supplied (£18.18.0.) ready for connection with 
the 305 Main Amplifier. This instrument (£21.0.0.) gives 


Limited. Chapel Lane High Wycombe Bucks. High 


1) 5 Stereo Control Unit 
3 Stereo Main Amplifier 


stereo channel and 16 watts in parallel. FM and AM/FM 
Tuners similar to the 305 Control Unit are also available, 34 minutes to come to rest from a s 1 of 78 r.p.m. An 


- arm is excellent and will appeal especially to those who wish 
[hapman lead with quality and elegance to change cartridges frequently.’’ “As a final test a stereo 
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highest 


Goldring 
Lenco 


Transcription 
Motor, GL60 


8 watts per 


“The motor . . . is extremely quiet.’’ “The turntable . . . took 


excellent testimony to smoothness of running”’. “Rumble. . . 


non-existent at normal settings’’. ““No sign of ‘wow’.”’ . . . the 


cartridge was fitted . . . again no evidence of rumble . . .and the 
overall performance of the GL60 is so good that it can be re- 
commended to those who want a transcription motor and armof the 
highest class””—Technical Report,“ The Gramophone”’, May 1959. 


Wycombe 2474 


At last! A specialiy selected and 
designed Hi-Fi Sound Instalia- 
tion for your home at ready 
reasonable cost! 


You save because you assemble 
everything yourself following 
our step by step instructions 
You gain because you learn 
about the equipment as you 
buildand are able toservice and 
maintain it afterwards. Best of 
all—you'll have fun building it 
and be thrilled with the finished 
instrument which will bring 
you an entirely new experience 
in the enjoyment of sound. No 
previous skill or experience is 
needed. Post coupon now for 
full details, without: any obli- 
gation. Easy terms available 


Suitable for stereo or non-stereo reproduction « / 
Record Player - Tape Recorder - Hi-Fi Speaker System 


Equipment includes:—Luxury Cabinets - Top Quality 
Radio 


BROCHURE — POST TODAY 


To: RADIOSTRUCTOR, Dept. H.39. 45 Marker Place, Reading, Berks, 


Please send Brochure without obligation to: 

Nome BLOCK 
| Addres CAPS 
PLEASE 
(320) “We do not employ representatives 9-59 


Goldring “700” 
Stereo Cartridge 


Variable~ Reluctance: with 
0.5 mil diamond stylus. Fits 
modern transcription arms 
wired for Stereo. (e.g. 
Goldring G60 transcription 
arm as fitted to GL60 trans- 
cription motor). 


.». and for Monaural Reproduction 
... the famous “600” Variable Reluctance Cartridge. 


Gereo eguiptnent— 


RADIOSTRUCTOR 


BRIT“ 'N*S LEADING RADIO TRAINING ORGANISATION 


Goldring Manufacturing Co. (Gt. Britain) Ltd. 
486-488 High Road - Leytonstone - London €E.II 
Telephone: Ley 8343 
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FREE H.P.! 


We have the Largest Sales of Tape Recorders 
in Gt. Britain! Why? Because we give 
you the Best Terms : 


% ONLY I/- IN £ DEPOSIT 
% NO INTEREST CHARGES 
% 24 MONTHS 10 PAY 


* NO PURCHASE TAX 
FREE DELIVERY ANY- 
HERE IN U.K. + FREE 

SERVICING FOR 12 

MONTHS ~% SPECIAL FREE 

TAPE OFFER PART 

EXCHANGES & SECOND- 

HAND MACHINES 


200 machines always in stock 4% Main Agents for all 
the best makes .% Open all day Saturdays % Our Mail 
Order department covers the whole country 


Write, Phone or Call at once for Free Brochure & full details of our Terms—it 
saves you money if you bus from us. 30 minutes from the centre of London 


HOWARD 


PHOTOGRAPHIC 
218 HIGH ST- BROMLEY: KENT - RAV 4477 


September, 1959 


awdio-plax. 


TRUE STEREO CONSOLE STEREO 8” LOUDSPEAKER 


This gracefully styled cabinet of attrac- Incorporates Acoustiflex (prov. pat. 
tive and original design will house the 57/29306), a new and original method of 
complete control and motor equipment loading which together with the Philips 
in a manner both practicable and Dual me 8” unit ensures really magni- 
presentable. The ign ensures ficent results with notable freedom from 
and a heat-free, boxiness or directional characteristics, 
seal compartment is provided “Open window type of reproduction 
for F. M. Sumer Units or additional makes it ideal for stereo. A free standing 
compartments. corner unit or wall or shelf unit. 


| front tow es | 
= 
audio-plan 


229 Regent Street (Ent. Hanover St.) London, W.I. 
Showroom Hours: 10.30 a.m 5.30 p.m. (7.0 p.n. Thursdays) Sunday and Mondcy we res‘ 


Tel. : REGent 7363 


LOOK WHAT YOU CAN BUY FOR 
£1 peposit! NO INTEREST CHARGED 


£1 deposit and 18 weekly payments of - will bring yon, 10 of the New 

“FONTANA” 10° L.P. RECORDS of your choice. S.A.E. for list, 

£1 de; ind 16 kl "LP. 
sit a weekly payments of 9/6 will br: 8 12” L.P. 

“ACE OF CLUBS” REC 

of your choice. S.A.E. for list. 21/5 per record 

£1 deposit and 10/- weekly will enable you to obtain any 

all makes of LP and EP Records 

serial numbers where possible. 

£1 deposit and 19 weekly payments of 10/- oa iy PHILIPS 

A2009 HI-FI RECORD PLAYER UNIT 10 ens. (Stereo 

cartridge 30/- extra. Stereo diamond £4. 10. 0 A ) 

£1 deposit and 30 weekl ments of 10/- will bring you 

10-WATT HI-FI AM. ER. An outstanding ba’ 

(Normally 25 gns.) Cash 15 gns. 
£1 deposit and 50 weekly payments of 25/- will oe you DYNATRON 
TIOA ETHER PATHFINDER” AM/FM TUNER—The first of its 
type. Cash £63°10 0. (Power pack P2 5 ens. extra). 
£1 deposit and 50 weekly payments of 10/- ‘will bring you a pair of 
C.Q. JUNIOR SPEAKERS in polished walnut or mahogany 
Cash £12.19.10 each 


A will bring you 
NSCRIPTI PTION IN TURNTABLE 


combination of 
Please quote 


£1 deposit and 35 weekl, yments 
THE NEW GARRAR "4 4 HF 
Cash £18 9.9 


£1 deposit and 37 weekl wments of £1 will bring you the 
JASON J2-10 Mk, 2 STEREO AMPLIFIER (10 watts per channel) 
Cash £37.10.0 P. & P. 10/- 
£1 deposit and 51 weekly payments of £1 oe bring you 
abulous QUAD Electrostatic Spea! Cash £52 
£1 deposit and 40 weekly payments of ron will bring you the 
New DECCA Stereo Arm FFSS Cash £21 
£1 deposit and 51 weekly payments of £1 will bring you the 
LEAK **Point One” Stereo pre-amp and 20°" power a’ 
Cash 49 gns. P. & i1/- 
and similarly £1 deposit and 10/- weekly will bring 4 4. 
you a 101 different items of equipment of your choice ~ ~ 
All sizes of Recording Tape available at up to 30% cheaper than list. 
Over 20 secondhand Recorders in stock. Send for details. 


TELESONIC LTD. 


153 TOTTENHAM CT. RD. (Adjoining Odeon Cinema) 
London, Tel.: EUSton 2221 
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HIGH FIDELITY 
is a personal thing 


Twenty-five years in this absorbing field has enabled us 
to recognise the best equipment availa le today, and the 
constant investigation we carry out on all new equipment 
enables us to point out the best in any price range, but there 
still remains the considerable factor of personal preference. 
To help YOU in choosing the most suitable equipment we have 
at your service a well-stocked demonstration room and the 
free-assistance and advice of people to whom selling is of less 
importance than your satisfaction. This service extends to the 
installation of the equipment in cabinets or furniture of your 
choice and its maintenance in good condition in after years. 
Many of our early customers have become our friends and 
often drop in to see what is new. Nowhere else, they tell us, 
can they find this combination of friendly enthusiasm together 
with the wide choice of equipment. 


High Fidelity adds enormously to the pleasures of a 
home. It would be our pleasure to add it to yours. 


SPECIALISTS IN HIGH FIDELITY 


HORNS 


SIX SOUTH PARADE, OXFORD 
Telephone: Oxfcrd 55360 


(South Parade is two miles North of the City centre and joins the 
Banbury and Woodstock Roads) 
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WORLD-WIDE PERSONAL EXPORT SERVICE 


The Tele-Radio (1943) | Led. Personal Expert Service has behind it si: 
years’ d experience in sending the best British audio- 


{LONDON’S HI-FI STOCKISTS [-— 


Stocks are always up to date. 


immediate attention to all orders and enquiries. 


NO PURCHASE TAX CHARGED ON OVERSEAS ORDERS. 


@ TAPE EQUIPMENT 


stallation. Items in stock include the following: 


Everything from @ tape head to a compl 
REFLECTOGRAPH MODEL 570 

-8 i.p.s. professional- 
standard recorder for stereo or mono use. 
With 2 separate speaker units... .49 gns 
REFLECTOGRAPH MODEL 500 
Single-channel, variable speed recorder 
(with neon strobo.), 2 built-in ——-. 
Pysh-button controls ... 94gns. 
FERROGRAPH SERIES 4 
RECORDERS 


Model 4 A/N (39 and 7i.p.s.)... 81 gns. 


Model 4 A/H (7% and 15 i-p.s.) 
Mode! 4 S/N (3 and 7 i.p.s.) with facil- 
ities for adding stereo ... ... 88 gns. 
Stereo-ad Unit .. 30 gns. 
FERROGRAPH 808 

With full stereo facilities ... ... 105 gns. 
FERROGRAPH DECKS 

Model 4A/N £36.10.0 
Model 4A/H . £41,100 


WEARITE DECKS 

Model 4S, Stereo (33 and 7} I.p.s.) £43.17.0 
REFLECTOGRAPH DECK 

As used in Models 400 and 500 £44.0.0 


BRENELL DECK MK.5 

With two heads £29.8.0 
Collaro Decks as advertised. Other 
models and associated equipment by 
above makers available. 


WAL PROFESSIONAL 
ERASER 
60 c/s os 
WAL TRANSISTOR PRE-AMP ane 


MASTERLINK M2a TAPE PRE-AMP 
Suitable for single-channel recording and 
playback to very high standards. This 
exclusive Tele-Radio Unit is extensively 
used in advanced technical and profes- 
sional applications. Matching facilities 
over a very wide range are obtain 

Meter indication. Speed equalisation. 
With separate power pack 27 gns. 

Leaflet available. 


MICROPHONES 

From a wide range oy for modern high 

quality recorders we o 

*“CADENZA’' Ribbon . 

FILM INDUSTRIES Ribbon Low z 

RESLO RIBBON RBL/T ose 15.0 
Reslo Floor Stand .. wy 0.0 

Microphones by ‘Lustraphone and 
cos. 


TAPES 
Very large stocks always available by 
E.M.I., BSAF, SCOTCH, FERRO- 


TAPE, etc., as advertised in all sizes 
and types including 4-track, long-play, 
double-play, etc. 


ACCESSORIES BY WEARITE, TAPE 
REELS. 


electronic to customers in practically every country in the world. 
Enquiries are invited without obligation. 
Equipment can be assembled and supplied to exact requirements. 
“Stereo 20’ Amplifier ... 
“Point One’ Stereo Pre-Amp ... 20 
QUAD I! Amplifier .. 
QUAD 22Stereo Control Unit £25.0.0 


ROGE 


JASO 
5.2.10, 


GooD 


Coaxial Twelve 
Golden 10 FSB 


Full ranges 


HG88 Integrated Stereo Amp 
Junior Stereo Control Unit ... 


N 

k. Amplifier 
Also Jason Tuners built and in Kit Form. 
DULCI 


Stereo Two Pre-Am 


Canterbury DC in cabinet .. 
Monitor 12” Dual Concentric £30.15.0 
Monitor Concentric £37.10.0 


120 enclosure ... 
Twin Cone Unit ... 

400 Twin Cone Unit ... 
Axiette 8” Unit 
WHARFEDALE 
W.4 Multi-Unit enclosure ... £49.10.0 


Kelly Ribbon 
of above makes 
Also by Vitavox, W.B., G.E.C. 


TELE—-RADIO 


189 EDGWARE ROAD, LONDON, W.2. 
Telephone PADdington 4455-6 


AMPLIFIERS 
Tyla! Power Plus Amplifier . 18 gns- 
“‘Varislope’ Ill Pre-Amp 5 gns. 


£40.0.0 
£18.10.0 
£37.10.0 


£9.9.0 


SP.44 Twin Amplifier ... . £12,120 
LOUD SPEAKERS 
Quad Electrostatic ... £52.0.0 
WESTREX 
Complete system in cabinet ... £169.10.0 
Component parts available separately. 
TANNOY 


. £€57.15.0 


MOTORS AND 


PICK-UPS 
GARRARD 
4HF Motor with reve 

and PAL . £1948 
Carcridee 

an 

Shell €4.9.6 
COLLARO 
47200 Trans. Motor with 
TX88 P.U. €18.13.6 
4TR200 Trans. Motor . €13.17.6 
GOLDRING-LENCO 
GL.58 Trans. Motor 

GL.60 Trans. Motor and 

600 Cartridge, Mono £11.27 
700 Stereo ridge £9.14.9 
Full ranges by manufactarers. 


Also Connoisseur, Leak, Tannoy, etc. 


Some TELE-RADIO 
**SPECIALS’’ 


@ 66-page catalogue that really is 
up to date and packed with 
information (Postage 6d.) 

@ For the ee man the 
finest stocks of materials, acces- 
sories and equipment in London. 

@ A fine demonstration room. 

@ CABINET-HOUSING 
SERVICE. 

@ EXPRESS “BY ETURN” 
MAIL ORDER SERVICE. 


(1943) LTD. 
Our only address a few 


minutes from Marble Arch, 
Half-day Thursday 


record lover. 
@ Personal Service. 


@ Differential rates according 
to the price of the Record. 


@ New releases available 
upon issue. 

@ Stereo records available 
at normal rates. 

@ Credit account facilities for 

purchase of library records 
at their reduced prices. 

@ Credit account facilities for 
purchase of new records 
and at no extra cost ! 

@ Library subscriptions pay- 
able monthly if desired at 
no extra cost. 


THE GROTCHET RECORD LIBRARY 


Gives YOU the opportunity of borrowing and enjoying records 
which you could not otherwise hear. 
catalogue of recorded music is at your disposal. Read below some 
of the highlights of the finest service available to the Classical 


@ All these and other features for less than 
three-half-pence a day per record. Post coupon 
for FREE booklet. 


At very low cost the entire 


@ Membership for 3, 6, 9 or 
12 months. 

@ No limit to number of 
records borrowed. 

@ All items in the current 
‘*Gramophone’’ 
CLASSICAL LP catalogue 
available. Stereo and 
monoaural. 

@ All Record changes dealt 
with by return. 

@ (a) Special low rates for 
groups formed by Gramo- 
phone Societies. 

@ (b) Normal rates apply 
to Societies and special 
dispatch arrangements 
made. 


From: Name .. 


Tc: CROTCHET RECORD LIBRARY, 404 Wallisdown 
Road, BOURNEMOUTH, 


Please send me at once your free booklet. 


Hants. 


25 watts. 


TAPE 


RECORDER 


SEND FOR 499 EDGWARE RD. 
FREE USTs PADDINGTON 5521 


Hi-Fi AUDIO SPECIALISTS 


25 watt high - 
fidelity amplifiers 
by world-famous 
manufacturers 
listed at 28 gns. 
Special offer:— 
in sealed cartons, 
at 15 gns. each— 
with guarantee 
and instruction 
book — carriage 
5/- extra. 


Suitable for use with all types of stereo and monaural pre-amps. 
Brief specification—flat frequency response from 2 to 160,000 
k/cs per sec. Distortion less than -I at 15 watts, less than °3 at 
Gramophone test report on application. 

Pamphonic 1004 Hi-Fi 10 watt shelf mounting amplifiers. 


Listed at 25 gns.—offered at 15 gns. 
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COOPER - SMITH 
HIGH - FIDELITY AMPLIFIERS 
LABORATORY-BUILT 
or DO-IT-YOURSELF KITS 
FULL DESCRIPTION 
CONSTRUCTIONAL 

DETAILS 

ARTICLES 


& PARTS LISTS 
of 
EITHER THE 


B.P.1. 10-12 Watts 


STEREO 


Main Amplifier £14.5.0 Kit £12.5.0 Control Unit £15.0.0 


Control Unit £10.17.6 Kit £7.17.6 Kit £12.12.0 
‘PRODIGY’ 6-9 Watts STEREO 
Combined Amplifier and Control Unit Main Amplifier 
£15.15.0 Kit £12.10.0 Ready Soon 


HEAR 


tHem at L. SMITH & CO. LTD 


287/289 Edgware Road) 
London, W. 
Tel.: PAD. 5891/7555 


STEREO 


at the price to suit your POCKET 
in the cabinet to suit your TASTE , 
of the make to suit your CHOICE 
with loudspeakers to suit your HOME 
We can fulfil these conditions for you by our specialised advice 
and service. If you are in doubt, don’t hesitate to ask us to 


call and advise on choice of equipment to suit your home— 
there is no obligation, it is all part of our SERVICE, 


Our workshop is at your disposal to ensure that you have the 
exact job you want. We can build Leak, S.T.D., Rogers, Quad, 
Pamphonic, Audiomaster, stereo amplifiers with V.H.F. and 
record units in cabinets of your selection or on our advice 
such as Design Furniture, Southdown, G Plan, Record Housing | 
(Nordyk or Capriol) or $.T.D. Orthotone. 


The result is... : 


MAGNIFICENT APPEARANCE 
SUPERLATIVE RESULTS 
COMPLETE SATISFACTION 


You get PERSONAL SERVICE from 


BROADWAY RADIO 
NORTH KENT HI-FI CENTRE 


(H. L. Lidington, J.P., A.M.I.Brit.R.E.) |, In packets of 12 
228 Broadway, Bexleyheath, Kent. Tel: Bexleyheath 4186 7°-2/4d : 10°-3/9d : 12°-5/- 


The well-made, long-lasting 
polythene slipover, to pro- 
tect your L.P.s from dust, 
damp and abrasion. From 
your dealer; or write to us, 
(adding . postage on 
orders under £1). 


6 Station Road, Crayford, Kent Crayford 23109 SW A | N S PAPERCRAFT LTD cans 7 . 


September, 959 Sep:embe 
Je PRO 
« 
com 
ta 
PR 
AM, 
an 
addi 
this is a DISKIN!! All i 
Radi 
The 
loud 
: med 
can 
M 
Cas 
of 2 
220 Ec 


959 


Sep‘ember, 1959 


THE FINEST METHOD FOR CLEANING RECORDS 
ALREADY OVER 200,000 ENTHUSIASTIC USERS 


PROVED 


All Static and Dust 
completely removed 
from your Records 
as they are 


Instantly Fitted. 


Suitable for all 
types of Record. 


Quality Improved. Surface 
Noise and Wear Reduced. 


PRICE REDUCED 17/6 (Plus 5/10d. Purchase tax) 


From your dealer, or 
CECIL E. WATTS LTD. 


Consultant and Engineer 
(Sound Recording and Reproduction) 
Darby House, Sunbury-on-Thames, Middlesex 
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STEREO FOR ALL 


Stereo discs have been with us now for just about a year, and 
their triumphant progress has gradually silenced the chorus of 
doubters and sceptics who failed to recognise the profound musical 
significance of this latest development in domestic sound repro- 
duction. No doubt even today, many music lovers remain uncon- 
vinced, yet experience has taught that it is not the system which is 
to blame but the sad inadequacy of so many stereo demonstrations. 
To such people we would say: Reserve judgment until you have 
had an opportunity of hearing a selection of the latest stereo 
records in our pleasant, home-like showroom at 100 Queensway. 
Here you will find carefully selected equipment, handled not by 
salesmen with a patter-and-jargon obbligato but by music lovers 
like yourselves—interested solely in musical results, yet thoroughly 
versed in the technical means whereby the experience of concert 
hall and opera house may be brought right into our homes. 


Here you can listen to the finest reproduction money can buy, 
as well as to superb stereo equipment within the reach of all. With 
moderately priced amplifiers like the Pilot SHF 15, the Audiomaster 
or the handsome new RD HG88, used in conjunction with a pair 
of excellent, small loudspeakers such as the new CQ Junior, it is 
now possible to build up an outstanding stereo combination for an 
outlay of less than £100. Once you have heard such a system, you 
cannot but agree with us concerning the striking superiority of its 
musical performance over that of far more costly mono systems. 


In choosing stereo equipment, great care is needed if costly and 
a mistakes are to be avoided, and we are happy to think that, 

y seeking our advice and assistance in good time, you can be sure 
of avoiding the disappointment which invariably follows hasty and 
ill-considered purchases. We are at your service for consultation 
and demonstration from 9.30 to 5.30 daily (Fridays 9.30 to 7; 
closed Thursdays); each Saturday afternoon, from 2 to 4.30, we 
present LIVE RECORD REVIEW, a concert survey of the latest 
mono and stereo record releases. 


Thomas Heinitz MUSIC IN THE HOME 
BAYswater 2077 100 QUEENSWAY LONDON W2 


AMAZING 
FRUSTRATED EXPORT ORDER! 
Pamphonic Hi-Fi Amplifiers 


The Pamphonic 1004, 10 watts LIST PRICE 25gns. 
amplifier is designed for home use, OUR PRICE 
to provide Hi-Fi reproduction of 
speech and music. £1 5. 15. 0. 
The selector switch gives a choice of three correction networks 
covering the majority of recording characteristics. 
Separate Bass and Treble controls give a range of + 15 db. In 
addition there is a contour control for low level reproduction 
of large signals. 
All input connections are taken to screened sockets, supplies for 
Radio Tuner and gramophone motor are provided. 
The output socket at the back provides for both 3}- and 15-ohm 
loudspeaker connections. There is also an auxiliary output at 
medium level and independent of the volume control. This 
can be used for monitoring purposes or for feeding a tape 
recorder. It’s really first-class. Full makers’ guarantee. 

Make a point of calling to see other wonderful Hi-Fi Bargains. 
Cash price £15.15.0d. or £2.15.0d. deposit and 12 payments 
of 24/2d. per month. 


ith 
NEW MAX Electronics LTD 
220 Edgware Road, London, W.2. Tel PAD 5607 
Trade inquiries 


Look at the NEW MOTE 


TAPE DECK 


Patents Pending 


Several new features include:— 
% Enlarged drive wheel on the 
rev. counter ensures accur> 


Incorporating many new 
features and a_ greater 


frequency response. ate tape positioning. 
% Non-slip push buttons. 
Now restyled in two tones of 4% Frequency response better 


than 40 c/s-12,000 c/s at 
rT sec. with extremely low 
pick-up. 


More and more manufacturers are installing Motek Tape Decks in their recorders 


grey—you must see the new, 
attractive Motek K10 
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Now Open! LASKY. 5 


New Showrooms 


Full stocks, demonstrations and 


mt) 207 EDGWARE ROAD, W.2 | 


we % Come and see the astonishing variety of the very latest 
es Pat High Fidelity Equipment, Tape Recorders, Electronic, Radio 
—_— «and TV Components, Constructor Kits, Cabinets, Cases, etc. 


AMPLIFIERS. QUAD, ROGERS, LEAK, RCA, JASON, LINEAR. | 
PAMPHONIC, DULCI, W/B, AVANTIC, ARMSTRONG, etc. | 


WHARFEDALE, GOODMANS, LOWTHER, ! 
G.E.C., LORENZ, PHILIPS, TANNOY, etc. | 


PICKUPS. COLLARO, GARRARD, CONNOISSEUR, LEAK, | ONE 


The most satisfactory way in choosing your 
hi-fi equipment, or adding to it, is to listen 
to, compare and judge a really compre- 
hensive range of leading makes and types. 
At both of our addresses we provide unique 


facilities for doing so, and our specialist B/J, ORTOFON, GOLDRING, etc. ; OF MANY 
staff will be pleased to assist you with their TRANSCRIPTION TURNTABLES. COLLARO, GARRARD, | SPECIAL 
LENCO, CONNOISSEUR. | OFFERS 


up-to-the-minute knowledge of high-fidelity 
technicalities. TAPE RECORDERS. GRUNDIG,"ELIZABETHAN, BRENELL, ! A magnificent 7-valve AM/FM Radiogran 
TRUVOX, SOUND, VORTEXION, FERROGRAPH, | of famous make, for A.C. 200/250 
HARTING, ELON, REFLECTOGRAPH, SIMON, STELLA, | New and unused. Listed at 
STUZZI, TANDBERG, TELEFUNKEN, WALTER. | 22Gns. Offered by Lasky’s at £16.19.6 


CABINETS. Wide selection including the NEW G-PLAN, | Carriage & Insurance, 12/6 extra 
CAPRIOL, and NORDYK{£ Contemporary Cabinets. Brochure on request 


207 EDGWARE ROAD, LONDON, W.2 | 4 TOTTENHAM COURT ROAD, W.! 
Few yards from Praed Street. PAD 3271 & CUN 1979 Nearest Stn.: Goodge Street. MUS 2605 


Both addresses open all day Saturday. Close | p.m. Thursday. 
Please address Mail Orders to Lasky’s (Harrow Rd.) Ltd., 207 Edgware Road, London, W.2 


SHEFIZ DIAMOND “‘How much should pay for 
REPRODUCING STYLI loudspeaker system? ”’ ho 


In order to meet present-day competition in cheaper Diamonds That’s a question we often hear. With the wide choice available 


we have introduced our MARK Ill stylus to cover popular nowadays, it cam cost you three figures with response curves and 
specification to match. 


Cypee @ enter: But the ultimate test for any audio equipment is, how does it sound 
ALL MARK Ill Diamonds carry our usual 6 months’ written to you? We've spent a lot of time and thought on the Eight-1-Four. 
guarantee. When you hear it you'll have to admit that it sound—and looks— 
TYPE as good as many systems three times its price. The Eight-1-Four 
TYPE will give you the maximum of listening pleasure. It is neat, com- 
GP 27 L.P. PX L.P. pact and carries the 
GP 19, ete. TX 88 distinctive elegance of 
HGP 37 E.M.I. DOUBLE ‘C’ line you expect from 
GP 59 we B.K. cabinets. 
GP 65 » 
GARRARD ASTATIC ,, _ PHILIPS 3016 
GC 2 % PHILIPS 3010 ” 
Gc 8 e BINOFLUID Stereo/L.P. 
STUDIO TC B Stereo/L.P. LOUDSPEAKER ENCLOSURE 
All above at £1.12.11d. STIFL Recommended drive Sbecker cone, 50 c/s, 2 
— resonance 8-inch, flux density 
ic 
GP 73 Dual Stereo/L.P. Diamond/78 r.p.m. Sapphire at £1.16.11d. foam : pens nse 2 Ke/s to Ke/s 10.16 swith 
TAX AND POSTAGE PAID. USUAL TRADE DISCOUNTS Natural Walnut or Sapele veneers. 


Write to us for ‘leaflet and 
address of your local stockist. 


Ww 
PARTNERS 2 


LTD. watts, 


SOUTHERN ELECTRONIC INDUSTRIES 


(SOUTHEND) LTD. 
485 London Road, Westcliff-on-Sea, Essex. 


229 Regent Street, (Entrance—Hoanover Street)) Tel. | REGent 73631 
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PART EXCHANGE 


We are always willing to take your unwanted equipment and classical LP records in 
part exchange for new or used goods. 
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Any THE RECORD SHOP a: Bourne & Hollingsworth 


is the place for that special record— 
record 


if we haven’t got it, we can get it 


H. C. HARRIDGE 
8 MOOR STREET, CAMBRIDGE CIRCUS, LONDON, W.|! 


Open daily except Thursday 
Send for lists of guaranteed used items, or ask for special requirements 


LATE NIGHT Friday 


CLEARANCE SALE 


Prior to stocktaking, and to make room for new stock, we are 
offering the following items which are all new, except where 
stated, but slightly shop-soiled. All prices include full guarantee, 


vane ‘ for you within 24 hours, providing it carriage to any part of the British Isles. Cash with orders, please. 
. . 
is in print. And you can buy your 
" records on a Budget Account here- Pye HF25 Amplifier and control panel 42 0 0 
easiest way to get what you want PyeMozartAmplifierinlowboy cabinet 
Sound Sales Senior Amplifier 0 
WI | n when you want it. | Pye HF25 Corner Speaker ... 0 
Pye HFI2SM — gns. 
ker, 
TAPES—aH sizes and speeds. Continental R2 
W2 records a speciality. L.P’s and 45’s and all Goodman Audiom 70 12” Speaker .. io 
the erders over £5 post free in United Kingdom Chapman F.M. Tuner 0 
undig pe rder, - 
a pletely overhauled by makers... 00 
ho U rs Overseas orders tax free with a small ee see 
packing and postage charge Wearite 3A Tape Deck 2800 
SAJA Tape Recorder .. #00 
lable Audio plan equipment Console... 800 
and Audio plan Record Storage Cabinet 700 
Table for above 300 
ound Brearcliffe Single Equipment Console 
our Mahogany) .. 10 0 0 
"i S/H Unitelex Prima Tape Recorder... 15 00 
Four 
LLOYD & KEYWORTH LTD. 
the ‘ 
oa BOURNE & HOLLINGSWORTH 26/27 Downing Street, Farnham, Surrey. 
rem OXFORD STREET - LONDON wW.1 


Tel: Farnham 5534 


25,000 RECORDS EARLY CLOSING AT 
J. F. SUTTON 
om AMPLIFIERS... . . SPEAKERS. .... MOTORS .....PICK-UPS ..... TUNERS 
ad TAPE RECORDERS... . . TAPE DECKS. . . . .RECORD PLAYERS. . . . . RECORDS 


SINGLE CHANNEL OR STEREO 


ALL STAFF ARE KEEN CONCERT GOERS AND CAN ADVISE YOU OF THE BEST AVAILABLE RECORDS AND EQUIPMENT 


SALISBURY SOUTHAMPTON 


15/18 QUEEN STREET 421 SHIRLEY ROAD 
3631 Phone: 4633 Phone: 72069 


(FREE PARASTAT SERVICE) 
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CARDBOARD RECORD COVERS 
FOR 78 R.P.M. L/P’s & E/P’s. 
@«“MASTER BAGS” FOR BROWSERIES. 
AND LIBRARIES 
@ POLYTHENE LINED FOR 7” E/P’s. 


BOUND IN 5 DIFFERENT COLOURS FOR 
EASY CLASSIFICATION 


For perfect protection of your records write to 


M. YOUNG & CO., 194 DRAYTON PARK 
LONDON, N.5. CAN 2296 


CHELSEA 


KINGS ROAD, FLA 


WIDE SELECTION OF HI Fi 
_ EQUIPMENT AND TAPE RECORDERS 


NEW AND SECONDHAND 
RECORDS, CLASSICAL, 
POPULAR AND JAZZ 


OPEN TILL 8 p.m. 
(Thursday 1 p.m.) 


NOVELLO score SHOWROOM 
1460 WARDOUR STREET 
LONDON, 


We are open for browsing, listening and 
buying from 9 till 5 (Saturdays 9 to 12.30) 


A PROMPT POSTAL SERVICE 


% Postage and packing free on 
all orders over 40s. in value 


Tax free overseas. 


LOUDSPEAKER ENCLOSURES 
AVIES FOR 


WHARFEDALE JENSEN 
G.E.C. B.T.H. B.B.C. 


Bass Reflex Cabinets for 12” Speakers, with Tygan Fabric Fronts, 
31” high, from £6. 12. 6 
QUALITY AMPLIFIERS CHASSIS LOUDSPEAKERS LP RECORDS 
AMPLIFIER CONSOLE CABINETS 


You can see your Cabinet being made in our Workshops 
Demonstrations Without Appointment. Open till 5.30 Saturday 


DISCS BY MAIL 


ALL MAKES . ALL SPEEDS . STANDARD & STEREO 
WRITE: 


D.B.M 


A. T. FURLONG & SONS LTD. 


la High Street, 
BROMLEY, Kent. 


40 Deptford Bridge, 
LONDON, S.E.8. 
Write for details 


OR 


Also available in white at £5 pe 
Deliveries free to England, Tato » and Wales 


N. C. BROWN LTD. 


GRAM WING - EAGLE STEELWORKS 
HEYWOOD - LANCS. 


ARE YOU ON THE LEVEL? 


sovcomes Instant Check with our 

«360° Ex-Gvt. Circular Level 
—Central Reading when 
level in every direction— 
For Permanent Attachment 
to your Turntable Base— 
Black —Attractive 
Appearance 


— 


Diagram Full Size 
COOK’S OF BEDFORD 29 St. Mary's St., Bedford 


BENSTED’S CORNER LTD 


FOR STEREOPHONIC RECORDS 


Also large stocks of monaural L/P’s E/P’s and 45’s 
@ ALL RECORDS (45 or 33) POSTAGE FREE 
@ NORMALLY POSTED WITHIN 24 HOURS 
@ CAREFULLY EXAMINED WELL PACKED, 
GUARANTEED 
@ ALL“ACE OF CLUBS” RECORDS at 21/5 new price 
AVAILABLE BY RETURN 
If you have any difficulty in obtaining your Stereo records, 
write to BENSTED’S 


209 UXBRIDGE ROAD, EALING, W.13 


A. DAVIES & CO. (Cabinet Makers), Cabinet Dept., 3 Parknill Place, Bi 
Off Parkhill Road, N.W.3 GULLIVER 5775 I 
FEW MINUTES WALK BELSIZE PARK UNDERGROUND 
MANUFACTURERS OFFER OF BLA 
STEEL SHELVING BEN 
Br All 
i works Deme 
every 72° High 
Heo gouge shelves will 
4 400 Ib. each 12” Deep Black 
@ Stove enamelled dark 
per beay—Extra 
Telephone: 
PRICE £3 15s. 
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STIFF CARDBOARD 
RECORD COVERS 
OF 
QUALITY AND FIN:SH 
ALL SIZES 


VARIOUS COLOURS 
PLAIN OR PRINTED 


SEND FOR DETAILS 
TO THE MANUFACTURERS 
HENRY ELWIN LTD. 


PLUMPTRE STREET, 
NOTTINGHAM (Dept. M.!.) 


GRAMOPHONE RECORD COVERS, 


SUPPLIED TO THE TRADE FOR OVER THIRTY YEARS 


A 


PICK-UP 

Send today with your order or for the 
Sulles' 
AURIOL (Guildford) LIMITED 
By-Pass Works, 
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NOW! 


POSITIONING 
Prevents damage to records 


POSITIVE 


This unique device not only makes it im- 
Possible to damage records with the pick-up 
accurate p 
of the stylus within 1-2 micro-grooves at any 
pre-selected point of the record including 
the first groove. The control provides pneu- 
matic cushioning of the stylus on to the 
record so that it 4 literally with a “feather 
touch.” No enthusiast should be without this 
piece of precision equipment which can be 
used with any make of pick-up arm. The 
Mk. II model with swinging arm, suitable for 
autochanger/manual players, is now available 

—Price £3-16-8. 


URIOL 63/- 


CONTROL 
details (a post-ard will do) 


Guildford, Surrey 
Telephone: 66712 


circulation of any monthly gramop 
magazine in Europe 


This Journal offers the largest audited 


The average net sale for the period 
January to June, 1959, was 73,542 copies 


hone 


A SPECIALIST’S CHOICE? 


DYLAN THOMAS — DAME EDITH SITWELL — JOHN MASEFIELD 
Olysses’” of JAMES JOYCE — E. Ay FORSTER — JOHN BETJEMAN 


GLASwanien AND IRISH STREET. TUNES — AMERICAN FOLK MUSIC 
MON, TOPIC AND COLLECTORS’ RECORDS 

other literary and folk geceodines for the Connoisseurs’ 

timate and original gallery at 

(Dennis Baxter) 

BLA 2178 


and man 

Felight will be found in our int 
AVGARDE GALLERY LTD. 
Brazennose Street, Albert Square, Man chester, 2. 


HI-FI in SUSSEX 


Advice and Comparative Demonstrations on every 
aspect of Pick-ups, aengiiliene, Loudspeakers & Tape 


BOWERS & WILKINS Ltd. 


| BECKET BLDGS., LITTLEHAMPTON ROAD 
WORTHING 5142 


L.P. RECORDS POST FREE 


Each record packed guaranteed in perfect condition. All makes supplied 
imcluding Decca, Nixa, Brunswick, Capitel, Oriole, Vox, H.M.V., 
Columbia, Parlophone, etc. 


L. & H. CLOAKE 


334 HIGH ROAD, STREATHAM, S.W.16 Phone: STR 7304 
SOUTH LONDON’S LARGEST RECORD DEALERS 


BLACKPOOL FOR THE TOWER 
BENFELL FOR HI-FI 
All Popular Makes in Stock. 
Demonstration Facilities. H.P. Terms Available 


F. BENFELL LTD. 17 Cheapside (Off Abi Ss 
Blackpool, Lancs 


THE DRAWDA HALL BOOKSHOP 
33 HIGH STREET, OXFORD 
for slightly used records, music and books 
Best] cash prices given for LP’s, collectors’ 78’s and classical 
music in good condition. 
Catalogues issued periodically 


MASTER a VOLUMES |, 2, 3, 4 and 5 (Price 3/6d. each) 
ARE NOW AVAILABLE FROM STOCK. 


ONE COPY OF “‘THE GRAMOPHON: 


17/6d. 


GRAMOPHONE” 70 CHARLOTTE LONDON, 
Telephone: LANgham 1921/2 


“THE GRAMOPHONE” POPULAR RECORD CATALOGUE 


EASIBIND CASES TO HOLD Lin, +i MASTER EDITIONS AND 
LP CLASSICAL RECORD 
CATALOGUE, ARE ALSO VAVAICABLE FROM STOCK. RETAIL 


w.l 


Now! It’s easy to edit tapes 


Mr. P. Wilson, of Gramophone, said of the Bib Recording Tape Splicer: 


—economically 


USE A PROFESSIONAL TYPE 
RECORDING TAPE SPLICER FOR EDITING 


TAPE 


“Every- 


one who uses a tape recorder will need this little tool. It is indispensable.”” Join 


or mend tapes easily, quickly and without 


“‘clicks’’ or breaks in your recordings. 


Send stamped addressed envelepe for helpful leaflet on tape editing. 


MULTICORE SOLDERS LTD. 


RECORDING TAPE SPLICER - 18/6 


(Subject) 


DEPT. G.RI3. MULTICORE WORKS [HEMEL HEMPSTEAD, HERTS. (BOXMOOR 3636) 


SRillers POSTAL SERVICE 


ALL RECORDS 
PARTICULARS AND ORDER FORM: 
MILLERS MUSICAL, CAMBRIDGE, ENGLAND 


for “EVERYTHING IN SOUND” 


@ STEREO and HI-FI EQUIPMENT 
@ RECORD REPRODUCERS and STEREOGRAMS 
@ RECORDS all labels) 
@ TAPE RECORDERS 


HIRE PURCHASE FACILITIES at LOWEST RATES 
HOME MUSIC Shop, 8 —— 


MANCHESTER 
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INDEX TO ADVERTISERS 


Novello Co. Ltd oad 


Acoustical Manufacturing Co. Ltd. Purlong, A. T., & Sons Ltd. 
Argo Records L .. & Garrard Engineering & Manufacturing Co. Ltd. 65, 81 
Armstrong 92 Goldring Manufacturing Co. (G.B.) Ltd. .......... 95 Pamphonie Reproducers Ltd. ................ 

~ Associated Electronic Engineers Ltd. .............. 89 Goodmans Industries Lid. ............:0.eeeeeeees 63 Philips Electrical Ltd. (Tape Recorder) ... : 


Avgarde Gallery 


Beam-Echo Ltd. . 
Birmingham Sound Reproducers Ltd. 84 103 Rogers , (Electronics) Ltd. NEW 
— 45, 46, , 48, Front and Back Cover, Supplement al 
urne ellingsworth Ltd. H.M.V. 4, 5, 6, 7, 8, 9, 10, 11, 12, 13, 14, 15, 16 
Bowers é& Wilkins Ltd. Simon Sound Service Ltd. Quad 2 
Brenell Engineering Co. Ltd. . Howard Photographic ..|......................... 96 Smith, H. L., & Co. Ltd. .................. <i 
Cover Southern Electronic industries (Southend) yp Qua 
Capitol 37. Jason Motor Electronic Co. .................. Stylus We yy Service... 
Leak St 
Reflect 


Ltd. .... 40, 41, 50, 55 3 Vox Productions 


(G.B.) 
Dickinsons of Pall Mall 04 Mercury Records 30 
E.A.P. (Tape Recorders) Ltd. 76 Minnesota Mining & Manufacturing Oo, 11 N. Electronics Lid. 
Electric Audio Reproducers Ltd. .............. 28, 29 Modern Teehniques “gg  Welmee Corporation Ltd. 
103 M.8.S. Recording Co. Ltd. ................. Wharfedale Wireless Works Ltd. .............. 74, 
.M.G. Handmade Gramophones Ltd. ............ 34 70 Whiteley Electrical Radio Co. Ltd. .............. 
E.M.I. Sales & Service Ltd. (Capitol) ............ 36 Multicore Solders 103 H 


THE COLLECTORS’ SHOP | || tye 
INTERNATIONAL COLLECTORS’ AGENCY, LTD. Dural Mounted & Microdiamonds £3-19-0 || 
20 Newport Court, W.C.2 Phone: GER 8589 SHEFI “ULTRA” L.P. only: - £4-18-9 | 


We take Orchestral, Instrumental and Vocal Records Stereo and L-P. Diamonds 


(of reasonable vintage) in part-exchange for new LPs. Six months Guarantee-POST FREE-EXPORT TAX FREE | 
; Please either write or call with details first PICK-UP REPAIRS—Diamonds checked for wear. | 
RARE VOCALS BOUGHT FOR CASH **SPECIALS” QUOTATIONS SUPPLIED. | 
: (Albani, Maurel, Theodorini, etc., etc) STYLUS REPLACEMENT SERVICES | pee: «x: 
‘ Open daily 11—5.30 p.m. Closed all day THURSDAY 42 SOUTHEND LANE, LONDON, S.E.6 HiTher Green 2063 | Bee recor 


Lustrette’’ 


atures, inclu 
3 by G. A. BRIGGS ORDER FORM secomapet 


Fifth — a 336 pages, 230 illustrations. Standard reference work on loud- 


placement m 


akers. hapters including: Reminiscences — F R _ 
Directional ‘and Phase, Effects Baffles, Cabinecs and Horns — Electronic THE GRAMOPHONE, ierophones 
eakers — Stereo — Audio Fairs and Concert Halls. Sales to date 
PRICE 196 (20/9 Post Free) 49 EpBRINGTON Roap, KENTON, MIDDLESEX, 
Third edition, Chapters on I enclose my subscription fe (or 26/- including Index) Gj 
Resonances — Cabinets — Room garouceics — Response curves with Oscillo- for one year, post free. (Subscription to U.S.A. and Canada $4) 
rams — Crossover nerworks — Recording Systema — Records — Pickups, etc. beginning number. Date..........195.. 
PRICE 17/6 (18/6 Post Free) (BLOCK CAPITALS) Suitable fc 
PIANOS, PIANISTS and SONGS . all types 
book sound enthusiasts and ote written in G. A. Briggs’ enter- TCT TTT TT For use as 
Chapters nstruction—H: anal: 
PRICE 10) (hie ‘Post Free) 
Sold by radie dealers Te: die 123956 t 
and bookshops. Wharfedale Grams.: ‘Wharfdel’ (Unless meet, NO receipt will be sent in respect of this remittance’ (7m. 
Published by Idle, Bradford. Copies The are obtainable from Newsagents 
WIRELESS WORKS, LTD., IDLE, BRADFORD. Yorks. Railway Bookstalls throughout the country. 


QUERY COUPON.—This coupon must be cut out f 
and attached to together stamped by Gibbs & St. Albans, and Published by the UST’ 
relating to matter editorial. It does not refer to ramophone Publications Ltd., 49 Ebrington Road, Kenton, Middlesex. DE IN ENGLAND ft 


display or elassified advertisements 
Available until September 30th. 
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CITY SALE & EXCHANGE LTD , 


93-94 FLEET STREET, LONDON, E.C.4, Phone: Fleet Street 9391-2 


COVER IU! 


EQUIPMENT 

| Quad 2? Stereo Control £25 

> Quad Main Amps £22 1C.0 
Leak Point One Stereo 

Leak Stereo 20 

Audio Master Stereo 

Pilot Stereo amp. 

Wharfedale 12” coax skp. £25. 0.0 
Reflectograph T/Recorder 

Tanberg stereo T/Reccrder 


SHOP SOILED & SECOND- All Records and Tapes supplied. 
HAND ITEMS Postal Orders by return. Stylus, 
Geom Cheat £9. 0.0 Sapphire or Diamonds. Books on 


Leak TLIO & Varislope II 


Philips Amplifier 


Chapman S 5 EF M Tuner 


Chapman S 5 Tuner 
Sound Sales Tuner 
Charles Tuner 


Sound, 444 Tape Recorder 
Tanberg Stereo Recorder 
Wyndsor Regent Recorder £35. 0.0 
Simon S.P.2 10 watt output 


Tape Recorder 


tape recorders. Sound equip- 


£21. 0.0 ment available. Microphones 
£22. 0.0 tor all purposes and 
£27.10.9 recorders. 
£12. 0.0 
SO 
£5. 5.0 
£39.10.0 
£98. 0.0 


HP. TERMS ARRANGED 
PART EXCHANGE A SPECIALITY 


¢ 


%e 


MOVING-COIL 
MICROPHONE LD/6l 


“LUSTRETTE” 


IN ALL IMPEDANCES 


Another ple of ding 
USTRAPHONE design enabling 
tter recordings to be made. The 
Lustrette"’ embodies excallert 
atures, including modern appear- 
ce, great compactness, robust 
Dnstruction and great sensitivity 

ever avery wide range. It is the ideal 
placement microphone for crystal 
icrophones and its price brings 

metter recording within reach of all. 


67/6 
Suitable for tape recorders of 


all types 
For use as a desk or hand-held 


microp! ne. 

Plastic. ory-coloured case, 2)” 
high. "th 9 cable. 

British-- Je by LUSTRAPHONE 
lTD., ain's foremost micrc- 
phone mc ufacturers. 


PHONE LTD. 


U Fe ST. GEORGE’S WORKS 
; HONE LTD REGENT’S PARK ROAD 
LONDON, PRir rose 8844 


if you would like to know more about 
this and other microphones for tape 
recording, send ncw for descriptive 
leaflets, free on request from LUSTRA- 


KNOW YOUR ERRORS 


When a record is made, the complex shape of the groove is determined 
by three factors. These are, the shape of the cutting stylus, the electrical 
signal fed in and most important, the cutter’s moving axis. The axis is 
arranged to be at right angles to the groove radius; that is to say, along 
the Tangent of the groove. This fact is usually taken for granted and it 
is not generally realised that if the Tangent alignment had not been 
chosen, but it had been decided to incline the cutter axis a few degrees 
from the Tangent, with the same signal fed in, this would completely 
change the groove’s shape. 

Now consider the pickup arm. The conventional single-bearing arm 
causes its stylus axis to twist continually as it describes the record. At 
only one or two points is the axis tangential to the groove. At all other 
positions there is an angle difference called Tracking Error. Tracking 
Error generates undesirable forces in the groove due to the original 

roove shape. It even distorts the delicate shape of the trace after a 
ew playings. The tracking error distortion and gradual record and 
stylus breakdown are only too familiar to us all. Equally significant is 
the fact that whatever the true capabilities may be of the cartridge, this 
cannot function properly unless the pickup ARM maintains its stylus axis 
tangential to the groove. . 

Since it is now generally accepted that a tangential arm is essential 
tor all record reproduction we can sensibly turn our attention to the 
choice of the Cartridge. 

BJ, the original name in tangential arms, are proud to make available 
a range of stereo/monophonic cartridges all with precision diamond 
styli. The BJ-Elac 300 and 200 models and non-magnetic units are also 
now available as complete tangential pickups—ready for all equipment; 
the choice of patented BJ Arms being the TAN/Il general purpose and 
SUPER 90 MK II de-luxe. 

If you do not yet own a tangential 
arm, you can measure your arm’s 
tracking error with the BJ Alignment 
Protractor. Price 7/-. Know your 
errors and eliminate them. 


BURNE-JONES & CO. LTD. 
18 Brunswick Rd., Sutton, Surrey 
Telephone: ViGilant 5050 
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Overture ; Summertime ; I wants to stay here; one Bess, you 
is my woman now; It ain’t necessarily so; What you want wid Bess ?; A woman is a sometime thing; Oh, Doctor 
Jesus ; Here come de honey man; Crab man; Oh dey’s so fresh an’ fine (Strawberry woman); There’s a boat dat’s 
leavin’ soon for New York; Bess, Oh where’s my Bess ?; Oh Lawd, I’m on my way CLP 1245 and 1246 (LP) 


These records are contained in a colourful two-pocket album with a 10-page illustrated booklet. Sold only asa complete set, 
price 68 3d. inclusive of Purchase Tar. Records cannot be purchased separately. 


Summertime; Oh, Doctor Jesus; I got plenty o’ nuttin’ TEG8489 (EP) 
Bess, you is my woman now; It ain’t necessarily so TEG8490 (EP) 


Price 10'7; each inc. P.T. 
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